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There’s a Robison-Anton thread 
for every season.’ 


CHRISTMAS THEME FALL THEME HALLOWEEN THEME 
GIFT PACK GIFT PACK GIFT PACK 


9 Spools Plus Disk 6 Spools Plus Disk 6 Spools Plus Disk 


S4599 $2999 $2999 


Up To An *85” Up To A %65% Up To A °65” 
ma yn And A Creative Disk. Retail Value Retail Value Retail Value 
~ Included FREE! 3 Designs Per Theme Pack. Great gifts for the embroidery artist! These color 
CHRISTMAS FALL Lage coordinated kits include top performing super 
ac strength 1100 yard rayon Mini King spools. Tested for 

uniformity, tensile strength and 

color match. The spool that 

runs smooth ’n easy. 


QUANTITIES LIMITED 
WHILE SUPPLIES LAST 


This is a limited time special offer and is available at your participating Husqvarna Viking store. 
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FINALLY, A MACHINE THAT’S 
AS GOOD AS YOU ARE. 


The Quantum XL-5000 VVe put as much Wind-in-Place Bobbin System™. But don't 


into it as you put into your sewing. You ll settie for looking at the picture. See one in 
enjoy our unique Singer® features that'll action at your nearest authorized Singer 
make your work not only better, but easier dealer. You've worked hard to be as good as 
These include embroidery features like the you are. Its time you had a machine that 
one-of-a-kind Auto Thread Exchanger™. could keep up with you. To find out more, 
the Endless Bobbin™, and Multi Hooping. call us at 1-800-4SINGER or visit our 
and our exclusive sewing feature — the website at www.singerXL-5000.com 
enh 
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SINGER 


of the Singer Company Limited. WHERE INNOVATION MEETS IMAGINATIO! 
READER SERVICE NO. 46 


Singer® is a registered trademark 
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Need some simple, 
speedy holiday drama? 
Head to p. 51. 
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techniques 


Mastering the Narrow Hemmer 


This pesky presser foot easily delivers precise 
narrow hems, once you teach it who’s boss 


BY CAROL LAFLIN AHLES 


Better Machine-Made Buttonholes 


For an improved finish, override your automatic buttonholer 
and stitch each buttonhole twice 


BY SANDY SWEENEY 


Machine-Embroider Allover Lace 


Make elegant lace on your home-embroidery machine 
that rivals the quality of the finest lace you can buy 


Download Threads’ original lace designs 


BY BARBARA SKIMIN 


details 


Seams in the Spotlight 


Ditch your seam allowances to turn every seam 
into decorative dynamite 


BY KAYLA KENNINGTON 


Window Treatments 
with Pleated Headings 


Inject style and whimsey into the conventional pinch pleat 


BY DEB BARRETT 
fit & fabric 


Making Sense of Stabilizers 


Fabric stabilizers are rewriting the book on decorative 
sewing techniques, and new ones appear daily. Here's 
how to sort through the maze. 


ra: Tips on hooping your fabric and stabilizer 


BY JILL MCCLOY 


december / january 2002 number 98 





Find out what our team 
of reviewers thinks are 
this season’s best new 
patterns, starting on p. 41. 


Save plain, utilitarian seams for ordinary 
garments. Turn to p. 32 for details on 
making exquisite, embellished seams 
(ensemble, author’s original designs). 

















On the cover: Show-stopping lace—why not create your 
own? Turn to p. 66 to find out how. 
Photo by Peter Sakas; hair and makeup by Bret Strange 


design 


41 Best Bets in Fall/Winter Patterns 


Texture, texture, texture, and '8QOs-inspired details 
define this season 


BY PATRICIA MOYES 


46 Lessons froma 
Turn-of-the-Century Quilt 


Close inspection of an antique quilt reveals techniques and 
approaches you can use in your own quilting 


Online extra: Explore the author's quilt collection 


BY JOE CUNNINGHAM 


51 Celebrate with Bows and Tulle 


This utterly simple merger of ribbon and netting yields 
pure confection for the holidays or any special occasion 


BY DEBRA BLUM AND MOISES DIAZ 


departments 
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Guide to Glues & 
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Buttonhole-marking stick 


88 Delicious Details 


16 Questions Vintage collars 


Tricky flat-felled seams 


92 Index 


20 Basics 
A Issues 93-98 


Seam finishes 


24 Fitting 104 Advertiser Index/ 
Correcting back-leg wrinkles Web Directory 
on pants 


106 Closures 
“Brave in Ribbons” 


16 Tools of the Trade 
Machine-embroidery 
software, Brother 108 
Pacesetter ULT2001 


Back Cover 
1940s wool evening coat 


Play with your pinch 
pleats! Suggestions begin 
on p. 58. 
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Barbara Skimin (“Machine-Embroider Allover Lace”) is 
the manager and educator of Universal Sew and Vac in 
Berkley, Mich. She has sewn since her teens and now 
uses her background in fitting and traditional 
techniques for her unique, custom-fit garments, which 


have won numerous awards. 


Deb Barrett (“Window Treatments with Pleated 
Headings”), of Kaneville, IIl., began her custom window- 
treatment business in 1990, and 
since then has been a national 
speaker and teacher in the 
industry. In her spare time, she 
likes to read and travel, and, 
when she really needs to get 
away, rides with her husband 


on their Harley Davidson. 


Pat Moyes (“Best Bets in Fall/Winter Patterns”) launched 
her sewing career as a child, picking up pins in her Great- 
Aunt Julie's sewing room. She first tackled doll clothes, 
then, as a teen, moved on to garments. Pat works as a 
legal secretary in San Francisco during the day and, after 


hours, teaches basic sewing at The Sewing Workshop. 


Jill McCloy (“Making Sense of Stabilizers”) started 
sewing at age three and, by age six, was making 
“fashion clothes” for her 
doll. Today, Jill teaches 
sewing classes around the 
country but always looks 
forward to returning home 
to Whidbey Island, Wash., 
in Puget Sound, where she 


loves to spend time 





gardening and hiking. 
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Joe Cunningham (“Lessons from a Turn-of-the-Century Quilt”), artist- 
in-residence at his son's preschool, divides his time between working 
in his studio and inspiring five-year-olds to make blankets for 
Pokemon. He also travels around the country teaching quiltmaking and 
performing his new musical quilt show, “Joe the Quilter.” In 20 years of 
professional quiltmaking, he has written 10 books and many magazine 
articles. With its crowded streets, San Francisco is the perfect place 
for Joe to make time for quilting, because he has to drive to his studio: 


“Once | find a parking place, | never want to leave it,” he says. 


Sandy Sweeney (“Better Machine-Made Buttonholes”) 
started sewing on a yard-sale Singer, because her kids 
needed Halloween costumes. Soon she was taking 
lessons at a local fabric store, where she found a 
community of friends and fellow stitchers. When the 
store closed, she and a friend founded the Stitch 'n’ 


Bitch Club to keep alive the Dallas-area community. 


Carol Laflin Ahles (“Mastering the Narrow Hemmer’) 
learned the value of clear directions in the mid-1970s as 
one of the country’s first female computer programmers 
and support technicians. When she and childhood-friend 
Lydia Johnson bought an heirloom-sewing shop and 


machine dealership in the ‘80s, her experience paid off as 


she faced classes of new, returning, and frustrated sewers. 


Kayla Kennington (“Seams in 
the Spotlight”) has created 
one-of-a-kind custom garments 
for 25 years and attributes 
much of her ability to engineer 
these often complex pieces to 


her previous career as an 





integrated-circuit design 
Specialist. Nowadays she works from her Portland, Ore., 
home studio and holds workshops and lectures on 


creative sewing. 


Debra Blum and Moises Diaz (“Celebrate with Bows 
and Tulle”) joined forces as a design team in 1986, 
creating hair accessories for clients, whose hair Moises 
styled. At the time, Debra was production manager of 
Bill Blass's couture division, so the expansion of their 
line to include garments was a natural. In addition to 
creating designs, which sell in fine stores worldwide, 


Moises continues to style hair, and Debra teaches yoga. 
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Editorial: 
To contribute an article, give a tip, or ask a question, 


contact Threads at the address above or: 


Call: (800) 283-7252, ext. 523 
Fax: (203) 426-3434 
E-mail: th@taunton.com 





Customer Service: 


For subscription inquiries, you can: 


e Visit our subscriber service section at: 


www.threadsmagazine.com 
*E-mailus: thservice@taunton.com 
e Call our customer support center: 


To report an address change, inquire about an 
order, or solve a problem, call: 

(800) 477-8727 
To subscribe, purchase back issues, books or 
videos, or give a gift, call: 

(800) 888-8286 
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Mailing List: 
Occasionally we make our subscribers’ names and 
addresses available to responsible companies whose 
products or services we feel may be of some 

interest to you. Most of our subscribers find this to 
be a helpful way to learn about useful resources 
and services. If you don’t want us to share your 
name with other companies, please contact our 
Customer Service Department at: (800) 477-8727 





The Taunton Guarantee: 

If at any time you're not completely satisfied with 
Threads, you can cancel your subscription and receive 
a full and immediate refund of the entire subscription 
price. No questions asked. 





Copyright 2002 by The Taunton Press, Inc. No 
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Get the look of 
traditional rug 
hooking using an 
embroidery or 
sewing machine 
Christmas 
E a Kit 
includes: stocking, 
rag wool, buttons, 
hat, scarf & 
embroidery 
designs 


| $39.95 
oo Save $10 
= (508) 478-9526 
| www.ragwool.com 
expires 12/31/01 
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Pafebwork 
Mountain 


Hundreds of Fabrics... 
Infinite Possibilities 


e Fabrics 
e Fat bundles 
e Gifts & More 


patchworkmountain.com 





a Windows™ program 
Stitch your cross-stitch designs on your home embroidery 


machine in a fraction of the time it takes by hand. 





Features Include: 

* Create your own original 
designs using our cross-stitch 
drawing tools. 


* Embroidery file formats 
supported: Brother/Baby 
Lock/Bernina (PEC, PCS), 


e Create designs fiom scanned Viking Husqvarna (HUS), 
photographs with our easy-to Pfaff (PCS), Janome New 
-use importing wizard. Home (SEW), POEM/Singer 


¢ Use our image overlay feature 
to aid in converting scanned 
cross-stitch charts. 

* Automatically splits large 
designs into multiple sections 
to fit your hoop size. 

* 30 professional designs 


EU/Viking HuskyGram 
(CSD), Singer PSW/ 
Compucom (XXX), Melco 
(EXP), Tajima (DST). 

e Includes both embroidery 
machine (Sulky and Brother) 
and cross-stitch (DMC) color 


included. palettes. 
e Cross-Stitch clipart CD-ROM 
available with over 300 designs. call your local dealer or 


(800) 768-6257 
(972) 562-5411 
Fax: (972) 562-9287 
Hobby Ware, Inc. 
LO. Box 501996 


Embroidery Machine Version 
Only $239.95 


plus.$4.95 Shipping & Handling 
Current Pattern Maker custorsers call for 


upgrade pricing. : ; 
Visa/MC/Amex/Discoves, check and money order Indiana po lis, IN 46250 
accepecl Visit us online at: 
30 Day Money Back Guarantee! www. hobbyware.com. 
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Sew Vac Direct 


LOW PRICES « QUALITY MACHINES» FAST SHIPPING | 
Simplicity S02 $99 | New Home 609 $129 
Simplicity S210 $139 | New Home 104D $199 
Simplicity SE2 $599 | New Home 3123 $288 
Brother 2800 $499 | White 1418 $129 
Brother PE150 $599 | White 1788 $159 
Í Brother PQ1500 $799 | White 2000 $379 
Brother PE2.0 $589 | Amazing Box $248 
Hoover 5288 $165 | Hoover 6430 $259 
Hoover 5761 $239 | Hoover 6446 $299 


Secure online ordering at www.sewvacdirect.com 
MC « Visa ° Disc * AMEX * Checks acceptable 


Sew Vac Direct 


Toll Free 877-530-6592 
1700 George Bush Dr. E. #110 ° College Station, TX 77840 




















housefabric.com 


Home Decor 
Upholstery 


Slipcover 
Drapery 


FABRIC Ñ 
OUTLET 


Bridal/Formal 
Lace & Silks 
Tiaras & Veils 
Unique Embroidery 


bridalfabric.com 


am 
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= 


314-968-0090 
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Blue Heeler Glass 
907-345-9994 
Unique Glass Buttons and Beads 
www.blueheelerglass.com 








Olympic Peninsula Alpacas 


Alpaca, 


Softness beyond description 


Spun Yarns, Shawls, 
Teddy Bears, Scarves, Capes, | 
Blankets,Comforters & more 


Please visit us at: 
www.OlyPenAlpacas.com 


3/10, 2/11 count kilo cones 
in natural & dyed colors 





Baby alpaca spun yarn 
2/16 count kilo cones 
READER SERVICE NO. 79 
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Letters 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to: 
Threads Letters, 63 S. Main St., 

PO Box 5506, Newtown, CT 06470-5506; 
or via e-mail: th@taunton.com 


40 and losing sleep 

I always eagerly await Threads in my mail- 
box, but, boy, what a wonderful surprise 
the newly arrived August/September issue 
(No. 97) is. Pm 40 and have been sewing 
and doing needlecrafts for 35 years, but 
find in this issue three articles that I will lose 
sleep over until I read them: “25 Best Tips 


7 46 


Ever from Threads,” “Classic Leather Pants” 
by Sandy Scrivano, and “Crazy Patchwork by 
Machine” by Alice Kolb. I've been waiting for 
leather-sewing tips like these for years! 


—Lynn Hamilton, Nellysford, Va. 


Sewing for boys 
I love Sylvia Weir's Closures article “Oh, no. 
It's a boy” (No. 95, p. 98). I also live in a 
house full of men. I had many people ask 
me, after two sons, “Aren't you going to try 
again for a girl?” “Who will you sew for?” No 
way! I sew for my boys, and they love it. 
\ They have given me a different perspec- 
N tive on my sewing. I try lots of outra- 
Ņ geous and crazy things, with their 





encouragement, like 






black bedroom 
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ered 


with florescent 
fish or floor pil- 
lows adorned with 
beer bottles. They 
\ A know what they 
like and have def- 
inite ideas of how 
they want Mom to 
look. I have aban- 
doned a few garments after 
hearing, “That looks like an old 


Putting sewing in perspective 
The events of Sept. 11, 2001, and the 
aftermath of these terrorist attacks 
on the United States have changed 
people throughout the world. Like 
others across the globe, those of us 
who publish Threads were deeply af- 
fected by the tragedy and want to ex- 
press our heartfelt sympathy to the 
victims and to their families. 

Such events are bound to make us 
put our own lives in perspective, and 
to think about the value and quality 
of our work and our leisure activi- 
ties. Sewing might seem like an in- 
significant pursuit compared to the 
important work of rescuers, soldiers, 
firemen, and doctors. But sewing is 
not alone in that regard. 

We assume that you, like those of 
us here at Threads, have been doing a 
lot of thinking about many aspects of 
your lives and your future. For some, 
sewing is a necessity because it’s how 
they make their living. For others, 
its an escape from the demands of 
life. And for still others, sewing is 
therapy. Our hope is that at a time 
like this, your sewing offers you a 
place where life—its transitory nature 
and its incredible value—can be con- 
templated and put in perspective. 

-The staff of Threads 


lady dress!” They know their way around 
the fabric store and love it when we pick out 
craft supplies for projects. They have not 
asked to use the sewing machine yet, but 
they watch each step in the construction 
process and visit while I work. They’re also 
my best marketing tool. When they are com- 
plimented on something they are wearing, 
they proudly say, “My Mom made it, and she 
can make you one, too!” 

-TC Ferrito, 

Angola, N.Y. 
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Discount Fabrics 
Great Selection 
Free Swatches 


As a reward for bein 
new member of our online 
community, we are 
roviding our members 
with a free 5% off coupon. 


When you complete your 
order, and are checking 
out, in the space for 
promotional code 
in the word: nov 0! 
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Paw Prnts Pattern Co. ~~ 


Casual comfort, exciting design! 


#1031 FOUR SEASONS 


XS-5XL $15.00 ppd 

108 page! - Catalog $2 
free with order! 

12323 99th AVE NE 

Arlington WA 98223 

1-800-691-4293 


www.purrfection.com 
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ProShow, inc. 
724-325-5689 Fax: 724-325-5699 
email: info@sewingevents.com 
web: www.sewingevents.com 


WWW. FABRICS-STORE.COM 











EI INGER GLOVES 


ir PALAN VERITAS” 


Perfect for sewing, quilting 
and crafting! Finger Gloves” 
are separate, heavy-duty 
gloves that envelop each 


individual finger like a second 
skin. Trim them to any length 
for a personalized fit! 


| Ask for Finger Gloves” at 
| your local fabric store. 


www.dritz.com 
Prym-Dritz Corporation « P O. Box 5028 • Spartanburg, SC 29304 
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PATTERNS OF HISTORY 


Authentic Ninefeenth-Century Patterns 


1835-1899 
a 


Please send me 
A Name 


a FREE catalog 
Address 


City 
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| Mail to: Patterns of History Walking Wy 


State Historical Society | 











ii of Wisconsin 

|| 816 State Street Suite T9 

y Madison, WI 53706-1482 T 
Phone: (608) 264-6428 | . 
Fax: (608) 264-6575 \ tt 
NEW WEBSITE: www.shsw.wisc. AN pie wesc) 
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Creative Inspiration 
Sewing, Quilting, & Embroidery Expo 
San Antonio, TX February 14-16, 2002 


Creative Embroidery Conference 


Las Vegas, NV April 15-17, 2002 


Training Tomorrow’s Teachers 
Professional Training for the Sewing industry 


Las Vegas, NV 
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Historic Costume Supply 


rannd ¢ Ga zb 





www.GranndGarb.com 


Books - Buckles, Buttons & Clasps - Corset Boning, Busks & Hoop Steel 
Eyelets, Grommets & Other Findings - Millinery Supplies 
Sewing Notions & Tools - Historic & Costume Patterns 


Wholesale and Retail 


EMAIL: info@granndgarb.com 


PHONE: 732-390-0506 


FAX: 732-390-1694 
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Letters ccc 


SP seq 
Executive editor = 
Threads magazine seeks an experienced editor with strong visual sen- 
sibilities to join its staff. Candidates must have an in-depth knowledge 
of sewing and the vision and ability to provide innovative editorial leadership 
for a magazine that both instructs and inspires. Candidates must possess solid, hands- 
on editorial expertise, with at least 5 years’ experience managing editorial and art 
staff in a deadline-oriented environment. Experience with how-to material and 
proven ability to manage an editorial budget are pluses. Travel is required, and re- 
location to western Connecticut is necessary. We offer a competitive salary and ex- 
cellent benefits. Send a résumé and photographs of your garments to: Personnel Dept., 
The Taunton Press, 63 S. Main St., PO Box 5506, Newtown, CT 06470-5506. EOE. 


Fitting eureka! 
As I read Karen Howland’s solution to the 
problem of “Sleeves that bind” in Fitting in 
No. 94 (pp. 32, 34), I thought of something 
besides the sleeve being too tight that might 
cause binding: the sleeve cap could be too 
tall and/or the biceps or back of the sleeve 
could be too tight. This is a problem I have, 
and I’ve wasted many hours and made 
countless muslins trying to make these ad- 
justments, with no luck. Then, last summer 
I got myself measured, and, besides the reg- 
ular measurements of the high bust, waist, 
hips, and so on, the person who measured 
me measured my shoulders. Shazam—that 
was it! My shoulders measure 6 in. from 
neck to shoulder point, or more than 1 in. 
longer than the shoulders in a dress pat- 
tern I recently made and 
couldn’t get to fit. 














Nowhere in pat- 
terns do I see 
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sewers advised to measure the shoulders. | 
think pattern companies assume that all 
women have the same size shoulders. I’ve al- 
so checked in many books and have never 
found addressed the importance of shoulder 
measurement. Even in Classic Tailoring Tech- 
niques by Roberto Cabrera (Fairchild, 1983), 
the man’s shoulders are measured but not 
the woman’s. 

But now I know my problem and can use 
my sloper to check the fit, thanks to Karen 
Howland’s useful articles in Threads. I'm 
currently making a blazer and am confi- 
dent that this time it will fit. 

~Rose Marie Lanpher, 
via e-mail 


Bobbin-work error 
We were quite surprised to read in Sharee 
Dawn Roberts’s article “Bobbin Work— 
When Threads Are Too Thick for the Nee- 
dle” in No. 97 (pp. 64-67) that the Husq- 
varna Viking machines included in the chart 
on pp. 66-67 do not have programmed 
stitches suitable for bobbin work. There are, 
in fact, many decorative stitches, which are 
beautiful when worked with various deco- 
rative threads and yarns in the bobbin, in- 
cluding stippling and meandering 
stitches, which sew in side motion. 
The author also recommends ad- 
justing the bobbin-case tension. 
Instead, we recommend bypass- 
ing the tension completely and tight- 










ening the top tension slightly for 
heavier bobbin threads, which eliminates 
concern about correctly adjusting the lower 
tension again for regular sewing needs. 
—Cathy Wilson, Education Manager, 
Viking Sewing Machines, Inc. 


Editor Chris Timmons replies: Author Sharee 
Dawn Roberts offers apologies for the inad- 
vertent error she made in copying informa- 
tion supplied by Husqvarna Viking to the 
chart included in the article. Also, with regard 
to mail-order sources of decorative threads, 
one was unintentionally omitted from the list 
on p. 65: Web of Thread (19424 63rd Ave. 
N.E., Kenmore, WA 98028, 800-955-8185; 
www.webofthread.com) carries a variety of nov- 
elty threads and ribbons for bobbin work. 


On the Web site 
Thank you for posting the information on 
howto grade a seam on your Web site (www. 
threadsmagazine.com). I've looked for this 
information for years, since it’s a small but 
very important detail. The pattern companies 
only tell us how to grade the seam but not 
that the widest part of the graded seam needs 
to be next to the fashion fabric. To some of us, 
like me, this was not intuitively obvious. 
—Dianna Alexander, 
via e-mail 


On the road 


Threads will have a booth at the show 
listed below. If you attend, please stop 
by to say hello. 


Creative Festival 

Mart Expo Building 

451 E. 58th Ave., Denver, CO 
541-245-1296, www.creativefestival.com 
Jan. 18-20, 2002 


CU roped M 
couture 


Novelty Woolens 


fabrics Silks - Cashmere 


Laces - Rrocades 


Embroideries - Bridal 


C EST. T. 1890 nY 


Eucalan® Woolwash and our new 
product Eucalan®Lavender, contain 






Lycal un 


=> “No Rinse Wash” 
v Superb cleaning & conditioning 
for any natural fiber 





¢ 








MENDEL GOLDBERG FABRICS 


72 HESTER STREET 


natural lanolin & eucalyptus or 
lavender, which conditions the fibers 
while protecting against moths. 
Woolwash & Lavender are ideal for 


¥ Safe & Economical for Fme Washables 
Æ Wonderful Fresh Scent 
X No Rinsing - No Residue 


NEW YORK CITY 10002 


Phone 212.925.9110 Fax 212.226.4121 
Mail Orders filled for specific sample roqucats. 


For more information please call. 


Order One or More! CUSTOM- MADE 


ZIPPERS 


No order is too small or too complex for Zippersource the 
made-to-order quality zipper specialists. We are your one-stop 
source for those impossible-to-find, one-of-a-kind zippers and 
zipper components. All delivered quickly and guaranteed. 


ZIPPERSOURCE : 


or W. Kinzie St. Chicago, IL 60622 


Phone: 312-492-7200 Fax: 312-243-1600 
vava S eparanunas. com 
vi i i i 





#100 


WWW .ASCUTEASABUTTOAN.COM 


The pants are visually 


collectible ant itj iis 
slimming, comfortable 


=S S— 





CLEARANCE SALE OF PURE SILK FABRICS 





Naa Classic, Tailored Pants Book 
ya Two body shapes offered for a beiter fit 5 


© Environmentally Friendly 
use by hand or machine. 


Dealer In uiries 1-800-561- 9731 
oa Setan, ae ea 
en ee SERVICE NO. 97 





Various Colors - from just $4.29 per metre: 


Georgettes - $4.29, Habutais/Pongees/Fuji silks - $4.40, Crepe de Chines - $4.64, Indian silks - $5.69 
Chinese Duppions - $6.08, Shantungs - $6.77, Charmeuse Satins - $7.78, Thai silks - $8.71 


Indian Duppions - $11.74, Duchesse Satin - $15.85 and many, many more! 


Prices INCLUDE airmail dispatch by return to the US and WORLDWIDE! 
No-quibble refunds if you are not entirely satisfied! 


Swatches of 150+ silks airmailed for $10. Simply phone/fax/mail or Email us! 


The Angus International I/E Agency (Established 1978) 
10/F 8 Soares Avenue, Kowloon, HONG KONG 


Tel: 852 2718 2748 Fax: 852 2718 4565 
E-mail: angushk @netvigator.com 
www.angelfire.com/biz2/angussilkshongkong 


We accept all major credit cards/personal cheques etc. 
Personal callers welcome! 
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Tailoring Ladies’ Jackets Only $18.95 
Step-by-Step Instructions 
By Mary Flury 


NEW! Pattern 


Classic, Tailored Pants 


metal-silver, gold 
ifneeded 


to wear and easy to alter, 


$15.00 
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‘natural- horn, shell, ii X E A 
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aver 5,000 st 
814 W.W ashington St. 


San Diega, CA 92103 Sizes 4 to 26 
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Videos 

Tailoring Men’s Suit/Sport Coat 

Tailoring Ladies’ Jackets 

Men’s Pants and Vest 

Shipping 

USA $2.00 (1 pattern) 
$3.00 (1 book or video) 
$5.00 (2 or 3 videos) 

Videos available on VHS and PAL 
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$29.95 

$24.95 

$24.95 
2315 B Forest Drive, PMB 50 
Annapolis, MD 21401 
1-800-355-1137 
FAX 410-798-1951 
VISA and MasterCard accepted 
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OA AD TE (AD OS ES CR CK AOI GE 


FROM RAGS $ 
z) TO RICHES & 


Four Harness and 
Two Harness 
Looms 





Tui rags and other scrap fabric 
into beautiful rugs with an easy 
to use Leesburg looms. 


* We Carry A Full Line Of Supplies * 
* Send For A FREE Brochure * 
Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 


CS © tal PS A ER 
a OX S (a Gt I 


201 North Cherry Street, Von Wert, Ohio 45891 


419/238-2738 800-329-9254 
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e Easy fit , 
Sharp S\N 


. Slimming 
« Versatile 


Send for a free 
brochure of Patterns. 


Email: islandersewing@ao!.com 


ISLANDER SCHOOL OF FASHION ARTS, INC. 


1385 Clyde Rd. + Highland, MI 48357 
www.Islandersewing.com 
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ELEGANT, EASY WOVEN fd 


Nest © 


Instructions $6 or 

Kit, with hand-dyed 
fabric gradation, $54. 
Also beads, rubber 
stamps and online 
quilt gallery 


| Colfax Cloth & 


Quilt Company 
1-877-558-9815 















www.colfaxcloth.com 
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UNIQUE 
PATTERNS 
FOR 
CREATIVE 
SEWING 


since UTICA I 
THREAD 


SILK THREAD 
The finest quality in spools and skeins 
in all sizes in over 300 colors. 


952 





2 


folkwear@larkbooks.com 


or 1-800-284-3388 


for free catalog 


264 — MONTE CARLO DRESS 


( MERCERIZED COTTON, POLYCORE THREADS 
AND NYLON THREADS ARE ALSO IN STOCK. 






TEL: 888-UTICA-CO FAX: 516-887-3974 
www.uticathread.com 
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*s “hard : ~ T 
©,“ Fobric, Books 5 Patterns To 
MA æ Feed Your Creative Spirit | 
POG \ ced Tour Wrearive ðpirit : 

ve Jazzy brights, batiks, Japanese prints, 
black & whites & many other fabulous 
contemporary fabrics. Books 20% off. 


= 
a 


Mi E, Secure Online Quilt Store 
>$ sss. 


+) bOfNto, UILtT.cOM 


www.borntoquilt.com «408-445-2641 » Toll Free: 877-485-6320 





Join Now 
for the year 2001 and Receive 
an Antique Flower Alphabet 
PLUS ALL DESIGNS FOR THE YEAR 2001! 











m 


= MARTHAPULLEN.C 
internet machine embroidery clab 


YOU WILL RECEIVE... 
1. Complete antique flower alphabet for you to download immediately (value $90).* 
2. 15+ Designs - At least one machine embroidery design to download every month.” 


nr 3. Discounts on NEW Martha Pullen embroidery packages (to be mailed). ~ 
A 4, Historical tidbits plus antique poems, photographs and magazine articles to download. EN j 
5. Monthly sales, available only to IEC members on items such as fabrics, books, or laces. Y 





Cost ts only $59 per year. 


Visit www.marthapullen.com for 
membership information and specials! 


© p * Membership ison a calendar year basis, beginning in January and ending p 
l ez, 2 in December. Designs are formatted 4” by 4” and available in all formats. CN 7 
4 3 
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4161 S. Main St., 
L.A, CA 90037-2297 


Ipha 


impressions, inc. 


A LABELS 


| PRINTED | 
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DELIVERY for 
SIZE TABS 

CARE LABELS 
CONTENT LABELS | 










1000 MINIMUM ON 
CUSTOM ORDERS 


For more INFORMATION or BROCHURE 

CALL: (800) 834-8221 : (323) 234-8221 FAX: (323) 234-8215 
E-Mail: Aloha imp@aol.com 

WE ACCEPT MASTERCARD, VISA AND AMERICAN EXPRESS 








Now through December 28, 2001 


25% Off Regularly Priced Items 
10% Off Smart Buy Items 


nancysnotions.com 
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PLUS SIZE PATTERNS 


A complete collection 
of patterns sized 1X to 7X. 


In an effort to help those who want to 

"Sew and Go", our patterns are created 

on the full-figured 3X & 4X ladies 

` | to provide you with correct fit AND 

p showcases you in styles that will enrich 
your life. 


| SEND $4.00 FOR CATALOG TO: 


FASHION PATTERNS by Coni 


| 2370 West Hwy 89-A, Suite 11, PMB 128 
| Sedona, Arizona 86336-5349 
: TM Phone: 928-204-9362 


www.fashionpatterns.com 
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Beautiful custom tablecloths 
and napkins — easy-care blends 
to European linens. 





| Order your 
DOMENICA ROSA 


catalog ($5.00 refundable) 


a a 

(a $ | 
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1-888-354-9388 or 
www.DomenicaRosa.com $ 


~ ‘Domenica 
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lips 


Share atip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 
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World’s simplest 
buttonhole spacer 
After trying other methods, here is 
my entry for the simplest solution 
to accurately measuring for button- 
holes: a set of what I call buttonhole- 
marking sticks. Here’s how to make 
your own: Cut a strip of cardboard 
2%in. wide by 24 in. long. Punch a 
centered hole in one end, and make 
a mark %⁄ in. in from the opposite 
end on the long side. Then, careful- 
ly measuring from the %-in. mark, 
make a mark every 4% in., whichis 
the spacing I use most often (or any 
measurement you choose), along 
the rest of this side. Cut a small 
notch at each mark, as shown in 
the top drawing at right. Since I al- 
so often space buttonholes at 4% 
in., 5 in., and 5% in., I made sticks 
reflecting these measurements, too. 
Using the stick is quite simple. 
Refer to your pattern to determine 
where the top button should be 
and position the stick’s top notch 
there, aligning the stick and fab- 
ric’s edge. Using a fading-ink mark- 
er or chalk, mark each notch. If 
your project requires more but- 
tonholes than you can mark with 
the stick, just shift it down after 
marking the first several button- 
holes, matching up the top two 
marks on the stick with the last 
two buttonholes marked, as shown 
in the bottom drawing above. To 
store the sticks, I run a ribbon or 
ring through the holes, and hang 
the set close to my patterns. 
—Anna Carlson, St. Paul, Minn. 


A home for thread ends 

I frequently overestimate the amount 
of thread I need to complete a hand- 
sewing project. So when there’s a 
foot or more of thread left on the 
needle, I move it into a large-eyed 


BUTTONHOLE-MARKING STICK 








tapestry needle that I keep in my 
pin cushion. 

These accumulated short lengths 
of thread come in handy when | 
need to quickly sew on a button 
or make a minor repair in a gar- 
ment. I just pull a thread of the 
right color off the tapestry needle, 
transfer it to a sewing needle, and 
Im ready to stitch. To keep the 
strands from getting impossibly 
tangled, I try to keep fewer than a 
dozen strands on the tapestry nee- 
dle. Its amazing how convenient 
these thread ends are when I’m 
in a hurry. 

—M. Parfitt, Sacramento, Calif. 


Sewing is hazardous 

to your teeth 

My dentist asked me if I ground 
my teeth at night since they were 


4 in. (or any 
measurement 
you choose) 


To mark more 
buttonholes 

than are on 

stick, shift stick 

down, aligning | 
stick’s top two 
buttonholes with 

last two button- 

holes marked to 
ensure accuracy. 


wearing down at an unusual rate. 
I know I don’t gnash them in my 
sleep, but I mentioned that I did 
snip off threads with my teeth, and 
I sew “a lot.” Then my dentist told 
me it was a documented fact that 
tailors and seamstresses have an 
accelerated wear pattern. I walked 
out with eight caps and an empty 
pocketbook. 

I want to alert other sewers with 
good teeth about this odd side-effect 
of heavy sewing (some sewers ac- 
tually create a deep groove in a sin- 
gle tooth). So, instead of ripping 
thread with your teeth, tie a pair of 
small, stork scissors to a ribbon 
(don’t use a chain; threads will 
catch on its links), wear them 
around your neck—and use them. 

—Marilyn Kayton, 
Naperville, Ill. 


illustrations: Carol Ruzicka 









This tool revolutionizes the way 
you cut fabric! 


pele 


Authentic 


eum 


MALAYSIAN BATIK” 


THE LOOK... fun & exotic 


Hint Hint 

















: y 3 THE STYLE . . . new & chic 
a , 3 e Fa . 
bee NERS When you order from Alto’s mention code www Batik World.com 
pras “TM112” and receive a 5% discount. 
| —— P 
(e 1-800-225-2497 Altos 
Give this hint to someone you love! www.qul Itcut.com Quality Tools since 1974 Phone: 225/755-7466 © Fax: 225/755-7464 
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Computer fun.. 


Garment Designer 

. for pattern design 

e easy to use 

e click/drag pattern lines 
« men/women/children 


Stitch Painter 
e for gridded crafts 











Fresh * Original 
2 > Fal Store Handmade 










Drapery-Upholstery-Canvas | NEW CATALOGUE 
Foam Products & Custom Cuts 
Waverly Fabrics & Bedding 
Cottons-Appoarel-Vinyls-Bridal 


d Se h More! Send $6 to: | 
ine ibe -= Jean Keeshin eWindows "Macintosh starting at $85.00 
secure online shopping from he c oma: of home Counterpoint 


Cochenille Design Studio 


321 So. Main Street #40 PO. Box 234276 -T 


Wholesale & Retail Purchasing 


Sebastopol, CA 95472 


Design Software 





707 *829*3529 Encinitas, CA-92023-4276 
| (858) 259-1698 www.cochenille.com 
https /www.FabracGollery.com 
READER SERVICE NO. 179 READER SERVICE NO. 50 


Colors To 
Choose From! 


Hinged Drop- 
Leaf Cutting 
Table = 
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Dimensrons: 

1 i 457 wide [6]" oper), 
i — Lre Fe os 19 507 deep (79 12" open), 

www.hornofametiege 
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Questions 


Do you have a 
question of general 
interest about 
sewing, quilting, 
embellishing, or a 
garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 


Tricky flat-felled seams 
When using a flat-felled seam to set 
in a shirt sleeve, I can’t get a decent- 
looking result. C’mon, this can’t be 
rocket science. 

—Patricia Anceil, Leighton, lowa 


David Coffin replies: Flat-felling a 
shirt sleeve isn’t rocket science, but 
when the seam turns out wrong, it 
might as well be. But, there’s hope— 
I've figured out a simple method 
that gives great results. It’s explained 
in my book, Shirtmaking (Taunton 
Press, 1993). Here’s a summary: 
Like a shirt’s other major seams, 
the armscye seam needs to be flat- 
felled. For the side and sleeve 
seams, I suggest using a felling foot. 
But because the sleeve-to-body 
seam is wider, curved, and includes 
extra layers, the felling foot doesn’t 
work here. Instead, I sew this seam 
using an ordinary presser foot, fold- 


CONSTRUCTING 


THE SLEEVE/BODY SEAM 


1. fron %-in. folded 


edge to sleeve’s RS. 


AA. 


3. Start at 
center, sew 
about 7 in., 
and stop, 
with needle 
down. 


Shift. 
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2. With 
body on 
top, align 
sleeve and 
body at 
midpoint 
and pin. 


Seamline 


Foldline 


Sleeve, 


4. With sleeve 
shifted to 
align edges, 
continue 
sewing to end. 
Then repeat 
process for 
other side. 





ing under the sleeve-seam allowance 
before sewing, as shown in the cross- 
section drawings of the sleeve/body 
seam at right. Prepare the sections 
with a %-in. seam allowance on the 
sleeve and %-in. allowance on the 
body. Now iron a %-in-wide folded 
edge to the rightside on the sleeve’s 
cap (see below). To make it easy to 
press a smoothly curved line, I use 
a cardboard template the exact shape 
and size of the sleeve edge (for more 
on templates, see No. 65, pp. 43-45). 

Markthe seamline’s midpoint on 
each seamline and lay the pieces 
right sides together so the points 
match, with the folded edge up- 
ward and the body on top, as 
shown below. The folded edge 
should stick out % in. from the 
body’sraw edge; pin only as shown. 

Starting at the center dot, begin a 
%-in. seam (measuring from the 
body edge) and sew for about 1 in.; 


PRESS THE SLEEVE 
SEAM FIRST 


Body, 
WS 





Sleeve, 
RS 


Stitch. 





Body, RS 





Sleeve, 
RS 





Felling stitch 





stop, with the needle down, and 
reposition the edges so another few 
inches are parallel and % in. apart. 
Continue sewing this way to the 
end. Sew the seam’s other half the 
same way, using the foot’s other 
side to keep the body on top. (Ig- 
nore pattern instructions to ease 
the seam.) Trim excess thickness at 
the yoke ends. Open the seam and 
iron the sleeve flat from the inside, 
ignoring how the body folds. Next, 
iron the body in sections over a 
pressing ham, ignoring the sleeve. 
Iron the seam allowance toward 
the body, keeping it smooth. 

Starting at the back of the yoke, 
topstitch at a careful % in. from the 
first seam. Pull the threads to the 
wrong side and sew the other half. 
If you've stitched accurately, you'll 
have no trouble catching the folded 
edge in the topstitching. 


David Coffin is a Threads senior editor. 


Linda Bostor 


illustrations 





METTLER POLY SHEEN. 


Our new Poly Sheen superior wash and 


litte, 





tri-lobal polyester _ wear properties, and 
can be used in nee- 
dle and bobbin with 
no change in needle 
size. With 243 colors 


to choose from, why 


embroidery thread 
has lustrous sheen 
similar to rayon, but 
it's superior in every 
other way. It's stronger 
has excellent have anything else 


colorfastness, on your palette? 





The premium quality sewing thread 


Division. Exclusive Importer forthe USA. — 1-800-847-3235 © www.amefird.com 
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| www.amazingdesigns.com/press/td1201emkincf.html 





| New Click'N Stitch. 


The only software 
that takes you 
from computer to 
embroidery 
in 5 easy steps. 





Click ‘N Stitch™ quickly and easily converts 
computer art to embroidery files that can be 
sewn using almost any home embroidery 
machine. Use it alone or pres 
with other Amazing e nge 
Design software. 

For a dealer near you 
call 888.874.6760 


or visit our website 
at amazingdesigns.com. 







EMBROIDERY SOLUTIONS 





For a FREE design visit: 
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HOME TAUNTON STORE CUSTOMER SERVICE 
YOU ARE HERE: Threads Home 


SEARCH 


| © 


FEATURE LUBRAARY 






| A selection of great 

| | information frorn our 
Magazines, Books, 
and Videos. 
Challenge. 










THREADS isc see 


The RS/WS WoolChallenge Take a look at 
the many faces of wool in this gallery of 
winners and finalists in the RS/WS Wool 







A New Way to Pleat Drama into Your 
Garments Create innovative texture using 

fabric, fusible interfacing, string, and a large 
| cardboard tube. — by Patricia Congleton 


Log Cabin Piecing, Freestyle For simple quilts and smashing | 
| details or accessones, frame a fabric square with j 
| coordinating strips. — by Susan 8. Allen 


Window Treatments 101 Hae are some design 

fundamentals and some tried-and-true professional 

workroom techniques to get you started creating effective 
| window treatments for any room. — by Deb Barrett 


| Videolip» Straightening the Grain on Fluid Fabrics | 
Before cutting, the crossgrain and the length wise grain need 
to be ruler straight.— with Sarah Veblin 
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Take a look at our up-to-date 
Threads connection at taunton.com 


Tap into The Taunton Press online 
and discover the new look and 
exciting new features that are 
certain to make it a regular website 
destination for serious sewers. 

It's more colorful, easier to read 
n and navigate, and packed with more 
in-depth sewing information than ever. That goes for 
our other popular interest areas, too. Like cooking, 








gardening, woodworking and home building. 

Join in lively online discussions, enjoy a variety 
of valuable video tips, get quick and easy access to 
customer service and check the list of shows and 
events coming to your area. 

There’s even an online bookstore offering a great 
selection of magazines, books and videos. 

So try our new website on for size — at taunton.com. 
Its better than ever. 


The Taunton Press 


Inspiration for hands-on living" 


taunton.com 
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If FASHION Is Your PASSION 
You ll LOVE These Fabric Stores! 


COUTURE FABRICS 
Scottsdale, Arizona 
(480) 949-8238 


MULBERRY SILKS and FINE FABRICS 
Carrboro. (Chapel Hill area), North Carolina 
(919) 942-7455 


BUTTONS ‘N’ BOLTS 
Tucson, Arizona 
(520) 795-1533 


BANASCH’S FABRICS 
Cincinnati, Ohio 
(513) 731-5757 


JANE’S FABRIQUE 

LaJolla (San Diego area), California 
(858) 459-5828 

email at janesfab@earthlink.net 


THREADS AT GINGERBREAD HILL 
Aurora (Cleveland area), Ohio 
(330) 562-7100 


LINDA’S SEWING CENTER 
Corvallis, Oregon 

(541) 757-1317 
lindassewing@proaxis.com 


27th STREET FABRICS 
Eugene, Oregon 

(541) 345-7221 
www.2/streetfabrics.com 


D’LEAS FABRIC and BUTTON STUDIO 
Denver, Colorado 

(303) 388-5665 

email at dieasfabric@aol.com 


FABRIC COLLECTIONS 
Winter Park (Orlando area), Florida 
(407) 740-7737 | 
www .fabriccollections.com , 
JOSEPHINE’S DRY GOODS 
Portland, Oregon 
(503) 224-4202 


LONDA’S SEWING ETC. 
Champaign, Illinois 
(217) 352-2378 
www.londas-sewing.com MARYANNE’S FABRICS, ETC. 
Beaumont (Houston area), Texas 
(409) 838-3965 
www. maryannesfabrics.com 


THREADWEAR 
Topeka, Kansas 
(785) 235-1552 
THE GRAPEVINE COLLECTION 
Colleyville (Dallas-Ft. Worth area), Texas 
| (817) 514-6061 


FABRIC GALLERY 

Williamston (Lansing area), Michigan 

(517) 655-4573 

www. fabricgallery.net FASHION AFFAIR 
Salt Lake City, Utah 

GINNY’S FINE FABRICS (801) 486-7600 

Rochester, Minnesota | 

(507) 285-9134 | 


www.ginnysfinefabrics.com 


FABRICS UNLIMITED 
Arlington, Virginia 
(703) 671-0324 
TREADLE YARD GOODS 
St. Paul, Minnesota. 
(651) 698-9690 


SATIN ROSE-FINE FABRICS 
Kirkland (Seattle area), Washington 
(425) 822-7507 

email at satinrose129@hotmail.com 


Sew 
Fashion! 
ae ee ha eee le TEXTILES C ALL or 
Travel Now! 


(505) 982-8389 
CHOCHCHCHHCHOOHC OCHO HOHOOOHOESEEOEE®S 


$ Stores listed are independent fashion fabric $ 
e ‘lailers united to promote Fashion Sewing. Please , 
e support those who support your Fashion Passion! e 


@e2e2e@202020202020080008008008088888 88 @ 
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EUNICE FARMER FABRICS 
St. Louis, Missouri 
(314) 997- 1531 


KAPLAN’S FABRICS 
Kansas City, Missouri 

(816) 531-4818 

www. kaplansfinefabrics.com. 





WAECHTER’S SILK SHOP 
Asheville, North Carolina 

(828) 252-2131 
www.waechters.com 


Making Historical 
Clothing? 


Patterns! Nearly 2000 
Historical, Ethnic & Dance 
Patterns from the Middle Ages 
to the 1950's 


: i NEW 200+ pg catalog 
Supplies?! Corsetry, i EA 
Millinery & $6.00 4th cl, $10.00 Priority 


hard-to-find sewing needs 
plus Accessories, Books & Underpinnings! 


| 
e! ra 
vsto so ALTERYEARS 


for the costumer 





Sc 











8960 E. Huntingron Dr, San Gabriel, CA 91773 
(626)614-9400 Fax (626)614-9499 
www.aLTERYEARS.COM 
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= 
r- Bargain ; 
i i 
' Books | 
i l 
| Shop America’s biggest catalog | 
i selection, save up to 80%! j 


®@ Choose from thousands of titles, hun- 
I dreds of new arrivals monthly. Quality l 
§ hardcover books, starting at $3.95. i 


® Needlework, Arts & Crafts, Gardening, A 
Biography, Cookbooks, much more. 


i Free Catalog: 800-677-3483 | 


Edward R. Hamilton, Bookseller 
6367 Oak, Falls Village CT 06031-5005 


b æ æ WWW.erhbooks.com/bnd == == =i 
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PAN PACIFIC SHIRT | 


SIZES XS - XXL 


THE SEWING | 
WORKSHOP p- 
COLLECTION 
FREE CATALOG! 
800-466-1599 
415-221-7397 —©@ 
sewingworkshop.com 
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Basics 


We’ve set aside this 


space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by an instruction 
to “clean-finish the 
edge” or “find 

the true bias,’ this 
column should be 
a handy reference. 


SEAM FINISHES 


by Mary Ray 


Beautifully finished seams have al- 
ways been the mark of a well-made 
garment. They prevent the fabric 
from fraying and make the garment 
as neat on the inside as it is on the 
outside. But pattern instructions 
rarely show you how to finish the 
raw edges of the seam allowances, 
and there are lots of ways to do 
this, depending on your fabric and 
the type of garment you're making. 
Some methods are quick and easy, 
and often the best choice for the 
job. Others are more complex and 
take a bit more time but are worth 
the extra effort. Here’s a look at 
some of the options that should 
be in every sewer’s roster of fin- 
ishing techniques. 


Match the seam finish to 

the fabric and the garment 
First of all, there’s no point in over- 
finishing. For example, if the fabric 


=. HONG KONG FINISH 


This couture finish binds the edge of each seam allowance 
without adding extra bulk. 


1. Stitch seam and press open. 


2. Cut 1-in.-wide bias strip of 
lightweight fabric and stitch to 
s.a, RSs together, with “in. 


seam. Trim to % tn. 


WS 


RS ~~~ 
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3. Fold binding strip 
over trimmed edge and 


and binding only. 
= | x | 


% in. 


SIMPLE FINISHES FOR 
PRESSED-OPEN SEAMS 


Seam finishes don't have to be complex to be neat and prevent 
fraying. Pinking, serging, and zigzag-stitching all provide simple, 
serviceable finishes for appropriate fabrics. 


Pinking along very edge of seam 
allowance (s.a.) is often adequate 
seam finish for stable fabric that 
doesn't fray much. For added 
security, sew row of straight stitches 
“In. from the edge. 


Pinked finish 


Serge edge of each seam allowance, 
trimming slightest amount from 
fabric, or, if you don't own a serger, 
sew row of short-length (1.5mm to 
2mm), medium-width zigzag stitches. 
Stitch so outer point of zigzag stitch 





stitch-in-the-ditch through s.a. 





falls just off edge of fabric. 


is stable and frays very little, all 
you need to do is pink the edges of 
the seam allowances (see the draw- 
ing above). The finish is especially 
acceptable in garments that will re- 
ceive limited wear, like taffeta 
evening gowns or wedding dresses. 
Use a good, sharp pinking sheer, 


Zigzag finish 





and trim just along the very edge of 
the fabric. Pinking also helps buffer 
a fabric’s hard edge, so it’s a good 
way to eliminate a ridge that can 
form on the right side of the gar- 
ment when you press the seam and 
are working with a heavier fabric. 

If the fabric is very loosely woven 


FLAT, BOUND SEAM 


This finish encloses the seam allowance with bias binding that 
can be hand-stitched or edgestitched in place. 


Stitch seam RSs 
together, catching in 
1'4-in.-wide strip of 
lightweight bias 
binding. Grade s.a.s. 
(trim one s.a. shorter 
than other), leaving 
one closest to 
garment’s RS about 
% in. wide. Press 
binding over trimmed 
s.a.s. Press under 

⁄4 in. along outer 
edge of binding. 
Slipstitch in place or 
topstitch along fold. 





Binding 
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FLAT-FELLED SEAMS 


This finish, which can be made in two ways, encases the seam allowances, producing a sturdy seam. 


Standard flat-felled seam 


This enclosed seam is finished on the garment’s 
right side, and is typically used on blue jeans and 
active, casual clothing. 


Stitch seam, WSs together, % in. from raw edge. 
(Note: For heavy, thick fabrics, allow %-in. seams.) 
Press toward back and trim back s.a. to % in. Fold in 
edge of front s.a. 4 in. and stitch in place along fold. 


i in. 


FRENCH SEAM 


This is the finish of choice for sheer fabrics since it 
completely encloses the seam, but it’s also fast and 
easy to do. 


1. Stitch WSs 
together % in. from 
raw edge. Trim to % In. 
Press open. 


%in. | 


Serged flat-felled seam 

This quick version is finished on the 
garment's wrong side, and gives an even 
flatter finish because there’s no fold. 


Stitch seam, RSs together. Trim back s.a. to 
% in. Serge remaining s.a. ‘4 in. from edge. 
Press toward back and topstitch from RS of 
garment % in. from seamline. 





and tends to fray a lot, you can fin- 
ish the seam allowances by zigzag- 
ging or serging their edges (see top 
drawings on p. 20), or youcan bind 
them. Binding is a great choice for 
finishing unlined jackets, and it’s 
especially pretty if you bind with a 
contrasting, lightweight fabric. My 
favorite bound finish is the Hong 
Kong finish (see the bottom left draw- 
ings on p. 20) which makes any 
jacket special; and, on some quilt- 
ed garments, I use a flat, bound fin- 
ish (see the bottom right drawings 
on p. 20), which combines binding 
and flat-felling, which I'll talk about 
in a moment. This latter seam fin- 


2. Fold RSs together 


along stitching. 


Stitch %4 in. from fold 


along seamline. 
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ish encloses the seam allowances 
with bias binding and can be com- 
pleted by hand-stitching on the in- 
side of the garment or edgestitching 
along the folded binding. 

When sewing sheer fabrics or 
very lightweight fabrics like hand- 
kerchief linen, choose a French 


seam (see drawings below). This 
seam beautifully encloses the seam 
allowances, especially when it’s 
very narrow (about % in.). The 
French seam is the perfect choice 
when the seam will show through 
to the right side of the garment, 
but it’s a little bulky for heavier- 
weight fabrics. 

Like the French seam, the flat- 
felled seam encloses the seam al- 
lowances’ raw edges, but the flat-fell 
is the workhorse of seam finishes 
and is the one to use when the gar- 
ment will be worn and washed a 
lot. Its often called the blue-jeans 
seam, because it’s almost exclu- 
sively the finish used on denim gar- 
ments. A traditional flat-felled seam 
is stitched on the right side of the 
garment (see the far left drawings), 
so the seam is smooth next to the 
body. However, it can be reversed 
on lightweight fabrics. For a faster 
version of this seam, try the finish 
I call the serged flat-felled seam. I like 
this version of the flat-felled seam 
because it, too, has topstitching on 
the right side of the garment, but 
since the upper seam allowance is 
serged instead of folded, it’s flatter 
than the standard flat-fell (see the 
drawing at right above). Keep in 
mind that both the French and flat- 
felled seams require trimming one 
or both of the seam allowances, so 
always check the fit of your gar- 
ment before you start to sew using 
these seam finishes. 

The proper seam finish may not 
be essential, but it will add to the 
life of your garment. And, not in- 
significantly, it gives you another 
reason to be proud to say that you 
made it yourself. 

Mary Ray is a contributing editor to 
Threads, who now sews in Atlanta, Ga. 


EMBROIDERY | 
SUPPLIES 


Quality Materials /Same Day Shipping 


for all your machine embroidery needs 
- Threads - Scissors/Nippers > Backings + Denim Ties/Shirts - Needles 


DT’s EMBROIDERY SUPPLY mam 
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Rit® has color solutions 
Complimentary Color Matching 


ad d co\ol Technical Expertise 


‘a 
with Rit 317-231-8028 


Rit® Technical Service/Sales 
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www.ritdye.com 
Bestfoods Specialty Products 








Plag to join your friends and us 
February 28, March 1, 2 & 3, 2002. 


For more information on, please call: 
Washington State University 
Conferences & Professional Programs: 
253-445-4632, or visit us on-line at: 


If In Doubt, 
: Find Out. 


7 ~~ Are you sure you know the rules 
for embroidery software use? 








www.sewexpo.com 





F b he __ : a 
- 3 CS. ies i i af > io TF 
Presented by: WASHINGTON STATE UNIVERSITY 
COOPERATIVE EXTENSION in PIERCE COUNTY 
WASHINGTON STATE 


NIVERSITY 
QU 


Cooperative Extension programs and employment are available to all without discrimination. 
Evidence of noncompliance may be reported through your local Cooperative Extension office. 





Protection 
Coalition. 





1-888-921-5732 www.embroideryprotection.org 
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Fitting 


Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we’ve given 
here, please write 
and tell us. Send 
your questions 
(include photos, 

if possible), 
comments, and 
solutions to: 
Threads Fitting, 
PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 


CORRECTING 
BACK-LEG 
WRINKLES 
ON PANTS 


Most of my pants have long, diag- 
onal lines in the back from the 
high-hip area to the inside thigh 
above the knee. I have a long tor- 
so and a flat derriére. How do | 
get my pants to fit wrinkle-free? 
—Bertha Tribuno, 
Cedar Rapids, lowa 


The diagonal wrinkles you de- 
scribe indicate that the fabric is 
hanging off-grain, says fitting ex- 
pert Karen Howland, not because 
it’s cut off-grain, but because it’s 
being supported off-grain. Try this 
experiment: Hold a large rectangle 
of fabric, such as a bath towel, in 








front of you. When you 
hold the 
equidistant from the 


corners 


floor, the fabric hangs 
smoothly. Now lift the 
right side higher than 
the left. The sides of 
the towel still hang 
straight, but the top 
and bottom are at an 
angle. The fabric adapts 
to the change in sup- 
port and hangs with a 
diagonal drape angling 
from the highest cor- 
ner to the lowest one. 
In essence, this is also 
what’s happening to your pants, 
except they aren't rectangular. The 
fabric grainline may exactly follow 
the mid-line of the pants leg, but 
the pants will only hang wrinkle- 
free if the upper support allows 
them to. 

Pants hang from the hip and 


high-hip area. When all’s well, the 
pant lengths at side and center 
back are appropriate for the shape 
of this supporting area. Your diag- 
onal wrinkles indicate that your 
pants are not long enough on the 
sides, because the wrinkles point 
directly there, toward the part of 
the support that’s too high. 

So, let’s take some measurements 
to see exactly what’s going on. I'll 
assume that the front of the pants 
fit correctly, and concentrate on 
back-pattern adjustments. Wear- 
ing comfortable pants, use the bot- 
tom edge of the waistband inter- 
facing to define the waistline for 
the following measurements. To 
find your side-seam length, mea- 
sure from the waistline to the floor 
at both right and left sides, sub- 
tracting the distance you want from 
floor to hem. Determine your center- 
back length by measuring from the 
floor to the waist (following any 


TO MEASURE 
CENTER-BACK 
LENGTH 


Contour 


Include any 
contouring you want 
beneath the derriére 
by shaping your tape 
measure to follow 
that contouring, 

then subtract the 
floor-to-hem distance 
you want. 


Floor-to-hem 
distance 
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TO FIND 
CROTCH DEPTH 






Adjustment 

line for 

crotch depth hk 

` Crotch 
Inseam depth 
line 
F Y 

Inseam 
Crotch 
depth equals 
side-seam 


length minus 


inseam length. 


USE FLEXIBLE 
CURVE TO COPY 
CROTCH SHAPE 


Back- 
waistline 
point 


Front- 
waistline 
point 


Flexible 


Roll rubber curve 
bands onto 
curve to 


mark points. 


inseam 





Linda Boston 


Hustrationa 















Sewing Machines and 
Thousands of Parts & Notions 
Lowest Prices! 
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Sewing Systems 













www.sewandserge.com 


(800) 544-5858 Upcoming Seminars 


Feb. 28 - March 3, 2002 









ss Sewing & Stitchery Expo 2002 
Vea ok Monogramming and 
Si Personalization For | \\ Puyallup, WA 
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argaret Islander 
A leading authority on “Today's Sewing” 
Founder, Islander School of Fashion Arts 


1 Downlood Pree 
“Letter oF tha Month 


i 
Pe. Toes 


| 1-888-238-1372 © (fax) 845-358-2696 
17 Fourth Avenue, Nyack, New York 10960 J 
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www.islandersewing.com 


email: islandersewing@ aol.com 
1385 Clyde Road, Highland, MI 48357 
248-889-509] 


ES Oo, 


READER SERVICE NO. 36 


Introducing Cadena of Spain 


























FABRICS - ' s 

a Boo represented by Fishman’s Fabrics 
If you love dressmaking and tailoring 

with some of the finest fabrics 
from around the world, 


you'll love our special collections... 


Cadena is a high fashion 
swatch book designed for 


ihe custom couturier and 


SILKS e LINENS • RAYONS « COTTONS 
WOOLS « LUXURY BLENDS 


high end sewing enthuisiast 


=J lhe company is located in 

send $5.00 for an introductory offering to: 

Sawyer Brook Distinctive Fabrics 

P.O. Box 1800T « Clinton, MA 01510 0813 

800-290-2739 i 

www.sawyerbrook.com ae 
READER SERVICE NO. 122 * Each swatch book contains over 450 styles 10.000 square feet of the world’s finest 

with over 900 swatches fabrics for apparel and interior decorating. 
Cashmeres - Woolens - Leathers 


Vladrid, Spain and distributes 


hooks to 41 countries 









The book is sent out twice a vear. 


QUILT PATTERN 


i Planes 


Also... Buttons 
Beads Fabric 
Trains Quilt Pattern 
Rubber Stamps 


ED Silks - Linens - Cotton 
-the fall book: sent at the beginning of July ilks - Linens - Cottons 


-the spring book: sent at the beginning of Januars 
Fabrics include: cashmeres, alpacas, swealer knits, + mail orders filled for specific 


Laces - Velvets - Bridal 


beaded silks, faux furs, silk prints, double wool crepes... sample requests 
Prices are between $15.00/vard and $500.00/vard 


with the majority between $50.00 - SISO. ard | COLOR CARDS 
ON WEBSITE 


Secure online orders 
Online catalog only 


Colfax Cloth & 
Quilt Company 
1-877-558-9815 


For more information please call or visit our website. 


Fishman’s Fabrics 
1101S. Desplaines St. Chicago + Minutes from downtown - free parking 
—_ | E ; | 412-922-7250 fax 312-922-7402 
~ www.colfaxcloth.com_ www.fishmansfabrics.com 
READER SERVICE NO. 197 | READER SERVICE NO.198 — 
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(continued) 









TO CORRECT 
CENTER-BACK LENGTH 


Pivot upper portion of pants from side seam. 






CB ~CB/waist point 


length line 
à 











Slash. - 






Overlap. 




















Pivot to 

reposition 

CB/waist 

CB point. 
length 





TO ADJUST FOR 
CROTCH CURVE 


Straighten flexible curve to match CB above slash. 
Redraw crotch to match flexible curve. 

Spread at side seams and inseam if necessary for 
more crotch length without changing other dimensions. 


Flexible curve 
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desired dip under the derrière, as 
shown in the far left drawing on 
p. 24, also subtracting the distance 
you want from floor to hem. 

To measure and record the shape 
of the crotch curve and inseam, use 
a long flexible curve—mine’s 40 in. 
long. Mark the front- and back- 
waistline points and inseam loca- 
tion with rubber bands slipped 
over the curve and rolled into po- 
sition. Measure the inseam with 
the flexible curve in place, using 
it to establish the top of the in- 
seam. Find your crotch depth by 
subtracting the inseam length to 
the hem from the side-seam length, 
as shown in the center drawing on 
p. 24. Tilt the top of the flexible 
curve to the side and carefully step 
out of it. With a long torso and a 
flat derriére, your curve may look 
something like that at right on p. 24. 

Now let’s compare these mea- 
surements to your pattern. Check 
the crotch depth first. Draw a line 
perpendicular to the grainline 
across the pattern from the top of 
the inseam to the side seam, as in 
the center drawing on p. 24. Mea- 
sure the crotch depth from this line 
at the side seam to the waist, 
lengthening (by slashing and 
spreading) or shortening (by tuck- 
ing) the pattern as needed to cor- 
respond (adjust the front pattern to 
match, of course). Also check the 
inseam measurement, and adjust 
the leg length as needed. Double- 
check the side-seam length. It 
should now be the desired length. 

To compare and correct the center- 
back length and the crotch curve, 
place the pattern’s upper half over 
another sheet of paper. Measure 
from the hem toward the waist the 
length you established for the center- 
back length. Draw a line parallel to 


the crotch line at this distance on 
the paper underneath. The waist 
at the center back should meet this 
line. If itis above this line, as in the 
drawing at left, the center-back 
length is too long, and is best cor- 
rected by adjusting the tilt of the 
upper pants: Slash the pattern from 
the center back at the hip level to 
the side seam at the crotch-depth 
position, as shown in the same 
drawing. Pivot to overlap the pat- 
tern where slashed until the center- 
back/waist point contacts the back 
length line. 

While adjusting the tilt, you need 
to maintain the desired crotch 
length and shape in the back. This 
was found with the flexible curve, 
on which you marked the inseam 
position and back waistline. Straight- 
en out the curveabove the hip lev- 
el to match the shape of the center- 
back seamline, but allow the curve 
to hold its shape below the hip lev- 
el. Position the curve on the pat- 
tern, matching the waist points, as 
shown in the drawing at left be- 
low. The differences will happen 
below the hip. The curve will prob- 
ably dip below the crotch line and 
return to it to meet the inseam. 

If you need still more length, 
slash and pivot the upper pants 
pattern from 4 in. below the crotch 
line at the side seam, adding the 
same amount at the inseam until 
the curve fits, and keeping the back 
waist on the back-length line, as in 
the drawing at left. For a flat der- 
riére, leave your back darts un- 
stitched until the first fitting, when 
you can pin in the needed darts. 


Karen Howland makes pants 

and teaches patternmaking in 
Chillicothe, lil. You can contact her 
at KKHowland@aol.com. 
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Brother International Corporation, 100 Somerset Corporate Bivd., Bridgewater, NJ 08807-0911 Brother Industries, Ltd.. Nagoya, Japan in Canada: 514-685-0604, ext.2233 
www.brother.com ©2001 Brother international Corporation © Disney; © Disney based on the “Winnie the Pooh” works; and © A.A. Milne and E. H Shepard 
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roider the... 


The Disney Collection 
Exclusively from Brother! 


Brother brings Disney characters to the home embroiderer 
on the new, exclusive Brother Disney Collection embroidery 
machines. Each model has a variety of built-in Disney 
designs, each design a new inspiration for you to make 

a one-of-a-kind embroidered creation. 











W- are proud to introduce the with future Disney Collection Disney Collection owner, you will 
new Disney Collection machines, embroidery design cards when they have the opportunity to add to your 
the ULT-2002D and PE-180D. Both are intredu¢ed. Not only will you embroidery library some of your other 
models are compatible with our be Gble to embroider the built-in all-time favorite characters* from 
extensive embroidery design card Disney characters*, but as a special Disney films. 


HEN a ARCOM tN The ULT-2002D features 77 builtin 

= designs featuring Mickey & Friends 
and Winnie the Pooh & Friends, and 
offers the following features: 


@ Over 6” X 10” Continuous 
Embroidery Area 


© Disney; © Disney based on the 
“Winnie the Pooh” works; and 
© A.A. Milne and E. H. Shepard 


e Large Color LCD Screen 
e Over 1,200 Sewing Stitches 


@ On-Screen Editing Capability 
with 3-D Preview 
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The PE-180D 
embroidery-only machine 
is ideal for embellishing 
ready-to-wear items, offering a 
4” x 4" embroidery area and 
over 40 Mickey & Friends designs. 
The PE-180D is also compatible 
with the Brother embroidery 
card library and with future 
Disney Collection embroidery 
design cards. 


Only $799** 










P 
For the name of your . 
nearest dealer call: 
1-800-4-A-BROTHER 
or visit us at: : 
www.brother.com PE-180D ...The Disney Machine. 


Only from Brother. 


At your side. 





@ 
ISNE; 
HOME 


*The embroidery designs built-in within these sewing machines are for personal within the home use only and may not be used for business or industrial 
use in any way. **At participating authorized dealers. |Submit a completed product registration card and dated receipt from an authorized Brother dealer 
for either the ULT-2002D or PE-180D and receive our 40 color embroidery thread set FREE. Sales receipt must be dated August 1, 2001 - December 31, 2001 
and must be postmarked by January 31, 2002. Please allow six to eight weeks for fulfillment. 
© Disney; © Disney based on the “Winnie the Pooh” works; and © A.A. Milne and E. H. Shepard 
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“FOR SERVICE AND SUPPORT, 
YOU CAN'T BEAT BARUDAN!” 
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eve | Wholesaling Fabrics 
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PIII to the Public 
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corl's Girls 


September 25, 2000 
Mr, Ted Yamave 


i t 
ell America, ue 
29500 Eoyntain Parkwoy 
Solon, OF 44139 


ethin 
Dear Ted, , knew we wanted Be, g 
ided to start a business, We community. We chose d 
When we decide th our kids and our € h local sports teams < 
ould involve us Wi d us to work with ION or the machines, 
oa w use 4 alant ing obout the ce , and stand by 
w no ero i 
We ney that woud show usda Wo cid. They traine 
so We needed a comp udon and we hk needed to ge! sta . i 
ith everythi g Our Barvda 









oe seas one ag 0 iA on che a us pe h ei Hodes X } 
ertut. | | 
cles revere ite OS a ay howe ane sioglenesd NN Ten 5”x 7” designs for your 
even thoug \ ? 
customer can'l beat Barudan! large ng field. 
For service and support, YOU sewi 


Cactus Punch toves Sulky thread. 
www.cactuspunch.com ~ 520.622.8460 
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MONTEREY MILLS | 


The USA’S Largest Selection of Knitted 7 
Deep Pile Fur Fabrics 


Thanks! MAT ie i 
Laarse) Gorea? (iuw d Heel 


g Patricia T. Hilt 











With Barudan you get solid, reliable machines, 
the highest quality service, and leasing plans 
to fit any budget. Call Barudan today and find 
out how we can help your business grow! 


Barudam 


The Embroidery Machine With The Built-In Service Team 


1-800-627-4776 


www.barudan.com 













¢ 25 Styles with over 90 colors - sold in 15 yard rolls 
e Polyester stuffing: four types 
e Styles include: basic plush, shag, shearling, seal, 
long and short teddy bear, animal prints & Persian kurl 
¢ Remnants - includes assorted case pack selections 
of basic pile, teddy bear and animal prints 


Fabrics and stuffing can be used for crafts, stuffed animals, toys, costumes and more. 





Minimum order - $100 ¢ Orders usually shipped within 48 hours 


Send for free information or Send $5.00 for sample swatches 
1725 E. Delavan Dr., Janesville, WI 53545 Ph: 1-800-432-9959 or 1-608-754-2866 ext. 402 or 403 
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3 Great Gift Paks With | wish l coul 


Your Memory Craft 10000 
Purchase — Save «$2,100! 


} i 
| You get ie 


$1000 worth of Janome 
Accessories, FREE! 


+ Janome Software Programs 
- PC Design Cards 

+ Memory Cards 

e Designer Clip Art 

- Card Reader 10000 
e Clothsetter 10000 
+ Janome Embroidery Thread 
> And More! 






have an amazing 













embroidery machine 







krap and a bunch of 


And this FREE... 


Embroidery Essentials Kit, FREE! 
Hit the ground sewing — this starter kit includes 
Easy Transfer software, cables for PC-Link, 


thread, stabilizers, fabrics, needles, anda 
technique tutorial. $200 value— yours FREE! 


Plus save $900 on this! 


Digitizer 10000 Just $799, 
You Save $900! 


Create your own digitized embroidery designs with 
easy-to-use Janome technology. Designs can be 
converted and saved in most home embroidery 
formats. Also includes: Click-To-Design 
conversion, Auto Fill, Image Preparation, Outlined 
Image Preparation, and a lettering gallery. 


A $1,699 Value — yours for $799 when purchased 
with the MC10000 during this holiday promotion. 














FREE Embroidery Design Gallery! 

More than 450 exclusive designs are yours free 
on CD-ROM when you purchase and register 
your Memory Craft 10000. 





PS. I have been very, very good 


Memory Craft 10000 — #1 on your wish list 








Find Out The Top Reasons To Buy The Memory Craft 10000 


FREE Informational Video or CD-ROM on the Top 8 Reasons To Buy the MC10000! 
Call 1-800-631-0183 ext.182 or visit www. janome.com to reserve your free copy. 


6 Months Same As Cash! 


"6 Months Same As Cash” offer available at participating Janome dealers. Gift Pak Offers valid 10/01/01 - 12/51/01 at participating Janome dealers in the USA. 
Fora dealer nearest you visit www. janome.com or call 1-800-631-0185 ext. 774. Order Gift Pak *1 at time of purchase — allow 4 weeks for delivery to dealer. 
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Ditch your seam allowances to turn every seam 
into decorative dynamite 


by Kayla Kennington 


s a designer of one-of-a- 
kind, special-occasion 
garments, I used to think 
that seams, as essential 


as they are, added bulk 
to a garment and were 





difficult to sew perfectly both inside 
and out, especially on delicate fab- 
rics. But the fashions of Madeleine 
Vionnet and other Parisian cou- 
turiers of the 1920s inspired me 
to think of the seam as an element 
of the design. Vionnet didn’t strug- 
gle with seams—she added them to 
her garments in unusual ways and 
embellished them with beads or 
interesting thread work. Contem- 
porary American designers Judith 
and Lin (see “Details to Die For” in 
Threads No. 64, pp. 64-69) also em- 
phasize seams, and their impecca- 
ble garments were an inspiration to 
me as well. I never quite perfected 
the beautiful, straight-stitched, 
rolled seams used by Judith and 
Lin, but I devised my own method 
for embellishing seams, and now 
they're my favorite part of a gar- 
ment (see the top on the facing 
page). I'll show you how I use my 
serger and some programmed 
stitches on my sewing machine to 
create elegant, cleanly finished bar- 
tacked seams that are easy to do— 
even on hard-to-sew fabrics. And 
Ill give you alternative ways to get 
the same beautiful results without 
a serger. 


Variations of bar-tack 
and zigzag stitches 
connect the finished 
edges of the garment 
sections. Make round 
or oval bar tacks (1) by 
separating the shapes 
from a programmed 
machine stitch: Stop in 
mid-stitch pattern, 
move the fabric 
forward, and complete 
the stitch. Use a wide 
zigzag set at zero stitch 
length for a straight bar 
tack (2). Connect the 
seam with a continuous 
zigzag or similar 
machine stitches (3). 


Finish the edges 
along the seamlines 
This seam method is a two-step 


process: First, finish the edges of 
each garment section along the 
seamlines, then join the sections to- 
gether with decorative stitching, 
which Ill talk about in a moment. 
One way to finish the edges is with 
a three-thread, rolled-hem stitch on 
a serger (see the samples above). 
The serged rolled hem provides a 
tiny, bound edge that’s the perfect ac- 
companiment to the decorative 
stitching. You'll need to consult your 
serger’s manual for specific instruc- 
tions on which presser foot and nee- 
dle plate to use to sew a rolled hem, 
but here are some guidelines for 
stitch and tension settings: I prefer to 
use the smallest stitch width possi- 
ble, with a fairly tight tension on all 
three of the tension dials (generally, 





five and one-half for the needle, six 
for the upper looper, and seven for 
the lower looper—but this may need 
to be adjusted, depending on the 
thread and fabric I’m using). I vary 
the stitch length to change the look. 
For example, a shorter stitch length 
results in an edge that resembles 
piping. But for some very delicate 
silks, this stitch length may be too 
tight and cause the fabric to ripple, 
in which case I use a longer stitch. 
Experiment with tension and stitch 
settings to find the best results, and 
keep a record of them, along with a 
fabric swatch, for future reference. 
I like to play with different threads, 
as well. Regular sewing thread works 
just fine, but, for added sheen, I 
use rayon embroidery thread. Keep 
in mind that a 40-wt. embroidery 
thread is finer than regular thread, 
so if you use it in the upper looper, 


december/january 2002 33 


you may need to use a shorter 
stitch length to get a nicely bound 
edge. Some serger users suggest 
putting woolly nylon thread in the 
lower looper because it fills out the 
stitches, but I prefer not to use it 
with silk fabric. The woolly nylon 
tends to shrink up when I press it 
with a hot iron, causing the fin- 
ished edges to pucker. I also like to 
use more than one color of thread 
in the same project, choosing a 
lighter shade for the needle than 
the loopers, which gives a high- 
lighted running stitch along the in- 
side of the serged edge. 

As you serge, hold the fabric taut 
(see the top photo at right), because 
pulling the fabric may cause it to 
ruffle along the edge. If possible, 
sew with the fabric’s grain, avoid- 
ing curves. But, if you need to serge 
along a curve, sew a row of straight 
stitching along the edge first with 
your regular sewing machine, then 
serge over that stitching. If youre 
stitching on a fabric that’s tricky 
to sew, place a strip of tear-away 
stabilizer under the stitching (for 
more on stabilizers, see “Making 
Sense of Stabilizers” on p. 54) 

If youdon’t have a serger and are 
working with a sheer or lightweight 
fabric, a simple alternative is to fin- 


ish the edge of the garment sec- 


Try it out! 








Try these unique seams on a window 


curtain: Cut four different lightweight 
fabrics into enough strips, about 5 in. 
wide, to cover window’s width, making 


strips from three fabrics 6 in. longer 
than window’s length and those from 


fourth fabric 12 in. longer to allow for 


loops for hanging curtain. Finish 


strips’ edges and seam each foursome 


beginning and ending with longer 
strip. Turn back longer strips and 
machine-stitch to form tabs. 
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tions with a chiffon hem (see Basics 
in No. 97, pp. 22 and 24). You could 
also hem the edges with a narrow 
hemmer (see “Mastering the Nar- 
row Hemmer’ on p. 36). 


Try connecting the dots 
My favorite way to join individual 
garment sections is to connect 
them with a series of machine- 
stitched dots (see sample 1 on p. 
33). I use a decorative stitch on my 
sewing machine that looks like a se- 
ries of ovals. To get a rounder shape, 
I shorten the stitch length and tight- 
en the needle tension a little. If 
your machine is programmable, 
you can isolate one dot and save 
the new shape in the machine’s 
memory (check your instruction 
manual for directions). If your ma- 
chine isn’t programmable, make 
some notes on the stitch length 
and tension settings that work best. 

Before I start to stitch, I abut the 
adjoining sections at the seam, 
matching notches and other sym- 
bols (which I remark with chalk af- 
ter serging the edges). Then I place 
a strip of tear-away stabilizer under 
the seam and pin the sections to 
the stabilizer. I make small chalk 
marks, about 1% in. apart, to indi- 
cate where to stitch the dots. 

Isew one dot at the position of my 













To keep the edge straight and smooth as you serge it, sew 


with the grain if possible, hold the fabric taut, and place a strip 


of tear-away stabilizer (or adding-machine paper) under fabrics 


that are difficult to sew. 





Space the bar tacks 
at intervals about 

1% in. apart. When the 
seam is finished, turn 


xto the wrong side, place 


a dab of Fray Check or 
washable glue at the 
thread end of each dot, 
clip the threads, and 
gently remove the strip 
of stabilizer. 


first chalk mark, then lift the nee- 
dle, gently move the fabric to the 
next chalk mark, and stitch. I don’t 
cut the thread until I’ve finished 
sewing the entire seam. After stitch- 


ing all the dots, I turn the garment 
to the wrong side and use a small 
dab of washable fabric glue, or a liq- 
uid like Fray Check (available from 
Nancy’s Notions, www. nancysnotions 
.com, 800-833-0690) to secure the 
thread at the ends of each dot. I 
let the glue dry, clip the connecting 
thread, and gently remove the sta- 
bilizer (see the photo above). 

If your machine doesn’t have a 
round or oval stitch, make a straight 
bar tack using a zigzag stitch (see 
sample 2 on p. 33). Set the stitch 
length near zero, and set the width 


Process photos: Mary Ray 


illustrations: Linda Boston 


so the stitch just covers each side of 
the rolled hem edge. Sew about five 
stitches at each mark. Finish the 
wrong side as I described above. 
There are other options for con- 
necting the seams, like a continu- 
ous zigzag stitch or a serpentine- 
like stitch (see sample 3 on p. 33), 
and you may find other possibili- 
ties in your machine’s roster of 
stitches. Just test them before you 
sew your garment to be sure that 
the stitches catch adequately on 
each side of the rolled-hem edges to 
securely hold the sections in place. 


Lining, bindings, and beads 
This decorative seam treatment is 
not limited to serged edges con- 
nected with zigzag stitches. For an- 
other beautiful finish, start by lin- 
ing each section with a soft lining 
fabric. To do so, cut each lining 
piece the same as its corresponding 
garment section and stitch the two 
right sides together, leaving a small 
opening for turning. Turn, press, 
and hand-stitch the opening closed. 
Butt the lined sections together, and 
connect them with a series of beads 
or pearls (see the detail photo on p. 
4). Hand-sew the beads securely 
in place, stitching in and out of 
each bead at least two or three 
times (to be sure the hole is large 
enough for several stitches, check 
the beads before you start). If you’re 
using a continuous thread to sew 
the beads in place, knot it at each 
bead. This will keep the beads from 
coming loose if one breaks away. 
For another variation, you can 
finish the edges of each garment 
section with a bias binding, as I 
did on the vest and jacket shown in 
my article “Abstract Fabric Collage” 
(Threads No. 92, pp. 30-33), and 
use bar tacks to connect the seams. 


Choosing styles and fabrics 
These seams work best on loose- 
fitting garment styles in which 


STITCHES FOR 
CONNECTING 
SEAMS 


Below are a few stitch 
options for connecting 
seams, which will swing 
back and forth between 
the two abutted edges. 
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CREATE A SEQUENCE 
TO FINISH EDGES AND 
CONNECT SEAMS 


When sewing embellished seams on a project, 
whether you're finishing the edges to be seamed 
with a serger or sewing machine, you'll find the 
process easier if you create a sequence to follow 
for finishing the edges and connecting the seams. 





The top above (see p. 32 fora 
detail photo), for example, 

is made up of a series of 
rectangles, and following 

a plan makes construction 
easier and faster. 


1. Finish and connect all 
horizontal edges. 


2. Finish all four edges of 
each sleeve rectangle, and 
connect sleeves to garment 
body in one continuous seam. 


3. Finish and connect 
underarm and side seams. 


there’s not a lot of stress on the 
seams. I suggest choosing styles 
that have straight seams with very 
little ease, avoiding curvy princess 
styles and set-in sleeves. Since this 
seaming technique is a great way 
to embellish a garment, you may 
want to add seams to a pattern. To 
do so, trace your pattern onto trac- 
ing paper and draw in the new 
seams. Retrace each new section, 
adding % in. to the edges, which is 
the about what’s trimmed away 
during serging. If you're lining the 
individual sections, add % in. to 
make the seam allowance easier to 
work with. Keep in mind that if 
youre serging the edges, the seam 
allowance will be trimmed away 
during serging, so youll need to 
check the garment’s fit and make 
any necessary alterations before 





Serged Neck 
rolled opening 
hem 
Sleeve I Sleeve 





Shoulder 
| seams 








you start sewing. 


For best results with this seaming 
method, use lightweight, natural- 
fiber fabrics, like silk chiffon, mate- 
lassé, crepe, and organza, as well as 
wool crepe. If youre using a serger 
to finish the edges, you'll find that 
these natural fibers seem to cut 
more cleanly than synthetics. How- 
ever, sand-washed rayon works well 
with this method as do silk-and- 
rayon blends and velvets. 

Seams are a necessary part of 
nearly every garment, but don’t let 
them get in the way—or get boring. 
With this embellishment tech- 
nique, great seams can make the 
simplest garment very special. ¢® 


Kayla Kennington designs and sews in 
Portland, Ore. Visit her on the Web at 
www.kaylakennington.com. 
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Mastering the 


This pesky presser foot easily delivers 


precise narrow hems, once you teach it who's boss 


ts hard to imagine a more basic 
or useful edge finish than the 
narrow hem. You see it every- 
where: on most blouses and 
shirts, many linings, sheer or 
circular skirts, as well as on 
scarves, ruffles, napkins, table- 
cloths, and handkerchiefs. But for 
all its simplicity, this tiny detail can 
be very challenging to make well. 
Its very narrowness makes any in- 


consistency in width or inaccuracy 
in stitching quite obvious. Pattern 
instructions for these hems usual- 
ly read something like: “Turn edge 
under 4% in., press, stitch near fold, 
trim to % in., then turn under, 
press, and stitch again.” After many 
unsuccessful attempts to do this 
without burning my fingertips and 
producing uneven, amateurish re- 
sults, I decided to try the profes- 


ANATOMY OF THE NARROW HEMMER 


Regardless of manufacturer, all narrow hemmers have the components below. 





Top view 


_~ The groove 
j allows the 


by Carol Laflin Ahles 


sional approach: using one of the 
narrow-hemming presser feet avail- 
able for my sewing machine. 

Like many sewers, I was at first 
frustrated with these feet. But per- 
sistence and practice paid off, and 
it has become clear to me that us- 
ing a foot is the only way to go. In 
the photos here and on the follow- 
ing pages, I'll show you in detail 
how to choose the appropriate foot, 


The width of the bottom groove determines hem width 











foot to ride 
smoothly over 
the finished 
hem. 


The curl folds’ 
the fabric edge. 


The toe guides the 
hem's outer edge. 


THREADS 





Many narrow hemmers come in three widths, 2mm, 4mm, and 
6mm, which denotes the width of the groove on the bottom of the 
foot and the hem it produces. 


4mm 
Best all-around; 
for crossing seams 
on lightweight 
fabrics. 


2mm 

Best for curves; for 
tiny, narrow hems 
on lightweight 
fabrics. 


6mm 

Best on medium- to 
medium-heavy fabrics; 
for crossing seams on 
above fabrics. 





Photos: David Page Gotin, dlusiatonrs Karen leyr 


Starting a narrow hem 


Begin away from a corner if possible. 





1. Trim edge; a rotary 


cutter is ideal for this. 3. Position the pinned hem under the hemmer with the outer 


edge against the toe and lower the presser foot. 
2. Form a hem (with the 
fabric wrong side up) the 
same width as the channel 
on the underside of the 
narrow hemmer by folding 
the fabric edge over twice 


where the narrow hem ts 





to begin. Pin parallel to 


the edge. 4. Take two to three stitches, turning the flywheel toward you 


by hand, near the inside folded hem edge and just left of the 
pin. Stop with the needle down, lift the presser foot, and 





remove the pin. 





Match hem width to groove width 









5, Feed the fabric edge into the 6. Lower the presser foot and begin to stitch 
| curl of the hemmer, pulling gently slowly, pulling the thread tails gently toward the 
—s : 

| on the fabric in front of the foot. back for the first few stitches. 


H lad 


Width of = width = % width of 
groove of hem hem allowance 
under foot 
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keep your fabric feeding smoothly, functions provided by the presser hem” feet, and still others refer to 
deal with crossing seams, corners, feet called “hemmers.” But because them as “shell hemmers.” Regard- 
and other typical hemming situa- | some manufacturers offer different less of how manufacturers use these 
tions, and how to achieve decora- feet for the various functions, while terms, here’s how I define them: 

tive hemming effects. But before we others provide a multifunctional *A narrow hemmer is a foot of any 
plunge in, lets clarify some terms, foot, many first-time users start off width designed to fold a fabric edge 
and consider a few basic points confused, and may actually be try- over twice and stitch it down flat, 
about fabric choice and handling. ing to use the wrong foot. To make with a straight stitch positioned 

things even more confusing, theres along the inside fold. 

A hemmer by no standardized terminology for *A rolled hemmer also folds an edge 
any other name... naming these feet. Some companies over twice, but it uses a centrally 
As youll see on these pages, theres call their hemmers “narrow hem- positioned zigzag stitch to pull the 
a small but distinctive range of mers,” others use the term “rolled- fold into a tight, round, rolled edge, 


Always guide the fabric with two hands 


a 

ide betwee The right hand guides 
Ss ie ha, 
ae e m Use your right hand to 
guide the edge into the 
foot. Keep the fabric 
slightly raised against 
the curl. 


The left hand feeds 


Use your left hand to 
control the width and 
position of the fabric 


in the foot. 





Common left-handed feeding problems 


If necessary, remove stitches to the last correct section and start again. 





Gap between the fabric and the Fabric slipping under the toe: Too much fabric being 

toe: The hem won't form, or the The hem won't form, or the raw the hem: The raw edge will not be fed into the curl: The hem 

raw edge will not be folded under. edge will not be folded under. folded under. will be too thick, and 
excess fabric will protrude 


from the hem. 
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similar to what heirloom sewers 
refer to as a “roll-and-whip” edge. 
This foot is typically 2mm wide, 
witha rounded groove, or channel, 
underneath, instead of a flat channel 
as on narrow hemmers, as shown 
on p. 36. Some rolled hemmers can 
also be used with a straight stitch 
for a tiny, flat hem. 

eA shell hemmer makes the same 
sort of fold as the others, but it us- 
es a zigzag or blind-hem stitch to 
form the outer fold into tiny scal- 


lops, called shells, as shown in the 
bottom left photo on p. 40. It can 
also be used with decorative stitch- 
es for other decorative hem effects. 
This foot may be available in vari- 
ous widths, especially if it can also 
be used for narrow hemming. 

As you can see, zigzag stitches 
are not required for a basic, flat, 
narrow-hem finish, so if your hem- 
ming foot has a wide needle open- 
ing to allow for zigzag stitching, it 
may be multifunctional, or it may 


Basic hemming techniques 





To start at a corner, use tear-away 


stabilizer or tissue paper under the hem, and 
stitch about % in. before feeding the fabric 


into the foot. Hemming corners is three-step 





process: Trim % in. off the corner, stitch to 


the end, then start over in a new direction. 





To include a facing in the hem, 





trim to reduce the facing’s bulk, 


and use a Stabilizer at the corner. 









To end at a corner, press the fabric toward 
the foot to keep the full allowance in the curl. 


be expressly designed for one of the 
other purposes just described. If so, 
the manufacturer will usually offer 
another foot specifically for straight- 
stitch narrow hemming. If your par- 
ticular machine requires you to use 
a different foot for each type of 
hem, it’s probably because of a lim- 
itation in its range of possible nee- 
dle positions. Unfortunately, these 
distinctions are usually not obvi- 
ous. To help sort through the con- 
fusion, I suggest you get a list of 





To cross a seam, trim to reduce the bulk of 
seam allowances; use a glue stick to keep 
the seam allowances flat during hemming. 





To blend into the starting point, stop with 


the needle down, raise the foot, and form the 
hem by hand to blend into the starting hem. 
Stitch with the hem under, not in, the foot. 
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Special hemming effects 


If your decorative 
stitch aligns with 
the hem's edges 
within the hemmer 
foot’s width, you 
can stitch the hem 


in one step. 








Shell edging, made using a blind-hem stitch, looks more like 
a hand-formed shell edge than if you use a plain zigzag stitch. 
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all available feet for your particular 
machine, with descriptions of their 
functions, from a dealer or the 
manufacturer. If you don’t have 
such a list, experiment with various 
needle positions to see if you can 
get the effects you want, carefully 
lowering the needle by hand, at 
first, to be sure it won’t hit the foot. 


Matching foot to fabric 

The folding mechanism on hem- 
ming feet is rigid, limiting the pos- 
sible thickness of fabric that can 
be hemmed to light- to medium- 
weight wovens, although tricot and 
other lightweight knits can often 
be hemmed, usually with a zigzag- 
shell effect to allow for stretching. 
The given width of a foot indicates 
the size of the finished hem, as well 
as the width of the opening in front 
and the channel underneath. Also, 
narrower feet can’t handle fabrics 
as heavy as wider feet can. Here’s a 


If your decorative stitch 
doesn’t align with the hem 
folds, baste the hem first 
using the hemmer, then 
stitch decoratively using the 
satin-stitch foot; finally, 


remove basting, if necessary. 
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Narrow Pend combined with a Parisian hemstitch (see 
Threads No. 48, pp. 52-55, for more on hem-stitching) 
produces a finished decorative edge similar to those on 


hand-hemstitched handkerchiefs. 


listing of suitable weights for the 
most commonly available feet: 
Rolled hemmer: For very lightweight 
fabrics only (handkerchief linen, 
batiste, voile, gauze). Makes hems 
approximately 4s in. to % in. wide. 
2mm narrow hemmer: For very 
lightweight fabrics. Makes hems 
approximately %6 in. to % in. wide. 
3mm to 4mm narrow hemmers: 
For light- to medium-weight fabrics 
(broadcloth, shirting). Makes hems 
approximately % in. to % in. wide. 
5mm to 6mm narrow hemmers: 
For light- to medium-weight fab- 
rics (poplin, flannel). Makes hems 
approximately % in. wide. 

Shell hemmer: For lightweight fab- 
rics, including knits. Makes hems 
the same widths as narrow hem- 
mers, up to 4mm. 


Practice makes perfect 
I learned how to manage my nar- 
row hemmer when circumstances 


placed a huge edge-finishing pro- 
ject in my lap. After 150 yd. of hem- 
ming, I had it down! But if I'd had 
the information I needed at the 
Start, it wouldn’t have taken even a 
fraction of that effort to master this 
essential tool. In fact, ’ve taught 
literally thousands of people to 
narrow-hem successfully just by 
sharing the same rarely provided 
information offered here. But there’s 
no question that a little time spent 
practicing hemming before you 
tackle your project will pay off, so 
give yourself every advantage; your 
results will show it. Just cut along, 
narrow strip of your garment fab- 
ric, start away from a corner, and 
stitch until it feels comfortable. You 
can just trim away your mistakes 
with a rotary cutter. + 


Carol Laflin Ahles writes and sews in 
Houston, Tex. She’s the author of Fine 
Machine Sewing (Taunton Press, 2001). 


Illustrations: Rita Chow; schematics: Carol Ruzicka 
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Patterns 


Texture, texture, texture, and 
'80s-inspired details define 


Fall/Winter 


this season 


by Patricia Moyes 


emember big hair, extra- 
large shoulder pads, and 
slinging a big belt over 
a sweater? Well, the’80s 
are back, but Dynasty it’s 





not. The translation is a 
soft silhouette and toned-down ac- 
cessories. “Black is back” is the cry 
of the fashion mavens, but the win- 
ter’s chief colors include tangerine, 
burnt sienna, fuchsia, and teal. And 
texture is as important as color, 
with tweeds, checks, herringbones, 
and plaids taking center stage. Tops 
are slimmed, and lace blouses are 
key for the holidays. Long cardi- 
gans are making headlines, and the 
pant of choice is uncluttered and 
fluid, with a flat front, wide legs, 
and dropped waist. (For more on 
current colors, fabrics, key looks, 
and details, see “Trends” on p. 42.) 


Jackets 

Jackets come in a wide variety of 
choices this season—long or short, 
single-breasted, double-breasted, or 


wrapped (with and without 
belts). The Sewing Workshop 
Firenze Jacket (2010 Balboa St., 
San Francisco, CA 94121; 415- 
221-7397; www.sewingworkshop 
.com) is a great pattern for any 
body shape—trim through the tor- 
so, with the right amount of ease 
in the upper chest. This semi-fitted 
jacket, about 31 in. long (size 12), 
has stylish details, including an an- 
gledtuckin the upper chest, anda 
hidden, front button placket. Our 
tester found the fit very comfort- 
able and altered only the length of 
this pattern, which, she reminds 
us, is challenging and not for the 
novice sewer. Wear this jacket with 
a long, slim skirt for an elegant 


evening look, or pair itwith simple , 


pants for a classic statement. (This 
Sewing Workshop pattern is sized 
6-22, for bust sizes 31 in. to 46 in.) 

To capture this season’s eques- 
trian look, try Silhouettes by Peg- 
gy Sagers No. 1900 (305 Spring 
Creek Village No. 326, Dallas, TX 


a 








Burda 
2938 

















75248; 800-STITCHS5; www. 
silhouettepatterns.com), a 
classic, slim jacket reminis- 
cent of a riding jacket. Of- 

fered long or short, each 
version buttons up high 
enough so the jacket can be 
worn with or without a blouse— 
and you can complete the look, if 
you like, with a currently fashionable 
ascot. Shoulder-to-hem princess 
seams accentuate the long look, 
as does the small collar. A great 
feature of Sagers’s patterns is 
_ the separate pattern fronts for 
B, C, and D cups. Our tester 
= liked this jacket’s two-piece sleeve 
with its 9-in. hem width. She did, 
however, prefer a more traditional 


The Sewing 
Workshop 
Firenze 
Jacket 
tailoring method for the notch col- 


lar than that provided in the in- 
structions. Wool with small checks 
or plaid is the fabric of choice for 
this jacket, or combine wool and 
lightweight leather (for the facing 
and collar) a la Ralph Lauren. (Peg- 
gy Sagers patterns are sized 4-18 
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Silhouettes 
by Peggy 
Sagers 

No. 1900 






Clothing Designs 
by La Fred 
Thia Teeshirt 


Trends 


Colors 

Black, paired with white, 
gray, cream 

Orange-red, wine, purple 

Muted teal blue, rust, 
dark-chocolate brown, 
olive green 

Camel, oatmeal, taupe 


Fabrics 

Luxury and textured 
fabrics—lace, velvet, 
beaded 

Soft, drapey tweeds, 
checks, and plaids 

Stretchy knits 

Pinwale or uncut 
corduroy 

Leather and faux fur 

Denim, not just for jeans 


Key looks 

Body conscious~sleek, 
not tight 

Equestrian influence 

Edwardian/Romantic— 
ruffles, corsetted looks 

Drop-waist skirts, pants 

Jackets and tops nipped 
at waist or slim 
through torso 

Belted trench coats 

Double-breasted 
pea coats 

Knee-length skirts: 
straight, pleated, or 
gored 

Flat-front, full-legged 
pants 

Long cardigans, sweater 
dresses, argyles 

Ascots 


Details and 

accessories 

Big buttons 

Belts: narrow, wide, chain 

Classic details, like welt 
pockets and bound 
buttonholes 

Low-heeled shoes 

Leather “bowling” shoes 

Boots of all sorts 

Shoulder bags with long 
handles 
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Suits and 

ensembles 
With zippers at center | 
front and at the sleeve 
and skirt hems, 
Vogue 2589 cap- 

tures both the high 
tech and feminine in a 


i 
VEN A 
great suit. The skirt has a 
shaped band below the waist, 
darts (which our tester moved out 
a bit from the center seam), and 
2-in. front godets in the 38%- 
in. hem. The fingertip-length 
jacket is shaped by princess 
seams and a long dart that 
begins in the armscye (for 
personalizing fit). A non- 
traditional overarm seam 
allows zipper insertion at 
the sleeve hems. Our 
tester cheered the 
high armhole and the 
overall fit of this suit. She 
used wool tweed for the jacket 
and wool-and-Lycra for the skirt; 
she suggests stretch cotton or 
stretch linen as alternatives. (This 
Vogue pattern is sized 8 to 18, for 
bust sizes 31% in. to 40 in.) 
McCall’s NY/NY 3322, illustrated 
at right, is an ensemble that in- 
cludes a pant, A-line skirt, blouse 
with tie, and jacket that reflects 
this season’s penchant for close- ae 
fitting, short jackets. The jacket | 
has front and back darts but is not 


McCall's 


the waist-cinching garment it ap- 
NY/NY 3322 


pears to be on the pattern envelope. 
The three-quarter length sleeve has 
plenty of ease and is darted at the 
cap to accommodate a heavier fab- 
ric or leather. Our tester found the & 
jacket boxy, making it perfect fora 
wool melton or fake fur but not a 
lightweight fabric. She suggests 
lengthening the jacket 5 in. or 6 
in. to create a short coat, which 
would better balance the gored, 


bias skirt and gently flared pant 
(19%-in. wide at hem, size 8). The 
V-neck blouse is flattering and easy 
to make. You can alter the fit at the 
front bust darts, and attach the tie all 
along the neck edge for a less trendy 
look. (This McCall’s pattern is sized 
A-F, for bust sizes 29% in. to 42 in.) 

Seen in Paris last summer was a 
narrow, shaped tunic over pants, 
much like Vogue 7525. The 25-in. 
or 28-in. pullover, V-neck tunic (or 
33 in. long as a dress) is cut on the 
bias and has an asymmetrical hem 
and deepside slit. Our tester found 
this design simple and sophisti- 
cated but warns that the sleeve is 
fairly narrow (9 in. at the hem), 
and fitted with a dart at the elbow. 
She also suggests pegging the pull- 
on skirt by 1 in. on each side; the 
pull-on pant tapers to 17 in. at the 
hem. Lightweight knits, crepes or 
other fabrics that drape are rec- 
ommended. (This Vogue pattern 
is sized 8 to 24, for bust sizes 31% 
in. to 46 in.) 


Coats 
The most important coat is still a 
trench, but look for fun, wrapped 
coats, too, like Simplicity 9881, a 
short or long wrap coat with an at- 
tractive hood. Perfect for fleece or 
boiled-wool jersey, this oversized 
coat, illustrated at right, can be 
closed with a wrap belt or buttons. 
Our tester reduced the shoulder 
seam about 3 in. (originally 10 in. on 
the medium size). This alteration, 
plus adding a button at the neckline 
and reducing the 18-in.-wide sleeve 
by at least 2 in., made the hood more 
usable and the coat less bulky. The 
pattern instructions provide good 
information on sewing with fleece 
or synthetic suede, and for making 
the featured designs with cutout em- 
bellishment. (This Simplicity coat is 
sized AA, XS to M, or BB, L to XL, for 
bust sizes 30% in. to 46 in.) 
Vogue 2598, a hooded swing 



















details that make a T-shirt desir- 
able—the back and side seams are 
shaped, the hem is longer in the 


coat that’s great fun to wear, would 
make an elegant addition to your 
holiday wardrobe, even your 
front, and inverted darts eliminate 
a boxy fit. This is a T-shirt that re- 


year-round collection (see ry 
the drawing on p. 45). 
The loose-fitting style ally fits and provides an after- 


is offered mid-thigh ‘ $ "| j 


noon project that promises to 
or knee length, become a wardrobe staple. 
and has saddle 


shoulder seams. 


=~] There are several versions of- 
— S fered—with a cap or %-sleeve, 
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Our tester found and a square or scoop neck. 


this coat easy to fit Our tester constructed the long- 


T 


iM 


y 


and moderately easy to sleeve version in a wool jersey and 
next wants to try it in a stretch vel- 
vet or velour. (This Clothing De- 
signs by La Fred pattern is multi- 
sized, XS to XXL, for bust sizes 29% 


in. to 48 in.) 


construct. She suggests using 
a silk or velvet for a dressy 
wrap, or sewing it in a ca- 
sual raincoat fabric lined 





with fleece, or even | 


Te 

















with fake fur. (This \ _ If you like to play with patterns 
Vogue pattern is | È and fabric, try ReVisions The 
sized S-XXL, for bust -W i Dragonfly No. 111 (PO Box 


7404, Carmel, CA 93921; www. 
revisions-ericson.com). This pat- 
tern, illustrated at left on p. 44, 
includes a vest with side pan- 
els, a top with “short” (13%- 
in.) sleeve pieces, and a jack- 
et with longer (18 %in.) 
sleeves. All can be made in 
two lengths, 19% in. or 27% 
in. at center back. The pattern 


sizes 314 in. to 46 in.) 


Tops and 
dresses 

Vogue 2580, illus- 
trated at right on p. ; i i 
44, is an intriguing Issey ae. . | ie | \ 
Miyake design that cap- 
tures the Edwardian/Ro- 
mantic trend this season. 
This hip-length shirt (25% in. at the 
center back, size 12) is close-fitting 


NE T 


designed by Diane Ericson 
provides us with a wealth 


tÀ 





below the waist and loose-fitting of design ideas: check 


above it. The one-piece, faux pe- out the buttonhole in- 
plum at the hip is fitted and self- 


faced. With few places in this de- 


set, prairie-point closures, and list 
of possible ways to personalize the 
sign to make adjustments, our — garment. Our tester, who special- 
tester slashed-and-spread the pe- izes in art to wear, tried all versions, 
plum to personalize the fit at the testing muslins on all her friends. 
hips. She reminds us that there are 
a number of details that make this 
a challenging project and suggests 
cotton shirting or another light- 
weight fabrics, even taffeta, but | 


nothing too soft. (This Vogue pat- 


Simplicity 
9881 

She found View A, the longer-length 
vest, the most flattering but rec- 
ommends the shorter vest or jack- 
et for smaller figures. For best re- 
sults, be sure to use a firm fabric for 
the vest and soft fabric for the 
sleeves. (This ReVisions pattern is 
multisized, S-L, with chest/bust/hip 
measurements all 45 in. to 53 in.) 


tern is sized 8 to 18 for bust sizes 
31% in. to 40 in.) 

The Clothing Designs by La Fred 
Thia Teeshirt (4200 Park Blvd. No. 
102, Oakland, CA 94602; 510-893- 
6811; www. lafred.com) offers all the 


For those occasions when only a 
dress will do, choose the Clothing 
Designs by La Fred Helena dress 
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Clothing Designs by 
La Fred Helena dress 







(see the drawing and address on 
p. 43). This flattering, fit-and-flare 
style dress is designed for two-way 


stretch knit. With a diagonal bust 4 an . 
dart, shaped back seam, raglan jia K 
sleeves, and a diagonal seam | 


between the bodice and skirt, = 

this is a style for all figures. ~~ 
Offered in two lengths, the - Ri aa 
short dress is 43% in. long and 106 
in. around at the hem (size medi- 
um), and the longer dress is 52% in. 
long and 123 in. around at the 
hem. Our tester especially liked the 
specific instructions for working 
with two-way stretch fabrics. She 
envisions the dress in jewel-col- 
ored velour for the holidays, but it 
has year-round appeal. (This Cloth- 
ing Designs by La Fred pattern is 
multisized, 6-26, for bust sizes 
30% in. to 48 in.) 


Pants and skirts 
There’s a new, key alternative to 
your favorite skinny pant of last 
season: a plain-front, wide-leg pant 
in soft fabric, which offers a flat- 
tering silhouette—regardless of how 
“big” you think you are—and has a 
dropped waistband or none at all. 
Quick as you can say, “Hmm... 
maybe I'll make a pair of pants this 
afternoon,” think of the Christine 
Jonson Straight-leg Pant, Pattern 
No. 621 (PO Box 858, Royal Oak, 
MI 48068-0858; 248-547-1080; 
www.cjpatterns.com). This narrow 
pant (15% in. at the hem, size 12) is 
designed for two-way stretch fabric 






(see the drawing at near right). The ReVisions 





pants hug the waist, using the fab- sue elas 
ric’s negative ease and darted waist- 
shaping, rather than hanging from 
an elastic casing. Our tester found Christine 
Jonson 
these pants comfortable to wear Straight-leg 
and easy to construct in cotton-Ly- Pant 
cra fabric, taking two hours, start to a Ba 
finish. To use a stretch woven in- 2580 
stead, choose a pattern two sizes 
larger than your measurements and Brown Paper 
; oe ! Patterns, Skirt 
insert an invisible zipper at center Package One 
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back. (This Christine Jonson pat- 
tern is sized 4-22, for hips mea- 
suring 33% in. to 50 in.) 

For a pant with good style and 
great fit, choose Today’s Fit by San- 
dra Betzina for Butterick 3240, a 
flat-front, fitted pant with a slim, 
13%-in-wide leg (see the drawing at 
right). Imaginative Betzina details 
are included—waistline pockets and 
button closures on the bottom side 
seams, which can be transformed 
into a long slit or be piped or cord- 
ed. Our petite testeraltered the pat- 
tern at the petite foldlines and was 
delighted with the good fit; she re- 
ports the button closure on the legs 
enhances a long-legged look, and 
she reminds us to use a stay in the 
waistline for this waistband-less 
pant. Also keep in mind that while 
the pockets are a great detail, they 
become hidden under a jacket. 
Light- to medium-weight stretch 
wools, fluid wool suitings, stable 
knits, and even leather are recom- 
mended. (This Butterick pattern is 
available in sizes A-J, for hip mea- 
surements 34% in. to 57 in.) 

Neue Mode J22502 is a sporty 
pant (19% in. at the hem, size 8) with 
a flat front, slightly flared legs, and 
optional cuffs and cargo pockets. 
After our tester tried this pattern in 
muslin, she made these pants in 
wool crepe, eliminating the pockets 
and substituting an invisible zipper 
on the side seam. This season’s full 
pants are worn long and below the 
ankle. Choose a boot or shoe with 
a heel to balance the width of the 
pant. (This Neue Mode pattern is 
multisized without seam allowances, 
for sizes 8 to 20, and hip measure- 
ments 35% in. to 43 in.) 

Fans of Burda pants will like Bur- 
da 2938 for its flat-front, full-leg 
look (see the drawing on p. 41). 
The fullest of the pants we tested 
this season (21% in. wide at the hem, 
size 14), this pant has simple de- 
tails and a skinny waistband. Our 








































tester found the pants easy to make 
and liked the even fullness in the 
legs, which, when constructed in 
wool crepe, camouflaged the full- 
ness in her own legs. She'll elimi- 
nate the waistband on her next pair 
and substitute a petersham-ribbon 
facing. (This Burda pattern is mul- 
tisized, 10-20, for hips measuring 
35% in. to 43% in.) 

From Brown Paper Patterns, Skirt 
Package One (5051 Proctor Ave., 
Oakland, CA 94618; 800-575-9256, 
www.brownpaperpatterns.com) is a 
collection of five skirt styles, three 
with zippers and two with elastic 
casings, which can be made short 
or long, with a natural or lowered 
waistline. The styles include straight 
(illustrated at right on the facing 
page), straight plus-a-princess-slit, 
A-line and six-gored. Lightweight 
fabrics are recommended. Our tester 
liked the Methods Dictionary for ba- 
sic techniques included in the in- 
structions, as well as individual, 
garment-specific instructions, and 
noted that even a novice sewer 
can work with this pattern. 
(These Brown Paper patterns 
are multisized for hips mea- 
suring 32 in. to 50 in.) 





Patricia Moyes 
sews and tests 
patterns in Alameda, 
Calif. She would like to 


thank the following sewers 
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who helped put the featured patterns 
through their paces: Betty Brown, Cul- 
ver City, Calif .; Jenny Freedman, So- 
quel, Calif.; Elisabeth Gillem, Portland, 
Ore.; Fran Godderidge, Odgen, Utah; 
Grace Grinnell, Bend, Ore.; Kathy Judd, 
San Francisco, Calif.; Barbara Kelly, 
San Francisco, Calif.; Anne Kendall, 
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Seekonk, Mass.; Donna Meyer, Wake- 
field, Mass.; Gayle Moline, Manson, 
Iowa; Carol Oliphant, Silverton, Ore.; 
Allison Page, San Francisco, Calif.; An- 
nette Romani, San Francisco, Calif.; 


and Jennifer Smith, Reading, Mass. 
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LESSONS FROM A 


Turn-of-the- 


Century 
Quilt 


Close inspection of an antique quilt reveals 


















techniques and approaches you can use 
in your own quilting 


by Joe Cunningham 


ve learned almost everythingI here, and found it reveals the kind 
know about quiltmaking by of craftsmanship that comes only 
studying old quilts and trying from a love of quilting, as well as 
to figure out how every part plenty of that individuality and 
was made. If we look at them sparkle so characteristic of many 
carefully, most old quilts have old quilts. In this article, I'll explore 
a wealth of stories to tell about both the most interesting techniques I’ve 
technique and attitude. Recently I observed used in this quilt and of- 
examined the Coxcomb quilt shown fera few suggestions about adapting 
or incorporating these techniques 
in your own quilts or deciding | 
when modern approaches may 


COXCOMB QUILT ANATOMY 


make more sense. Perhaps 


Ice-cream-cone you'll find, as I have, that 


edges —. sometimes these older ap- 

Ny proaches can infuse your _ 
| contemporary creations © 
naam with some of the energy and dec 
orative power we so admire in 


Pe r ; 
ine patch these venerable beauties. 


Latticework “i | : 
setting | | _ Meet the quilt 
As every quilter knows, a quilt is a 


Binding S combination of many details that 


A worthy object of study: This Coxcomb quilt (c. 1900) is made with 





techniques unfamiliar to most modern quilters. 
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Typical 
leaves 





Flower 
bases 





Coxcomb 
pattern pieces 


Rescale these outlines 
on a photocopier to 
match your block size. 
These are approximately 
one-quarter their 
original size. 
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IMPROVISE AN APPLIQUE BLOCK 


One way to reinvent and enliven each repeat of a repeating appliqué block is to rearrange the position, but not 
the number, of the elements, and to cut some, but not all, of these elements slightly differently each time. If 
possible, also cut some or all linear elements on the bias so they can be shaped as you appliqué them. 


Recreate the Coxcomb applique 
1. Baste main, bias-cut stem in unique curve to establish base for all other details. 
2. Position and appliqué leaves and secondary stems, placing ends beneath main stem. 


3. Appliqué main stem. 


4. Add flowers; large blossom doesn't always have to go on main stem. Make sure flowers are close enough 


to stems to be covered by bases. 


5. Add bases to cover stem ends and flower bottoms. 


Create your own appliqué designs 


Eiements 


Jeg 


Blocks 





meld (one hopes) into a unified and 
beautiful statement of individual 
craftsmanship. As quilt students, 
however, we need to look past the 
final effect, back to the details. For 
example, at first glance, this quilt re- 
sembles innumerable 19th-century, 
green-and-red florals appliquéd on 
white backgrounds, which were 
fashionable at the time, despite the 
“ice-cream-cone” border and the 
latticework framing for the blocks, 
both of which suggest a later date. 

Compared to modern appliquéd 
quilts, however, this quilt was exe- 


cuted with concepts and tech- 
niques foreign to most of us, from 
the blocks and binding to the in- 
tricate hand-quilting. Each block, 
for example, has the same number 
of similar components: a large blos- 
som, a small blossom, a bud, three 
leaves and a central stem (see the 
patterns at left). And yet each block 
is different, even if quite similar, 
apparently designed to provide a 
naturalistic diversity, which brings 
a dynamic energy to the overall ef- 
fect. In fact, it’s this variety among 
the blocks, along with the color 


1. Select or 
design some block 
elements to 
combine freely. 


2. Arrange elements 
into block variations 
or into asymmetrical 
borders. 


scheme, that makes this quilt look 
old-fashioned. 


Applique without patterns 
for added design flair 

There were no standard pattern de- 
signs in the 19th century. Instead, 
quilters created appliqué patterns 
from memory of designs they had 
seen on other quilts. The very act of 
copying a pattern from memory 
engages the quilter in interpreta- 
tion, inevitably resulting in an orig- 
inal design. But our quilter clearly 
enjoyed improvising with not only 


Illustrations: Christoph Hitz 


Photo on p. 47: Sloan Howard; all others, except where noted: David Page Coffin 


the placement but also the outline 
of her various pieces, greatly in- 
creasing her quilt’s originality and 
excitement. 

This approach is, for the most 
part, alien to the way appliqué is 
taught and practiced today, where 
each block is an exact replica of the 
pattern. You can add this same ef- 
fervescent variety to your own quilts 
by following the appliqué sugges- 
tions shown on the facing page. 


Use strip-piecing 

when possible 

The entirely hand-sewn setting (see 
the schematic on p. 46) on this quilt 
is a marvel of artistic economy: The 
wide, green-and-red strips that sep- 
arate the blocks merge effortlessly 
into a new nine-patch block at each 
intersection. This type of lattice- 
work became popular around 1860 
and was usually machine-pieced 
from tiny strips (not strip-pieced, 
which wasn’t widely practiced un- 
til the mid-20th century), since by 
the 1860s the sewing machine was 
a common household item. But, 
unless youre a hand-sewing purist, 
there’s no practical reason not to 
use strip-piecing techniques to 
streamline creating similar settings, 
as described in the drawings above. 


Cord the binding to give 

the edges a piped effect 

Despite the puzzling anachronism 
of a 20th-century-style ice-cream- 
cone border on an otherwise clas- 
sic 19th-century, green-and-red ap- 
pliqué quilt (or perhaps ours was 
by a 20th-century quilter fond of an 
older style), the quilt’s border pre- 
sents no technical mysteries. The 
quilter just added the straight strips 
at the top, then worked around the 
other three sides, hand-sewing each 
triangle in place, keeping the grain 
parallel to the lengthwise axis of 
each piece. And it’s a complete suc- 
cess as a design (note the clever 


SOTRIP-PIECE A COXCOMB'’S 
LATTICE SETTING 


Dimensions are variable based on the size of your blocks and 
the desired width of your lattice. The Coxcomb quilt's blocks 
are each 16% in. square, and the lattice is 4 in. wide. 


Bands 





1. Cut two red strips 1 unit wide (unit is % of total lattice-band 
width, without s.a.s.) and one green strip 2 units wide, plus 
seam allowances (s.a.s.), and join together as shown. Cut and 
assemble sufficient length for step 2. 


2. Cut into 24 lengths, each equal to block length, plus s.a.s. 


Ap 


APR ET © ua n 
The quilt's bands are quilted with a vine-and- 
leaf pattern. Each nine-patch block has a central 
pumpkin-seed pattern, probably marked with the 
same spool-template as the clamshells (see p. 50). 





MAKE A CORDED BINDING 


To negotiate curves, cut the binding on the bias. 


1. Stitch bias binding to 
quilt edge, right sides 
together, edges aligned, 
using same S.a.S. as 

for pieces. 


1-in. 
bias 
strip, 
WS 





2. Fold bias over length String 







of medium-weight string, Catch 
stitching bias only to guilt top 
quilt top to enclose only. 


string tightly. 


3. Trim seam-allowance 
layers to reduce 

bulk under binding, 
then fold under and 
hand-stitch raw edge 
to quilt back. 











Nine-patch block 

1. Cut two green strips 1 unit 
wide and one white strip 2 units 
wide, plus s.a.s., and join as 
shown. 


2. Cut into 18 lengths 7 unit 
wide, plus s.a.s. 





3. Cut two white strips 1 unit 
wide and one red strip 2 units 
wide, plus s.a.s., and join as 
shown. 


4. Cut into 9 lengths 2 units 
wide, plus s.a.s. 





5. To form nine-patch block, join 
two green and white strips to two 
opposite sides of each white and 
red strip. 





etal 
ON “Pee 


A unique, elegant corded 
binding provides a tiny, 
strong, outlined edge. 
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COXCOMB QUILTING LAYOUT 


Clamshell — 





Vine 
Echo ——— 


Heart and 
outline 


Pumpkin 
seed — 





A clamshell quilting pattern covers 


each block background, while the 


appliques are outline-quilted. 





THREADS 


inversion of the red triangle at the 
quilt’s corners—what a beautiful 
way to round a corner’). 

On the other hand, the delicate 
scalloped and corded binding (see 
the bottom photo on p. 49) is un- 
usual for any quilt, if not unique. 
This binding provides a tiny stabi- 
lizing edge to cleanly define the 
scallops, without overwhelming 
the quilt’s other components. You'll 
find my take on how to duplicate 
this extremely elegant, though time- 
consuming, finish on p. 49. 


Quilt freehand and mark 

on the fly-it’s as precise 

as premarking 

The Coxcomb quilting, arranged as 
shown in the drawing above, clear- 
ly reflects the maker’s enjoyment of 
her work. Her small-scale, echo quilt- 
ing in the green cones, the outlines 














Your needle is all you need 


to mark on the fly: Score 
the line needed for your next 
four or five stitches. Any round 
object makes a good template 
for curves; spools were often 


used for small curves. 


and miniature hearts in the red tri- 
angles, and the tiny vine with leaves 
along the top and lattice bands (see 
the top photo on p. 49) are all lav- 
ished with much more stitching 
than is decoratively and function- 
ally sufficient. 

Close study reveals that none of 
the quilting was done with drawn 
or traced markings, in contrast to 
the modern practice of premark- 
ing everything. The echo lines on 
the border’s green cones and the 


triangles and hearts on the red tri- 
angles were probably quilted free- 
hand, because of how readily the 
edges of these small pieces could 
have served as guides. 

I imagine that the vine across the 
quilt’s top and on the lattice bands 
was marked with a template cut 
from paper. The curves in the 
clamshell pattern behind the ap- 
pliqués and the pumpkin-seed de- 
sign within the nine-patch blocks 
were probably both marked using 
the edge of a spool, which was cer- 
tainly available. The marks were 
most likely made as the quilting 
progressed by scratching with a 
needle to make a very short-lived 
indentation, visible just long enough 
to guide a few stitches (see the pho- 
to at near left). The appliqué itself 
was closely outlined, rather than 
freely filled in. 

Because the Coxcomb quilt was 
almost certainly quilted on an old- 
fashioned, full-size quilting frame, 
with the three layers held tightly 
in place, no basting was needed. 
The quilting process in this case 
begins with the border and pro- 
gresses to the center of the quilt. I 
make my own quilts on a full-size 
quilting frame, too, as I described 
in Threads No. 73, pp. 50-54 (cur- 
rently available on the Threads Web 
site, www.threadsmagazine.com), 
which also offers further tech- 
niques for freehand quilting. 

This is the way I study a quilt, 
trying to imagine in detail how it 
was made. It’s a habit I learned in my 
early days as a quilter, when I actually 
copied several antique quilts to learn 
everything I could from them. The 
next time you see an old quilt in an 
exhibition or antique store, stop 
and listen to the message it has for 
your own quilts to come. + 


Joe Cunningham quilts in San Fran- 
cisco, Calif. Visit him on the Web at 
www.joethequilter.com. 


Bottom photo: Sloan Howard 





This utterly simple merger of ribbon and netting 


yields pure confection for the holidays 


hat if the holidays 

are around the cor- 

ner and you want 

something gorgeous 

to wear, say, tomor- 

| row night? We have 

the solution. Our airy tulle (pro- 

nounced tool) confections are made 

with fabric and ribbon you can find 

at the local shop and toss together 
in a few hours. 

The tulle shawl above can make a 

simple outfit special. It offers vol- 

ume and movement as it floats 


Or any special occasion 


by Debra Blum and Moises Diaz 


around the shoulders of your best 
cocktail dress or complements a silk- 
pants ensemble. And the layered 
construction of tulle strips tied with 
bows makes it easy to wear (if you 
slip your arms between strips, the 
shawl can sit lightly but securely on 
your shoulders without the bother 
of constant readjustment). 
Withsucha sweet design idea, it’s 
impossible to stop at a shawl. We've 
used the same magical combination 
to create airy curtains (see the pho- 
to on p. 52). But don’t stop with our 


This easy tulle-and- 
ribbon fabric makes 
dramatic accessories 
for your wardrobe 
or home. The shawl 
above and curtains on 
p. 52 are nothing more 
than several panels of 
tulle topped with 
shorter perpendicular 
lengths of tulle, 

all held in place with 
organza bows. 


ideas: Why not try a long overskirt 
to wear over skinny dupioni pants 
and a top, an overskirt for a bridal 
gown, a dust ruffle for the bed, a 
curtain or skirt for a bassinet, or 
sheer chair covers and a table run- 
ner for a holiday dinner (see “Tulle- 
and-ribbon sketchbook” on p. 53)? 


A minimal approach 

to sewing 

Our shawl is constructed without 
any real sewing. By cutting strips of 
nonraveling tulle, laying them in 
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a grid as shown in the drawing at 
left, and stabstitching organza rib- 


LAYOUT FOR A TULLE-AND-BOW SHAWL 


bon and tying bows at random in- 


Cut strips of tulle and overlap as shown; pin. overlapping square plus one in center, and tie tervals to anchor the layers, you 
Cut ribbon into lengths desired (17 in. to into bows, as shown. Repeat to anchor each 2 May 

18 in.). Using fat tapestry needle with long eye, overlapping square. Finished shawl measures Bel ges taeley shed an wilh 
insert piece of ribbon ‘4 in. from each corner of 20 in. by 104 in. an interesting, shadow-box effect. 
| 8 in. | | 8 in. | The other designs require only 


minimal sewing: Our quick, elegant, 
tie-on evening skirt uses two layers 
of ribbon for the tie waistband, re- 
quiring just one seam at the waist. 
If your home needs a lift, try ribbon 





and tulle for a set of airy curtains. 





Using double to triple gathers 
makes sheers that beautifully fil- 
ter the light, and a single seam at 
the top forms a casing for the cur- 
tain rod. For a tulle bed skirt, an- 


Tulle curtains can chor the skirt on a base fabric the 
mark a special size of the bed, or sew it to a band 
occasion or a that’s sandwiched between the box 
change of season. springs and mattress to hold it in 


LAYOUT FOR AIRY CURTAINS 


For one window, make two panels. This size fits a 
28-in.-wide window, is 79 in. long from rod to floor, 
and puddles on the floor. Adjust dimensions to suit 
your window measurements. Finished panel measures 
42 in. by 96% in. Fold under % in. and stitch 2’4-in | 
| casing at top to fit a 1%-in.-diameter rod. 


Vertical strips, 12 in. by 99 in. 


rj i T 





99 in. 


Horizontal strips, 12 in. by 42 in. 
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place. A decorative skirt for a din- 
ing chair would likewise need a 
“waistband” that ties it in place. 
Well, you get the idea: Improvise a 
little, using only a seam or two, to 
put this fabric-design idea to prac- 
tical use in your wardrobe or home. 


A big bang for your buck 
Another advantage of our design 
is the price. At our local fabric store, 
tulle is available in dozens of colors 
in prices from $.98/yd. to $3.98/yd., 
depending on the fineness of the 
tulle’s texture and the width, which 
ranges from 54 in. to 108 in. 

The most expensive part of the 
project is probably the ribbon. For 
the bows, you can use 4-in-wide 
sheer organza ribbon, as we used 
on the shawl, or one with satiny, 
tone-on-tone stripes, as we used on 
the curtains. For a low-cost alterna- 
tive, try rayon seam binding, avail- 
able in 110 colors by the yard or on 
100-yd. spools from Oregon Tailor 
Supply ($.20/yd. plus S&H, $5 min- 
imum purchase; 2123A S.E. Divi- 
sion St., Portland, OR 97202; 800- 
678-2457; www.oregontailor.com). 
One yard of ribbon makes two 
bows, so you'll need about 2% yds. 
for each overlapping square (which 
contains five bows, one at each cor- 
ner and one in the center), or 35 
yds. for our oversized shawl. 

For the skirt waistband and tie, 
we use | 4-in.-wide organza ribbon, 
but cotton/rayon grosgrain ribbon 
would also work well. We cut the 
ends of all the ribbons on a slight 
angle to reduce raveling. 


Create an easy layout 

Before cutting into the tulle, plan 
your grid on paper so you can use 
the fabric efficiently and calculate 
your fabric and ribbon needs. To 
create our 20-in. by 104-in. shawl, we 
used 8-in- and 94-in-wide strips of 
tulle, with the wider main strips run- 
ning lengthwise down the shawl and 


shorter strips running crosswise (see 
the top drawing on the facing page). 

For the yards of fabric in the cur- 
tain, we used wider 12-in. bands of 
tulle, so we’d have fewer bows to tie. 
The main strips run vertically, and 
the short strips horizontally (see 
the bottom drawing on the facing 
page). Because they're so sheer, the 
tulle panels look great with extra 
fullness, and they’re long enough to 
puddle on the floor for added pouf. 


Tips for assembly 
To create the tulle-and-bow fabric, 
cut the tulle strips to size and lay 
them out on a flat surface following 
the suggested layout. Anchor each 
square in two places with small, 
gold safety pins, so the strips won't 
shift as you work. After cutting the 
ribbon into 17-in. to 18-in. lengths, 
youre ready to make the bows. 
To insert the ribbon through the 
tulle before tying each bow, you ac- 
tually have to make small holes in 
the layers of tulle. We've found the 
most successful needle to be a large, 
blunt tapestry needle with a long 
eye. With the needle, take a %-in. 
bite of both layers of tulle, then 
hold the tulle flat on the work sur- 
face as you gently pull the needle 
through the fabric. The fat needle 
opens up the tulle so the ribbon can 
slide through without ripping too 
large a hole or distorting the tulle. 
Pull the ribbon so the ends are 
more or less even, tie the ribbons 
once, then tie a bow. After attaching 
afew bows, you'll get faster at mak- 
ing them. Don’t worry about every 
bow being the same size and angle; 
diversity adds charm and fluttering 
movement to the fabric. Now, with 
some tulle and ribbon and an hour 
or two to play, there’s no excuse not 
to look great for the holidays. ® 


The New York City-based design team 
of Debra Blum and Moises Diaz sells 
their accessories at fine stores worldwide. 


TULLE-AND-RIBBON 
SKETCHBOOK 


ATT 
AINAN 


You can take this simple 
design concept in 

many directions. 

Here are some ideas 

to get you started. 


Evening 
overskirt 


Dust ruffle 


Bassinet 
curtain 
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MAKING SENSE OF 


Stabilizers 


Fabric stabilizers are rewriting 
the book on decorative sewing 
techniques, and new ones 
appear daily. Here’s how to sort 
through the maze. 


by Jill McCloy 


Heavyweight 
cut-away 


Heavyweight 
cut-away 


Sulky 
Totally 
Stable 





=" rom improved appliqué 
€ to the creation of entirely 
Bs 


new fabrics and embell- 
ishments, there’s hardly a 


$ 
E 


decorative sewing process 
; that hasn’t benefited from 
the explosion of new stabilizers re- 
cently ignited by the popularity of 
machine embroidery. Designed to 
support, or even replace, fabric un- 


der the stress of dense and multi- 
directional machine stitching, sta- 
bilizers can be applied in many 
ways, but are usually used in con- 
junction with an embroidery hoop 
to hold fabric as flat and inflexi- 
bly as possible. But while the num- 
ber and variety of new or improved 
stabilizers continues to grow, there 
are still only four basic types of sta- 
bilizers to choose from. TIl describe 
each type and its basic uses, provide 
brand names and sources for cur- 
rent examples, and offer tips on get- 
ting the best results with each type. 


Four basic types 

of stabilizers 

The four basic types of stabilizers— 
cut-away, tear-away, heat-away, and 
wash-away—are defined by the 
method used to remove them from 
the fabric once the embroidery is 
complete. Some stabilizers remain 
permanently affixed to the fabric, for 


Stabilizers make smooth 
machine-embroidery possible, 
but matching stabilizer to fabric 
is key. Keep several types and 
products on hand, and make test 
samples before permanently 
stitching out a design. 





Use a dedicated machine- 


embroidery hoop or a third-party 
hoop that will fit easily under your 
presser foot. 


example, cut-aways and some top- 
pings (stabilizers used on top of the 
fabric rather than beneath it), while 
most are temporary and are removed 
once the embroidery is finished. 
Stabilizers in various weights, as 
wellas forms—fusible, nonfusible, 
and adhesive-backed—are available 
in most categories. Ive listed many 
stabilizers available from mail-order 
sources on p. 57, and you can also 
purchase stabilizers at fabric stores, 
notions departments, and most 
sewing-machine dealers. 

The stabilizer you choose will de- 
pend on your fabric, the nature of 
the embroidery design, and the end 
use. For example, natural fibers 
and thicker, softer fabrics are more 
likely to relax around the stitching 
and lie flatter after embroidery, so 
a tear-away stabilizer would be a 
good choice. And thin fabrics, 
knits, or synthetics would do better 
with a cut-away stabilizer. You also 
need to consider the stitch density 
of the design when choosing a 


Photos: Sloan Howard 


weight of stabilizer, regardless of 
the type of stabilizer you select. 
The denser the stitch count, the 
sturdier the stabilizer needs to be. 

Because there are so many stabi- 
lizer options, experiment with var- 
ious products to find the best re- 
sults for a particular project. Also 
make test samples with your fabric 
before the final stitching; if you do 
a lot of embroidery, label and keep 
these samples for future reference. 
In some cases, you'll get the best re- 
sults by using several layers of the 
same stabilizer or more than one 
type of stabilizer in the same pro- 
ject. And, finally, bear in mind that 
some fabrics and embroidery de- 
signs are simply not meant to go 
together, and no stabilizer will 
change that fact. 





Used for: Permanent support. 

Best used on: Knits, loosely wovens. 
Comes in: Light to heavy weights. 
Removal: Not removed, except for 
cutting away excess. 


Cut-aways are permanent stabiliz- 
ers that remain on the fabric and 
keep it stable during and after em- 
broidery. They’re a good choice for 
knit fabrics, because they prevent 
the designs from stretching out 
with frequent wearing and washing 
(see the photo above). I also rec- 
ommend using a cut-away stabiliz- 
er on loosely woven fabrics and on 
projects to be framed, where visibil- 
ity of the stabilizer is not an issue. 

Cut-aways are available in heavy 
to light weights, and in black as 
well as white. Choose a lightweight 
cut-away (like Sulky’s Soft & Sheer 
or OESD’s Poly-Mesh) for designs 
with light stitch density and a heav- 
ier stabilizer (like Sulky Cut-Away 
Plus) for dense embroidery de- 
signs, or use more than one layer of 
a light- to medium-weight product 
with the latter. If you're stitching 
on a fabric that will easily crush or 





When embroidering on knits, use a permanent cut-away 


stabilizer (at left) to keep the fabric smooth during stitching 


and prevent stretching during wear. Tear-away stabilizers (at 


right) may not offer as much support. 


otherwise be marked by the em- 
broidery hoop, like velvet or leather 
(see the photo at right), hoop the 
stabilizer only, then spray it lightly 
with a temporary fabric adhesive, 
and position the fabric on the 
hooped stabilizer. For fabrics that 
won't be marred by needles or pins, 
whether hooped conventionally or 
as just described above, baste or 
pin the fabric securely in place so 
it won't shift while stitching, keep- 
ing the pins out of the design area. 
(You may also find basting or pin- 
ning helpful when working with 
tear-away stabilizers.) 

To remove a cut-away stabilizer, 
first rough-cut the excess stabilizer 
from the fabric. Then, using sharp 
embroidery scissors, trim close to 
the stitching. 


Used for: Temporary support. 

Best used on: Firmly woven, 
natural-fiber fabrics. 

Comes in: Light to heavy weights; 
fusible and nonfusible. 

Removal: Torn away, but not always 
completely removable, depending on 
brand and stitch pattern. 


Tear-aways are temporary stabiliz- 
ers that are generally easy to re- 
move, but be careful to do so with- 
out pulling or stretching the fabric. 
Some of these products tear more 


easily than others, so check this 
when testing a stabilizer. Also keep 
in mind that some may tear more 
readily in one direction than an- 
other, so check “tearability” in all 





directions, as well. A product like 


Pellon’s Stitch ’N Tear, a medium- 
weight tear-away that I especially 
like for linear wing-needle embroi- 
dery (see the top photo on p. 56), 
pulls cleanly away from the stitch- 
ing in all directions. When a fabric 
or project requires strong support 
and you want to use a tear-away, 
use several layers of a light- to mid- 
weight stabilizer, rather than one 
heavy product, then gently remove 
the layers individually. And when 
using a nonfusible stabilizer, I sug- 
gest spraying one side with a tem- 
porary fabric adhesive, then posi- 
tioning it and basting, if needed, to 
hold the fabric securely in place. 


For fabrics like leather 
or velvet that could be 
permanently marked 
by hooping, use an 
adhesive-backed cut- 
or tear-away stabilizer, 
like Sulky’s Sticky tear- 
away. Hoop the 
stabilizer, remove the 
paper, stick the fabric to 
the stabilizer, and stitch. 
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Multiple stabilizers 

can simplify complex 

projects. An iron-on 

tear-away (top) 

stabilizes a soft rayon 

for wing-needie 

stitching, but is removed Sea 
it before hooping the Aa N 
fabric with a sewn-in 
tear-away (bottom) to 

stitch a digitized design. 


Some tear-aways, called toppings, 
are intended for use on top of, rather 
than beneath, the fabric in order to 
prevent stitches from getting lost in 
a dense nap or pile. Permanent, 
plastic-like film tear-aways that come 
in colors (like Dry Cover-Up from 
Hoop-It-All) keep the fabric from 
showing through the embroidery. 

Iron-on, fusible tear-aways make 
it easier to keep the fabric and sta- 
bilizer on-grain during hooping 
without stretching or distorting the 
fabric. And they prevent any grain 
shifting that may occur during stitch- 
ing, especially when stitching a large 
area. But avoid using an iron-on for 
tightly packed rows of stitches, be- 
cause it will be difficult to remove. 





Used for: Temporary support. 

Best used on: Nonwashable, 
delicate fabrics and for off-the-edge 
stitching techniques. 

Comes in: Woven sheets, plastic film. 
Removal: Completely removable 
with tron and caution. 


Choose a heat-away stabilizer when 
the fabric is too delicate for a tear- 
away, too sheer for a cut-away, or is- 
nt washable, or when you're work- 
ing with a special technique like 
making lace at an edge. There are 
two types of heat-away stabilizers: 
woven (for example, Sulky’s Heat- 
Away) and plastic-like film (for in- 
stance, America Sews Clear ’N Melt). 
The woven stabilizer turns brown 
and flakes when heated with an iron, 
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and the flakes can be gently brushed 
away (see the photo below). Be cau- 
tious when using woven heat-aways 
because the chemical that causes 
the stabilizer to crumble when 
heated is water-soluble, so if you 
use a steam iron to remove the sta- 
bilizer, the steam will dissolve the 
chemical and allow it to transfer to 
the fabric and even the ironing sur- 
face, which may, in turn, crumble 
when heated. So here’s how to thor- 
oughly remove this type of heat-away 
from a project and keep the ironing 
surface clean: Split a sheet of two- 
ply paper towel and lay the fabric 
between the plies. Press with a dry 
iron until the stabilizer is a light 
toast color. Then place all three lay- 
ers in a plastic bag and roll the bag 
rapidly between your hands to 
crumble the stabilizer. Shake the 
project in the bag to remove the 
flakes, use a toothbrush to get rid 
of any stubborn pieces left on the 
fabric, and throw the bag away. 
The second type of heat-away sta- 
bilizer, plastic-like film, which I refer 
to as a heat-and-melt, is used main- 
ly as a topping to prevent stitches 
from getting lost in a dense nap or 
pile. It remains under the stitching, 
continuing to support it during 
washings. The excess stabilizer 
around the stitches disappears when 
heat is applied. To do so, use a hot 
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Make your own fabric with 
decorative threads and yarns, by 
sewing them randomly or in a 
pattern onto a heat-away stabilizer. 


dry iron to remove it, just touching 
the surface, trying not to slide across 
the film. Wipe away any beads of 
stabilizer from the iron’s soleplate 


with a paper towel or scrap of fabric. 





Used for: Temporary support. 

Best used on: Delicate, mesh-like, 
and difficult-to-mark fabrics; also 

for cutwork and embroidered 
appliqués. 

Comes in: Plastic film, paper sheets, 
brush-on or sprayable liquid. 
Removal: Completely removable 
with water. 


Wash-away stabilizers are designed 
to dissolve when wet and come in 
several forms: plastic-like film and 
soluble paper, both of which can be 
hooped with the fabric, and liquids 
that stiffen when brushed or sprayed 
on the fabric and allowed to dry. 
In addition to their regular use, 
providing support beneath the fab- 
ric, some of the film wash-aways, 
like similar heat-and-melt-aways, 
can be used on top of the fabric to 
keep the embroidery stitches from 
sinking into a nap or pile. Because 
a wash-away will dissolve under 
the stitches when washed, heat- 
and-melt-aways or colored tear- 
aways, like Dry Cover-Up, are better 
choices if you need continued sup- 
port during washing and wearing. 
There are also adhesive-backed 
film wash-aways (see the left photo 
on the facing page) and heavier film 
wash-aways (like Pfaff-distributed 
Romeo and Sulky’s Ultra Solvy), 
which are great for embroidering 
lace and Richelieu, or cutwork, de- 
signs (for more on this type of work, 
see “Machine-Embroider Allover 
Lace” by Barbara Skimin on p. 66). 
Use wash-away stabilizers for 
free-motion and programmed-stitch 
embroidery, especially with fabrics 
that are difficult to mark, because 
you can draw your design on the 
stabilizer with a fine-point marking 
pen to use as a stitching guide. Not 





Use a film-like, water-soluble 


stabilizer when embroidering 
lace designs. Hoop the stabilizer 
with the fabric and baste around 
the design area for extra support. 


all wash-aways require the same 
water temperature for removal, so 
be sure to check the instructions, 
and rinse the fabric thoroughly (this 
may mean several rinsings) so 
there’s no residue left to make your 
fabric stiff. Many of the film-like 
stabilizers get crisp when exposed 
to the air (I'll talk about storage in 
a moment), so I like to let them 
“dry” a bit so I can then easily tear 


away any large amounts of excess 
stabilizer before washing the fabric. 

Water-soluble paper stabilizers 
(like LJ Designs Design Plus) that 
dissolve in water are great for creat- 
ing mesh-like fabric and embellish- 
ing soft, delicate fabrics, because the 
paper doesn’t permeate and stiffen 
the fabric if not thoroughly rinsed 
out. Brush-on liquid wash-aways 
(like Palmer /Pletsch-distributed Per- 
fect Sew) also work well on delicate 
fabrics, and sometimes I use a com- 
bination of a brush-on stabilizer to 
stiffen the fabric first, and a 
hoopable water-soluble stabilizer. 
But be careful not to make your fab- 
ric too stiff, because it can become 
brittle and crack when stitched. 

A spray-on stabilizer, like Sulli- 
van’s Fabric Stabilizer, makes the 
fabric firmer than if starched, but 
doesn’t seem to scorch or build 
up on the iron as starch tends to 
do. Heirloom-sewing expert Mimi 
Turner, of South Carolina, suggests 
you spray one side of the fabric 
heavily, then press from the other 


side so the stabilizer is thoroughly 
pressed into the fabric. 


Store stabilizers carefully 
Many stabilizers lookalike, so keep 
them in the original packaging or in 
clearly marked bags—or, if you're not 
that organized, label the stabilizer 
itself. Many manufacturers package 
stabilizers on rolls cut in convenient 
widths to accommodate various 
hoop sizes. Keep a tag inside the 
roll with identifying information, 
like the name and type of stabiliz- 
er, manufacturer’s name, its use, 
and where it was purchased. Heat- 
and-melt and wash-away film sta- 
bilizers should be stored in Ziploc 
bags because they tend to stiffen 
with continued exposure to the air. 
I hope this article clarifies many 
of your stabilizer questions. These 
tools can be the key to successful 
embroidery, so sorting through the 
options is well worth the effort. @ 


Jill McCloy sews on Whidbey Island, 
Wash., and teaches around the country. 





Stabilizers by mail 


There are so many stabilizers on the market 
that space here prevents including all of them. 
This list includes many that are readily available, 
with mail-order sources noted in parentheses. 
Many of these stabilizers can be ordered from 
Web sites, which also provide detailed 
descriptions and tips on how to use them. 


Cut-away stabilizers 

Heavyweight cut-away (white and black) (2) 
Perforated midweight and lightweight (6) 
Poly-Mesh Cut-Away (2) 

Sulky Cut-Away Plus (5,6) 

Sulky Soft & Sheer (5,6,10) 


Tear-away stabilizers 

Dry Cover-Up Colored Stabilizer (1,4) 

Easy Tear (1) 

FaBond Co-Hesive (4) 

Firmoplast Stic (6) 

Kwik Hoop (1,11) 

Lightweight Tear-away (2) 

Medium Weight Tear-Away (black and white) (2) 
No Whiskers (1) 

Perforated Lightweight (6) 


SIA (Stick-it-All) (4,6) 

Soft Touch Tear-Away (2) 

Stitch & Ditch (1,6, 10,11) 

Sulky Sticky (1,5) 

Sulky Totally Stable lron-on (5,6) 
Swedish Tear-Away Paper (1,6) 


Heat-away stabilizers 
Clear 'N Melt by America Sews (1) 
Sulky Heat-Away (8) 


Wash-away stabilizers 

Aqua Film Backing (2) 

Avalon by Madeira (6) 

Design Plus Water-Soluble Paper (7) 
Dissolve (1) 

DSV (4) 

Guliette (midweight film) (3) 
Hydro-Stick (6) 

Kwik Solv (1, 11) 

Perfect Sew Brush-On (5) 

Pellon Sol-u-Web (6) 

Romeo (extra-heavy film) (3) 

S-dSV (1,4) 

Sulky Solvy, Super Solvy, and Ultra Solvy 


(film-like stabilizers) (5,8,10) 
Sullivan's Fabric Stabilizer Spray (9) 
Verona (lightweight film) (3) 

YLI's “Magic” (1) 


Mail-order sources 

1. Clotilde: www.clotilde.com, 800-772-2891 
2. EmbroideryOnline.com: www.embroidery 
online.com, 800-580-8885 

3. Erica's: www.ericas.com, 219-233-3112 

4. Hoop-It-All: www.hoopitall.com, 
800-947-4911 

5. Joanne's Creative Notions: www.joannes 
creativenotions.on.ca; Canada: 800-811-6611; 
Toronto and international: 905-453-1805 

6. Nancy's Notions: www.nancysnotions.com, 
800-833-0690, 

7. LJ Designs: www.sewnet.com/Ijdesigns, 
775-853-2207 

8. Sulky: www.sulky.com, 800-874-4115 

9. Sullivan's: www.sullivans.net, 800-862-8586 
10. Sundrop Textiles: 
www.sundroptextiles.com, 604-464-5236 

11. ThreadPro: www.threadpro.com, 
888-355-7646 
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Window Treatments 
with 


Pleated Headings 


Inject style and whimsey leated headings are cus- but I find it refreshing to discover 


tomary on draperies. Their new ways to approach an old stan- 

| nto th e convent | on ql uniform proportions pro- dard. Over the years, ve worked 
vide a nicely tailored look, with lots of ideas (many of which 

pinch pl eat and they draw smoothly Tve borrowed from the details on 
on traverse rods, filling the garments) for giving pleated head- 

full expanse of the window or stack- ings a new look, and I want to share 

by Deb Barrett ing neatly into a smaller space. But, some of them with you. They’re all 
lets face it, pleated headings can based on standard criteria, howev- 

sometimes be a little monotonous er, so let’s start with some pleated- 

and uninspired. As a window-treat- heading basics and branch out from 

ment designer, I know these head- there. For more designing, measur- 


Photos: Sloan Howard 


ings are functional and timeless, ing, and construction guidelines, 


Illustrations: Karen Meyer 





pleat instead of the bottom. The back of the 
pleat is stitched down 2% in. to 3 in., and 
buckram is eliminated from the heading to 


give the drapery a softer look. 


see my article “Window Treatments 
101” in Threads No. 93, pp. 57-61. 


Get out your calculator 
Accurate measurements are key to 
any successful window treatment, 
and this is especially true for pleat- 
ed headings. Check the article men- 
tioned above for a chart on how to 
thoroughly measure your window 
space to determine overall yardage 
requirements. Be sure to add enough 
length to the yardage for a double- 
bottom hem, as well as a double-top 
hem to accommodate the standard 
4-in. buckram header. Then con- 
sider fullness, which is the addi- 
tional fabric used in a drapery over 
and above what it takes to cover 
the width of the rod. For custom 
treatments, the standard is two and 
one-half times the finished flat 
width (ready-made draperies are 
usually only two times this width, 
but couture draperies are distin- 
guished by a generous three times). 
Once you’ve determined the fin- 
ished size of your panel, sew the 
side and bottom hems, then attach 


BOHEMIA PLEAT The fingers of a bohemia 
pleat are tacked together at the top of the 





traditional 84 in. 


the 4-in. buckram to the top of the 
panel. Stitch the top edge of the 
buckram to the wrong side of the 
fabric, about %4 in. from the top raw 
edge. Trim the fabric close to the 
buckram edge or alternatively serge 
the raw edge. Turn down the width 
of the buckram and press, then 
turn down and press again to form 
the heading’s double hem. Now 
youre ready to pleat. 


Making pinch pleats 
Use the following formula to cal- 
culate the number and placement of 
standard hand-sewn pinch pleats, 
also called French pleats (and as a 
guide to create any of the pleating 
variations lIl describe in a mo- 
ment). The general rule is to allow 
6 in. for each pleat and about 4% in. 
to 5 in. for each space between 
pleats—but you'll need to do a little 
math to get the exact number of 
pleats in your panel. And remem- 
ber that you'll always have one 
more pleat than space in the panel. 
To determine the number of 
pleats in a panel, start with the 





bigger pleats maintain the proportion of 
larger, taller windows. Increase the standard 
heading’s 4-in. pleat depth to 6 in. or 8 in. 
when draperies are longer than the 


standard pinch pleat. Use the standard 


at the bottom of the pleats. 


MARKING GUIDELINES FOR 
STANDARD PINCH PLEATS 


Lay the panel flat on a table, WS up, and mark each pleat 


with pins or a fabric marker. (Note: The “return” is the 
distance the rod stands away from the wall.) 


4-in. return Pleat 3-in. overlap H 
H ‘ ME: +t : 





Curtain’s leading edge ———> 


panel’s full width and subtract the 
finished flat width. Divide this 
number by six to determine the 
number of pleats, but adjust the 
pleat size slightly, if needed, to end 
up with an even number of pleats. 

To determine the exact size for 
the space between each pleat, sub- 
tract 8 in. from the finished flat 
width of the panel (4 in. for the re- 
turn, or distance the rod projects 
from the wall, plus % in. for ease 
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ROLLED PLEAT A rolled pleat is softer than a 


formula for figuring pleats, then form them as 
shown in the drawing on p. 61, and tack them 
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FIVE-FINGER FAN PLEAT The five-finger fan pleat spreads out from 
the base of the pleat. This heading requires a fullness of three times 


y! 
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TCO 
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GOBLET PLEAT To make a goblet pleat, fold or gather in the fingers 
of the pleat just at the base. Tack to secure the pleat, then form it into 


a cup shape and stuff it with some fiberrfill, interlining, or a cylinder of 
buckram to hold the shape. If the top of the pleat will be seen from 
the top (looking down from a stairway, for example) cover the top of 
the pleat with a circle of fabric. 


the width of the window with at least 6 in. allowed for the pleat. In 
order for the pleat to fan out, stitch up only 2% in. at the back. 


headings, you could also use pleater 
tape, which eliminates much of the 


for many of the oversized homes 
being built today, it just doesn’t seem 
adequate, because windows are now 


around the corner of the rod, and 
3 in. to 34 in. for the overlap, or 
space between the first pleat and 
the leading edge of the panel). Then 
divide this amount by the number 
of spaces needed. Use pins or a 
fabric marker to mark the pleats 
and spaces at the top of the head- 
ing (see the drawing on p. 59 for a 
layout of a pleated heading). 


STANDARD 
PINCH PLEAT 


Fold and crease the 
fabric to shape the pleat. 
The buckram in the 
header and a bar tack 
hold the pleated shape. 


measuring and marking. Available 
in stores and departments that sell 
home-decorating fabric, pleater 
tape has evenly spaced pockets in 
which to insert specially designed 
pins to form three-finger pleats. 
Another quick tape option is pull- 
cord tape, which is available in sev- 


larger and taller than they once were. 
In our workroom, for instance, we're 
making many draperies 96 in. long 
instead of the traditional 84 in. 


1. With WSs together, And, in some cases, the heading for 


match pleat markings 
and stitch through 
header 4 in. down. 


floor-to-ceiling draperies sits as 
much as 10 ft. off the floor. For these 


2. Fold pleat into three 
fingers, creasing folds. 
Bar-tack folds together 
at base of pleat by hand 





or machine. 
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To form a standard three-finger 
(or three-fold) pinch pleat, bring the 
pins that mark the pleat together, 
fold the header, and crease along 
the folds. Machine-stitch the pleat 
through the header along the 
marked pleat lines, stitching down 
4 in. from the top. Shape this large 
fold or fabric into a three-finger fan 
and bar-tack the folds together at 
the base by machine or hand (see 
the drawings at left). Repeat to make 
all the pleats across the panel. 


Modify the heading’s size 

to fit the room 

Idon’tknow where the standard 4- 
in. pleated heading originated, but 


window treatments, I increase the 
pleat depth to 6 in. or 8 in. to main- 
tain the room’s proportion (see the 
center heading on p. 59). You'll 
need to use wider, 6-in. buckram 
for these deeper pleats, or cut down 
20-in- wide buckram to fit the head- 
ing. Another way to vary a pleat for 
a large window is to change the 
number of fingers in the pleat. For 
a stronger look, use one or two fin- 
gers, instead of the traditional three. 


Easy pleating tapes 

I prefer using plain buckram in 
drapery headings because it allows 
creating any style and arrangement 
of pleats. But for basic pinch-pleated 


eral styles to produce a variety of 
gathered and pleated configurations. 
For more on how to use these tapes, 
see my article “Distinctive Window 
Treatments Start at the Top” in No. 
96, pp. 35-39, in which I also 
showed you howto add pizzazz to 
rod-pocket, flat, and tab headings. 


There are lots of ways 

to treat a pleat 

Size is one way to modify a pleat, 
but a more intriguing approach is 
to change its shape. The simplest 
route is to vary the number of fin- 
gers in the pleat, as I mentioned 
previously—fewer fingers for a larg- 
er, bolder look, or additional fin- 





GOBLET PLEAT Vary a goblet heading with sets of double goblet 
pleats between scallops. Figure the pleating formula for two pleats 


together (with % in. in between), a space, two pleats, a space, and so on. 
Mark 2-in.-deep scallops on the buckram between sets of pleats. This 
heading requires a facing, stitched right sides together to the top of the 


curtain, with a 4-in. seam (clip the seam along the curve before turning). 


gers (add more fullness to the pleat 
and form five fingers with a stan- 
dard 4-in. heading) for a softer, ruf- 
fled look. 

Here are some other ways you 
can play with pleats: 
e The bohemia pleat, sometimes 
called the Euro pleat, is one of my 
favorite adaptations because it 
gives a much softer look to a con- 
ventional pinch pleat (see the pho- 
to at left on p. 59). The fullness 
starts at the very top of the head- 
ing, not down 4 in. as in a stan- 
dard pleat. To emphasize the fuller, 
softer look, I eliminate the buck- 
ram in the heading, but I do use an 
interlining to add body to light- 
weight fabrics. 
e A rolled pleat is a pinch pleat with- 
out the “pinch” (see the photo at 
right on p. 59). It’s a softer way to 
fold the pleat, but the pleating for- 
mula is essentially the same. 
e A fan pleat (see the photo at left 
on the facing page) is a 5-in- to 6-in- 
deep pleat that’s stitched through 
only 2%in. up from the bottom— 


just enough to hold the pin—then 
folded into fingers. I like to space 
the pleats about 10 in. apart. This 
pleat looks like it’s floating on the 
rod, because it’s pinned down low- 
er on the heading. Be sure to keep 
this in mind when calculating 
yardage for the drapery, and to 
shape the fan, use crisp fabrics and 
buckram in the header. 

e A goblet pleat, as its name implies, 
looks like a wine flute. The pleat is 
formed into a tube, then stuffed to 
hold the shape. It’s an interesting 
variation to work with, because it 
lends itself to lots of dressmaker 
details at the base, like buttons, 
bows, and contrast bands (see the 
photo at left above and at right 
on the facing page). Goblet pleats 
are more tailored and add interest 
to the tops of draperies in family 
rooms, libraries, or English and 
French country-style rooms. And 
this treatment works well with all 
kinds of fabrics. Take the variation 
a step further and make a double 
or scalloped goblet, like the head- 


CARTRIDGE PLEAT To make a cartridge pleat, stitch the pleat 
allowance to form a tube. Don’t bar-tack the pleat at the base, but 


ing at left above. 

e A cartridge pleat gives draperies a 
structured, fresh, and contempo- 
rary look (see the photo at right 
above). The pleats look best made 
about 6 in. deep with a space be- 
tween each pleat, not close togeth- 
er as you might see them on a gar- 
ment. Most fabrics work well with 
these pleats, but use buckram to 
give them body and stuff them so 
they hold their shape. You can vary 
this pleat by wrapping a narrow 


trim, like soutache braid or rattail, 








use buckram in the heading and stuff the tube to retain the shape. 
Each pleat space should have an allowance of at least 2% in. to 3 in. 
and a depth of 6 in. with a space between the pleats of 4 in. to 5 in. 


ROLLED 
PLEAT 


Stitch as for standard 
pleat, but don't form 
fingers. Roll edges of 
pleat toward center as 
shown and bar-tack 
at bottom. 





Premarked pleater 
tape and special 
four-pronged 
drapery pins 
provide a quick way 
to make standard 
pleated headings. 
Different pins can 
also be used to pleat 
flat buckram. 
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BANDEAU HEADING On a bandeau heading, rows of shirring below 
the cartridge pleats give the treatment a soft, drapey look. Add 14 in. 
to the finished length measurement for the heading to allow for the 


shirring; serge the 4-in. buckram header to the fabric’s wrong side, turn 


down, then mark and stitch the pleats as shown in the bottom drawing. 


DOUBLE 
BOX PLEAT 


Double amount of pleat 
allowance for a standard 
box pleat, stitch, and fold. 


Bar tack ye 


62 


of the pleat. 

°A bandeau cartridge pleat has 
horizontal shirring along the bot- 
tom edge of the heading (see the 
photo at left above). The bandeau 
treatment requires a lightweight 


around the cartridge. Before form- 
ing this variation, make small but- 
tonholes at each side of the pleat 
space for the trim to pass through. 
Tie off the trim on the back or front 


at the top of the treatment, which 


BANDEAU CARTRIDGE PLEAT 


Rows of vertical gathering lines at each side of the pleat space create soft folds across the heading. 


1. Mark lines for pleats and spaces as 
shown below. 


| 4in |; 5%in. 
i ws a4 


THREADS 


2. Fold top edge down 2 in., then stitch pleat 
2 in. from folded edge. Hand-gather along 


extended pleat lines, and pull up gathers to 2 in. 


4-in. finished pleat depth 


ce SO j 
| 


A IPD Sj 
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fabric for soft shirring and works 
best when the drape is meant to 
pool on the floor, because it’s dif- 
ficult to achieve a straight hem 
edge with soft, horizontal shirring 


causes the hem to droop a little. 
For a soft, full look, I eliminate the 
buckram in the heading and in- 
terline the panel right to the top 
edge. I think the treatment works 


BOX PLEAT Press a box pleat flat against the stitching, and topstitch 
or bar-tack the bottom of the pleat to hold in it in place. Make a 
double box pleat as shown in the left drawing below. 


best with at least 6 in. between 
these pleats. 

e Box pleats are a flat version of the 
pinch pleat, which works better on 
a valance or stationary panel rather 
than on a traverse rod (see the pho- 
to at right above). This pleat can be 
made in any type of fabric but 
seems to look best with a 3-in. 
width, or face, to the pleat. The 
depth of the pleat can be varied in 
keeping with the overall length of 
the treatment. To vary the box 
pleat, make a diamond pleat (see 
photo on p. 58), or add details like 
braid, cording, and buttons for ex- 
ample. This is a great look with 
striped fabric. 

There are so many ways to take 
window treatments from basic to 
couture—I’ve only scratched the 
surface here. But I hope these ideas 
will stimulate you to look to your 
own favorite garment details when 
sewing for the home. + 





Deb Barrett divides her time N 
designing custom window treatments 
in the Chicago area and speaking on the 
subject across the country. 





love my trusty Bernina 1230, 

but I wanted my machine- 

made buttonholes to look bet- 

ter than those I get from its au- 

tomatic buttonhole routine— 

better, in fact, than those I’ve 
seen from any home-sewing ma- 
chine in automatic mode. It took 
some doing, but I did figure out 
just how to get the improvements I 
want—including smoother, fuller 
“lips” and no raw edges between 
them, as shown at far right—and 
Ill describe in detail my process, 
which can be easily adapted to any 
machine that can zigzag and make 
satin stitches. In the drawings on p. 
64, youll see my method step by 
step, but first, here’s a quick 
overview along with some sugges- 
tions for materials and a few tips 
that should help you adapt the 
process to your machine. 


Better buttonholes 

in a nutshell 

Any machine-made buttonhole is 
really nothing more than a slit 


Better === 


Machine-Made 


Buttonholes 


For an improved finish, override your automatic buttonholer 


and stitch each buttonhole twice 


bound by two parallel rows of nar- 
row Satin stitches, with a bar tack at 
each end. In short, my idea is to by- 
pass the machine’s automatic but- 
tonhole steps and its predeter- 
mined stitch settings for making 
these elements, in favor of choosing 
my own stitch-width and -length 
settings, positioning the parts ex- 
actly where I prefer, and adding 
cording at the same time to 
strengthen and pad the buttonhole. 
That’s Step One. The final step is to 
stitch the whole buttonhole a sec- 
ond time, after cutting it open, in 
order to cover up the raw edges (I 
call them “whiskers”) in between 
the lips, and to give each lip the 
round, smooth look I’m after. 


Use 100-percent cotton 
thread 

Essential to the 
effect I like is an 
all-cotton thread, 
which produces 
a much more 
attractive satin 


PRESET BUTTONHOLE 





by Sandy Sweeney 


stitch than any synthetic I’ve 
ever tried. I prefer a high-quality, 
super-smooth, two-ply machine- 
embroidery thread, such as Met- 
tler Silk Finish, size 60/2, because 
it’s mercerized for maximum shine. 
It’s also slightly thinner than regu- 
lar weight 50/3, so it doesn’t build 
up bulk as quickly, which is im- 
portant when you're doing multiple- 
layered satin stitches. I always use 
a brand new, size-70 sharp (not 
universal) needle when I make but- 
tonholes, so there’s no problem 
penetrating tightly layered stitches. 

For the cording, I use a size-8 
DMC pearl cotton. My Bernina 
dealer carries this thread on large 
spools in white, ecru, and black, 
but it’s also available from DMC 
dealers in shorter lengths and in 
about 30 colors. 
I wouldn't worry 
about the color, 
though, because 
once you get the 
hang of making 
two-layer button- 
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A twice-stitched 


buttonhole has no 
raw edges. Compare 
the preset buttonhole 

at left with the two-layer 
buttonholes above, 

and you'll see smoother, 
fuller satin stitching 


and completely 
covered edges. 


TO MAKE A TWO-LAYER BUTTONHOLE 


Step One: The first pass 


1. Mark buttonhole 2. Set up machine with 4. Pull cord 


length and position. buttonhole foot for corded tight, trim ends, 

buttonhole—see your machine , then cut open 

Start » manual. Place loop of cord p- hole, and trim 
toward garment edge. K | raw edges 

Š > as close as 

3. Stitch buttonhole with long «£ Š possible 
zigzag (1mm stitch length) g | to stitches. 
at sides, and lightly stitched a> 
bar tacks. 

End a 3 à 


Step Two: The second pass 


1. Adjust width 
and length of 
zigzag for your 
desired satin stitch, 
to cover first-pass 
stitches. Needle 
should swing 

from just outside 
first stitches into 
hole and back. 


holes, you'll never see the cording 
when youre done. Also, I always in- 
crease my bobbin tension to en- 
sure a smoother satin stitch by 
threading the bobbin thread into 
the little hole on the bobbin finger, 
available on most Berninas. On ma- 
chines from other manufacturers, 
just loosen the top tension slightly 
in order to achieve the same result. 

I suggest you mark each button- 
hole for length, instead of using 
the auto-length feature your ma- 
chine may offer. I use a simple but- 


practice your 


buttonholes and use them as 


decoration on a wrap belt? We chose 
silk-taffeta for the belt, but linen or cotton 
would work just as well. 
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. 2. Repeat light, 


side, either by 
turning garment, or 








bar-tack stitching, 
then stitch other 


from the starting 
end, to avoid > 
stitching backward. =~ 


tonhole foot (Bernina No. 3) that 
has two grooves underneath and a 
hook in front to hold the cording in 
place but no sliding plate or other 
length-marking features. Finally, I 
use a pair of Gingher appliqué scis- 
sors to open the buttonhole and trim 
its raw edges after the first pass, be- 
cause it seems to allow me to clip as 
closely as possible to the stitches. 
But even if I clip a few stitches, it 
doesn’t matter, since everything 
gets covered up in the second pass. 


Don’t trust your machine’s 
presets ... unless you 

like them 

Onmy machine, I step through the 
automated buttonhole settings by 
pushing a button. For my improved- 
buttonhole technique, I do the 
same thing, but make a carefully 
worked out sequence of adjust- 
ments at each step. For example, I 
reposition the needle after the first 
button press (which sets me up for 





3. End with a 
second, lightly 
stitched bar 
tack and a few 
zero-length/ 
zero-width 
stitches to tie 
off. Clip all 
threads. 





the first lip), because I want the 
space between the lips to be a little 
wider than the preset on my ma- 
chine. You may decide that you 
don’t need to alter your available 
buttonhole settings, at least for Step 
One, or you may want to com- 
pletely ignore your presets and 
build your basic buttonhole to 
match your preferences, with stitch 
widths and spacing not available 
otherwise—closer lips, perhaps, or 
narrower or wider bar tacks. Any- 
thing is possible when you make 
the buttonhole freehand. 

I also have to turn the garment 
(with the needle down) to make 
sure the second lip is stitched for- 
ward rather than in reverse, which, 
in my experience, simply never re- 
sults in as smooth a satin stitch. 
Your machine may already stitch 
both lips in forward mode, or you 
may have better luck stitching back- 
ward than I do. Regardless, make 
sure that for Step One you increase 
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the stitch length to around Imm, or 
about 30 sts./in. These first stitch- 
es don’t need to be satin stitches, 
because they just hold the cording 
in place while allowing you to cutthe 
hole open and will be covered by 
the second pass of satin stitches. By 
the same logic, you don’t need to 
make more than two or three stitch- 
es at each bar tack, because they'll 
be done twice, and you don’t want 
to have your feeding mechanism get 
caught in excess thread buildup. 
For Step Two, I also use adjusted 
automatic settings and my No. 3 
buttonhole foot, but since this layer 
is simply a covering of satin stitches 
that hides the raw edges, you could 
switch to a satin-stitch foot and do 
this step by eye. The main thing is 
to carefully analyze your automat- 
ic steps and presets to be sure you 
understand how they are made, and 
to be clear about how you want your 
buttonholes to be different. This will 
tell you whether you can use some 
orall of the presets, and which parts 
you need to do freehand. In any 
event, it’s essential, as you make 
the second pass, to hold the but- 
tonhole slightly open, using your 
fingers on either side of the foot, to 
make sure the second pass doesn’t 
accidentally close the hole. 


Practice makes perfect 

On first reading, this may sound 
like a lot of fuss over a simple but- 
tonhole—and it may be. But if 
you're particular about your de- 
tails, you'll find that after a little 
practice, two-layer buttonholes 
don’t take much longer to make 
than ordinary ones, and they do 
look much nicer ... nicer, even, than 
those on most off-the-rack clothes. 
So, if you value the difference, best 
of luck adapting my techniques to 
your own machine. + 
Sandy Sweeney sews beautiful button- 
holes in Dallas, Tex. 





DESIGNING WITH BUTTONHOLES 


Why can't beautiful buttonholes be both utilitarian and decorative? And why must buttonholes always 
house buttons? In both cases, there's no reason why not. Below are a few design ideas featuring 
buttonholes that are drawn from or inspired by garment sketches in French designer Erté’s notebooks 
(c. 1920s). Let Threads know what ideas you come up with. 







































by Barbara Skimin 


ine lace has a rich tradition. 

We don’t know exactly 

when and where lace orig- 

inated, but we do know 

that it was originally pro- 

duced meticulously by hand 
and that, in the 17th and 18th cen- 
turies, its intricate designs were 
highly prized and available only to 
the aristocracy. The advent of ma- 
chine production in the 19th cen- 
tury made lace more affordable but 
did little to diminish its desirabili- 
ty, and today lace is once again very 
popular, used for both casual as well 
as elegant, special-occasion gar- 
ments. Whether created by hand 
or by machine, lace is a complex 
fabric, and the idea of producing 
allover lace on a home-embroidery 
machine may seem mind-boggling. 
But it can be done and, in fact, is 
easier than you think—it just takes 
a little time. l'll walk you through 
the process, which was introduced 


CREATE ALLOVER 


These six motifs were used 
in countless combinations 
sewn on tulle and 


sandwiched between 
-com to download the original embroidery designs water-soluble stabilizers 


Create allover lace by fitting motifs together 
jigsaw-puzzle style. Visit www.threadsmagazine 


used in the jacket (modified Vogue 2507; designs to produce the allover lace 
created by Threads Art Director Karen Meyer and in the jacket at left. 
digitized by Cactus Punch). 


makeup Bret Strange 


rand 


w 


Sakas. ' 
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Vachine-Embroider Allover Lace 


Make elegant lace on your home-embroidery machine 


that rivals the quality of the finest lace you can buy 


to me by Carol McKinney of Pasade- 
na, Tex., and show you how to se- 
lect embroidery designs that you 
can combine to create your own 
unique lace. Alternatively, you can 
download the original designs used 
in the jacket on the facing page, 
which were created especially for 
this article and are available on 
Threads’ Web site (www.threads 
magazine.com). 


First, choose appropriate 
embroidery designs 

You'll need an embroidery machine 
to make this lace and suitable em- 
broidery designs, and there are 
many such designs available for 
most machines. If you want to down- 
load designs from the Internet, 
you'll also need embroidery soft- 
ware compatible with your machine 
(see “Evaluating Machine-Embroi- 


dery Software” by Barbara Emodi 
in Threads No. 93, pp. 34-38). 


To create unique overall lace, 
you'll need to use several separate 
designs in a variety of motifs and 
sizes. I used 40 different designs for 
the lace on the dress on p. 71, and 
the six below for the gray jacket on 
the facing page. It’s not necessary to 
use freestanding lace designs per 
se, although there are many avail- 
able. Such designs are intended to 
be sewn on water-soluble stabilizer 
and create an underlay of thread 
where needed as the lace is stitched 
out. These designs are suitable for 
the technique I describe here, but 
they take a little longer to sew be- 
cause of all the extra thread work. 
Embroidery designs that are simply 
meant to be stitched on fabric are 
just as effective for creating lace, 
because, in my approach, they'll 
be sewn onto a layer of tulle sand- 
wiched between two layers of sta- 
bilizer (Pll talk about that in a mo- 
ment), and the tulle serves as the 


thread underlay. You'll need de- 
signs with gently curved edges for 
the outside borders of your pro- 
ject. Although designs with point- 
ed, angular outer edges aren’t suit- 
able for the lace’s outer borders 
because they tend to curl up when 
a garment is worn, you can use this 
type of motif on the interior of the 
overall lace. In terms of the designs 
themselves, I think asymmetrical 
ones produce the most interesting 
effects; and youll also need some 
very small motifs to fill in gaps be- 
tween larger designs (see the ex- 
amples on p. 70). 


Adapt your pattern and 
make a test garment 
Machine-embroidered lace is ap- 
propriate for many garments, but 
keep in mind when choosing a pat- 
tern that it takes time to produce. 
Use patterns with set-in rather than 
raglan or dolman sleeves, in order 


Visit www.threads 
magazine.com to 





download the original 


lace designs used in 


the jacket on the 
facing page. 
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Positioning guidelines, called templates, 
are packaged with some, but not all, 
embroidery designs. If you don’thave a 
template, make your own by printing out 
each design motif on paper or stitching out 
a sample of each motif on see-through 
fabric backed with tear-away stabilizer that 





removes cleanly. 

If you print out the design at actual size, it 
should have a cross-mark at what the 
designer has determined to be its center. 


Use templates to ensure exact design placement 


Extend the legs of the cross-mark to create 
horizontal and vertical guidelines, or 
crosshairs, and mark a registration dot at 
the ends of each guideline. 





If you stitch out a design for a template, 
trace around the hoop’s inside edge and 
draw horizontal and vertical guidelines that 
match the hoop’s centering marks with a 
pen or pencil before removing the hoop. 
Mark a registration dot as described above, 
and punch a small hole at each dot. 

To use a template, place it on the tulle 


“sandwich” where you want the design to 
be and transfer the dots with a water- 
erasable pen to the stabilizer. Then connect 
the dots to create crosshairs, and mark the 
top of the design. Place the sandwich in the 
hoop, and hoop the fabric so the crosshairs 
align with the appropriate centering lines. 

If your hoop comes with a plastic grid for 
centering designs, place it in the inner 
hoop. Remove the grid if you're using one 
before embroidering. Refer to the centering 
instructions with your machine manual for 
any fine points particular to your machine. 


for | D 


to avoid stitching out large pieces. 
Your pattern can have darts, but 
because they’re harder to sew than 
princess seams, I suggest a pattern 
with the latter if you want a closer 
fit. You may want to begin by trying 


small amounts of lace, an overlay 
on the front of a blouse or dress, or, 
for a simple first project, take a 





Try it out! 


Start small, embellishing a napkin with a lace corner: 
Serge rolled hem on 22-in. linen square with embroidery 
thread in upper looper and serger thread in needle and 
lower looper. Embroider lace for corner, rinse out 
stabilizer, trim tulle on lace’s outer edge and pin 

lace to linen. With embroidery thread in needle and 
bobbin, straight-stitch lace’s inside edge to linen. 

Zigzag edge again with small stitch, trim excess netting 
close to stitching, cut 
away linen beneath | 

lace, and zigzag again Joy TS 

over trimmed edge to cae | . Š 
secure it. N D ) : ay 
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lookat “Tryitout!” below. 

To adapt a pattern, eliminate the 
seam and hem allowances on the 
outer edges, where the lace will 
form a finished edge (facings are 
unnecessary), and keep the seam 
allowances on any edges where two 
pieces of lace will be sewn togeth- 
er. For a lace overlay, as in the dress 
on p. 71, add an extra % in. to the 
length at the center front to add 
weight so the lace hangs nicely. 

It's always a good idea to make a 
test garment before investing time 
and money in the final project. To 
do this, cut out the major garment 
sections in inexpensive fabric 
and/or lace, eliminating seam al- 
lowances on the outer edges as de- 
scribed above. For a garment with 
a lace overlay, make the main part 
of the garment in muslin or fabric 
similar in weight to your fashion 
fabric, then attach the test lace sec- 
tions to it at the seams. Try on the 
garment to see how the lace falls 
and if extra fabric is needed at the 
bottom and/or center front edges. 


Transfer any alterations to your pat- 
tern, trace a new pattern without 
the outer seam allowances, and 
youre ready to make lace. 


Prepare a base and make 
design templates 

The embroidered lace is sewn on a 
base of nylon tulle, which is sand- 
wiched between layers of water- 
soluble stabilizer. The tulle should 
be similar in color to what will be 
worn under the lace to keep it as 
invisible as possible, and the sta- 
bilizer should be heavy enough 
to smoothly support the embroi- 
dery. I prefer two different weights 
of stabilizer—one layer of heavy- 
weight Romeo on the bottom and a 
layer of lighter-weight Verona on 
the top (both available from Pfaff 
dealerships or by mail from Uni- 
versal Sew and Vac, 248-543-2555, 
www. sewonline.com). Two layers of 
Sulky’s Super Solvy will also work, 
but the designs will “shrink,” or 
pull up, a little more. The heavy 
stabilizer is needed to support the 
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Build allover lace to fit each garment section 


1. Prepare a base for the embroidery: Cut piece of 
nylon tulle about 3 in. larger on all sides than pattern 
piece. Cut two or more layers of water-soluble stabilizer 
same size as tulle. Place one layer of heavyweight, water- 
soluble stabilizer on newspaper and spray with temporary 
fabric adhesive. Place tulle on top and smooth out any 
wrinkles. Spray tulle and add second layer of lightweight, 
water-soluble stabilizer. Place pattern piece on top of 
sandwich, and trace outline with water-erasable (not air- 


center front or back and work 
out from there, mirror-imaging 
motifs as necessary. Position 
first design motif using its 
placement template (see “Use 
templates to ensure exact design 


placement” on the facing page). 


2. Begin embroidering on an pA (eae 
outer edge: Choose point at es 





F 
"ii 
dr 





erasable) marker, drawing in seam-allowance lines. 


3. Position the next motif: Use its template to 
position second motif to touch or slightly overlap 


first. Work matching sections at same time so 





Mark registration dots on tulle 
sandwich with water-erasable 
marker, then remove template 
and draw crosshairs on sandwich 
by connecting dots. Hoop 
sandwich so crosshairs line up 
directly with centering lines on 
hard plastic grid that comes with 
your machine's embroidery hoop. 
Sew out design. 








4. Fill in any small holes between 
motifs: Use small embroidery designs 


or decorative stitches on your machine to 


edges are symmetrical. Continue embroidering 
designs on garment’s outer edges, then work 
across rest of section, positioning motifs to touch 
or overlap adjoining designs, fitting designs 
together jigsaw-puzzle style. Lace shrinks some as 
you embroider, so periodically check size using 
original pattern piece, and extend edges as needed. 
Fill in seam allowances, adding % in. to each for 
possible shrinkage when stabilizer is removed. 


lace and keep it from shrinking 
during stitching. Be sure to check 
the instructions that come with 
your stabilizer, and only combine 
products that share the same 
method for removal, which Ill dis- 
cuss in a moment. 

Cut a piece of tulle for each pat- 
tern section, adding about 3 in. to 
all sides, and sandwich each tulle 
section between the layers of sta- 


bilizer, as shown in the photos 
above. Trace the pattern outline, 
including necessary seamlines, on 
the stabilizer with a water-erasable 
marker. In order to accurately po- 
sition the design motifs as you em- 
broider, you'll need to use a tem- 
plate for each design. In some 
cases, placement templates come 
with the embroidery cards, but if 
your cards don’t have templates, 





fill in gaps. 


you can easily make them yourself 


by printing the design at actual size 
with your computer software. 
(Printing on paper will work, but, 
for a more durable template, use 
transparency plastic, available from 
office-supply stores.) You can also 
stitch out the design on a piece of 
inexpensive see-through fabric, like 
white ripstop nylon. For directions 
on making a template, see “Use 
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CHOOSING MOTIFS 
FOR ALLOVER LACE 


A variety of embroidery designs can be used for allover 
lace, whether to create light, airy lace or a heavier 
fabric. In either case, some designs are more suitable 
than others, and beautiful lace depends largely on 
consistently combining motifs of similar visual weight. 
Note that a given motif may serve doubly for an edge 
and for interior space. 


For outside edges 


Asymmetrical motifs with gently curved edges (noted in 


pink) work well for an outside border, but pointed, 


angular edges make poor borders since they tend to curl up. 





For interior s 


pace 





Asymmetrical designs with sharp curves beautifully fill 


interior space. Avoid designs that are too symmetrical or 


that have very lar 





Poor choices 


Too symmetrical 


ge, open spaces. 


Too round and open 





For fill-in designs 
Small, asymmetrical motifs work best for fillers and 
should be irregular enough to be turned in any direction 
and look integrated into the surrounding motifs. 
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Too 
symmetrical 








templates to ensure exact design 
placement” on p. 68. 


Building the lace 
Now for the fun part: stitching out 
the designs and watching the lace 
grow. Youll need a large quantity of 
embroidery thread. I used about a 
dozen 1,000-meter spools of ray- 
on thread to make the mauve jack- 
et and about six spools of the same 
thread for the gray jacket, but a 
good-quality polyester or cotton 
embroidery thread works as well. (1 
prefer rayon for its sheen.) Use the 
same embroidery thread in the 
bobbin and needle so the lace will be 
attractive on both sides. To save time 
and prevent interruption as you 
stitch, wind several bobbins at once. 
Lay out the prepared tulle sec- 
tions and determine where to place 
the first design. Always start at an 
edge, for example, at the center 
front or center back, as shown on 
p. 69. Use the template and posi- 
tion the design on the stabilizer 
base. Mark the registration dots on 
the base with a water-erasable 
marker, remove the template, and 
draw in the crosshairs as shown 
on p. 68. Embroider the first de- 
sign, then choose the next motif 
and use its template to position it so 
it touches or slightly overlaps the 
first motif. Overlapping is perfect- 
ly acceptable and gives the finished 
lace a more cohesive appearance. If 
the motifs don’t quite touch at any 
point, you can fill in later as shown 
in the bottom right photo on p. 69. 
Complete the outer edges at one 
end of the pattern section, then 
start to fill in the rest of the section, 
positioning and sewing additional 
motifs so that they touch or overlap 
the previous ones. I like to work 
at the same time on garment sec- 
tions that match, mirror-imaging 
the designs as I go so the outside 
edges are symmetrical. If you own 
an extra hoop, you can speed 


things up by positioning one de- 
sign while the machine is stitch- 
ing out another. I select the interi- 
or motifs at random and fit them 
together like the pieces of a jigsaw 
puzzle. I don’t want symmetry on 
the interior areas because a ran- 
dom selection of motifs makes a 
lace more unique. 

Keep in mind that as you add de- 
signs, the section may shrink slight- 
ly as the stitching pulls up, although 
a heavy stabilizer helps to prevent 
this. Use your original pattern piece 
to check periodically whether you 
need to redraw the outside edges of 
the piece. Be generous at the seamed 
edges, extending them % in. or so 
beyond the normal %-in. seam al- 
lowance so you'll be covered if the 
lace shrinks slightly when the sta- 
bilizer is removed. 

When the embroidery is com- 
plete, there are usually still some 
gaps where the motifs did not 
touch or overlap. Fill in the spaces 
with very small motifs, or use one 
or more of your machine’s decora- 
tive stitches (any vine pattern 
works well). Check the stitch can- 
didate by sewing a sample on the 
excess tulle/stabilizer surrounding 
the garment pattern outline. 


Follow directions 

to remove the stabilizer 
When the embroidery is complete, 
cut away some of the excess stabi- 
lizer and tulle, leaving about a l-in. 
border. Check the instructions that 
came with your stabilizer for the 
appropriate water temperature re- 
quired to remove it. This tempera- 
ture can vary from product to 
product; if you use the wrong tem- 
perature, the stabilizer is more dif- 
ficult to remove. Rinse each piece of 
lace, soak it for several hours, then 
thoroughly rinse it again in run- 
ning water. If all the stabilizer does- 
nt come out, soak and rinse the 
piece a second time. Blot it gently 


and Carol Ruzicka 


lilustrations: Karen Meyer 
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Lace sections can be seamed together almost invisibly 


by overlapping sections along seamlines and zigzag- 
stitching edges in place from both right and wrong sides 


before trimming the excess. 


with a large towel and lay it flat to 
air-dry. If the lace is sticky or stiff, 
you probably haven't removed all 
the stabilizer, so repeat the process 
until the lace is soft and supple. 
Press the lace from the wrong side 
on a thick towel using a wool set- 
ting, steam, and a press cloth. Fi- 
nally, trim the excess tulle along 
the outer edges using small, sharp 
embroidery scissors. 


Construct the garment 

Before seaming the lace sections, 
use the pattern to check each piece 
and verify its size. If there has been 
shrinkage, you can increase the 
size of the pattern section by just 
placing additional tulle and stabi- 
lizer under the area that needs en- 
larging, hooping the area, and then 
embroidering more motifs. 

My favorite ways to use this 
allover lace are either as an overlay 
over another garment or for an all- 
lace garment. When using the lace 
as an overlay, I incorporate the 
edges where it will be attached in- 
to the garment’s appropriate seam 
allowances and join thetwo witha 
conventional seam. I find it helpful 
to hand-baste the lace to the other 
garment fabric within the seam al- 
lowances before sewing. 





The author trims excess tulle along stitching at 


lace’s outer edges, using small embroidery scissors. 


To invisibly sew lace to lace (see 
the left photo above), let the motifs 
extend beyond the seamlines. 
Hand-sew a marking line along 
each seamline with long straight 
stitches, then overlap the sections, 
matching the seamlines. Baste the 
sections together with a contrasting 
thread and remove the marking 
stitches. Thread your sewing ma- 
chine and bobbin with embroidery 
thread, and sew along the edges of 
the most prominent motifs using a 
zigzag stitch that’s 1.5mm wide 
and 1.5mm long. Trim the top lay- 
er close to the stitching. Turn the 
piece over, and stitch along the 
edge of the same motif from the 
wrong side. Then trim the under- 
layer close to the stitching. 

I think making lace is one of the 
more exciting things you can do 
with a home-embroidery machine. 
Whether you use the lace in a gar- 
ment or an accessory for your home, 
it looks so great that its hard to 
believe you made it yourself. 
Barbara Skimin sews in Huntington 
Woods, Mich., and teaches at a local 
machine dealership. She is the author of 
My Custom Stitch (Sew Spectacular 
Press, 1999), which is available from 
Brother dealers. 





a 





tè 
ps 


Lace embroidery designs can be light and airy or dense 
and rather heavy. In contrast to the light designs in the 
jacket on p. 66, the author chose heavier motifs from 
Brother (www.brother.com) to create the lace “jacket” 
attached to this dress (out-of-print Butterick pattern) at the 
neck and armhole seams. 
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Your holiday wishes 
have come true. 


Special offers on Bernina’s top sewing machines. 


If you've been wishing for a Bernina, your dream has come 
true. Because right now, you'll find specially priced offers on 
our best sewing machines and a whole lot more. Pick up the 
Holiday Wish Book 2001 at your local Bernina Dealer or visit 

the new www.berninausa.com and learn about all of 
Bernina’s holiday offers, including sergers, accessories, 
embroidery software, special gift packs and more. It’s our 
way of wishing you a very happy holiday season. 


Plus, One Year Free Financing* 
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It's interesting how 
the people who are 
passionate about a 
craft all tend to have 
one thing in common: 
The Taunton Press. 
In-depth information 
you can count on, 
from practicing experts 


you can trust. 


The Taunton Press 


Inspiration for hands-on living™ 


Publishers of : 

Fine Homebuilding, 
Fine Woodworking, 
Fine Cooking, 

Threads, 

Fine Gardening 
magazines, related books 
and videos. Online at 


www.taunton.com 
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Tools o 


Here’s a look 

at some of the 
sewing, quilting, 
and embellishing 
products now 

on the market. 





MACHINE EMBROIDERY 


Embroidery-design software was not invented by 
home-sewing machine manufacturers. In fact, 
commercial embroidery has been around for a 
long time, and the recent surge in popularity of 
home-machine embroidery triggered commercial 
designers to release software to supplement home 


e Trade 


packages, and many home-sewing machine com- 
panies followed suit, producing software capable 
of opening industrial formats, thus the birth of 
cross-platform sewing-machine software. At last, 
most brand-specific sewing machine software can 
open, save, and convert competitive file formats. 


Mel O 
lZer 


/6 


Origins 
One of these packages is Origins, a home- 
embroidery, auto-digitizing software pro- 
gram, which incorporates Scan2Stitch 
technology, and converts graphic images 
(either retrieved, generated, or scanned) in- 
to generic, multi-platform embroidery de- 
signs. One mouse click reduces an image 
to outlines. Another click, and the design 
is filled with designated stitches with den- 
sity and direction automatically evaluated 
and assigned. 

After generating the design, you can ed- 


Melco Sizer Version 2.00 
Melco Sizer Version 2.00 opens an em- 
broidery design from virtually any format, 
domestic or industrial, for repositioning, 
combining, and resizing (to convert De- 
signer l's .hus files, Viking’s Program Man- 
ager is still needed). 
Once a design’s size is changed, 
Melco Sizer automat- 
ically alters 






the design’s 
stitch count 
to maintain 
the density and 
integrity of the 
original design. 
This resizing capa- 
bility, called stitch 
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it by block of stitches or individual stitch. 
For example, the program will accept any 
True Type font residing in your computer, 
reduce text to outlines, and then automat- 
ically convert these into editable, filled ar- 
eas. A variable baseline can manipulate 
shapes, arcs, and lines into lettering. 
Origins saves to most sewing-machine 
embroidery formats and can be used in 
conjunction with other software programs. 
Origins requires an updated version of 
Windows 95 or higher. This is an easy-to- 


processing, defines new dimensions in a 
drop-down menu: horizontally, vertically, 
or proportionally; by percentage or mea- 
surement; or by dragging design handles. 

Melco Sizer also offers a range of fre- 
quently used editing functions, including 
the standard cut, copy, paste, and duplicate 
commands; a centering function; and un- 
limited undos and redos. In addition to 
scale, there are more specific editing tools 
involving stitch processing, like move, ro- 
tate (on a variety of pivot points), and mir- 
ror, all particularly useful when combining 
more than one image. Background grids, 
set to any size, make arranging designs 
and lettering simple, and so does the trans- 
form function, which shapes a series of 


use tool 








for effec- 
tively gener- 
ating original 
embroidery 
designs. 
Distributed in 
the United States 
by Tacony, Origins 
sells for $1,999. Vis- 
it Origins at www.ostsoftware.com. 
-Barbara Emodi 


images as one unit (useful for lettering). 

Melco Sizer color-edits existing embroi- 
dery designs. The standard palette has 48 
colors, which can be customized to any 
shade and matched to three built-in thread 
databases (linked to the Internet to order 
thread online). Colors can be redefined in 
groups, rather than one at a time. 

The help menu, which features built-in 
links to embroidery resources on the In- 
ternet, and the online tutorial are easy to 
understand. Melco Sizer Version 2.00 sells 
for $99. Visit www. melco.com for a demo, or 
call 800-366-3526. 


Barbara Emodi reviews software packages in 
Halifax, NS, Canada. 
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BEST 
SEWING 


SPECIAL PURCHASE | 


Pro-Sew Dress Forms 

MAKE IT YOURSELF - AND IT WILL 

E FIT! 12 dials provide custom shape 

E adjustments. Full shoulders provide a 
perfect drape. 

No. Bust Waist Hips 

#150 33°- 40" 25”- 32” 34”- 40” 
#151 40”- 46” 30”- 37” 40”- 47” 


While They Last! jä 
STEAMIET 


STAT cori ERO M 


THE “BEST” HOLIDAY SAVINGS 
ARE GOING ON NOW! 

BRAND NEW EMBROIDER 

CARDS, FLOPPYS & CD’S 


For All Brands Machines! _ 
Are On Sale! 7 


Starting $4 995 


| As Low As 
STEAM PRESS ff 


Embroidery Thread 
In 1000m Spools That 
Are Usable On All 


Machines $9 449 
or 10spools for *20.00 
Compare at °4.99 


gift sets of thread by: | 
Brother and others 


40% OFF 


Professional 
Steamer 


Ready In 30 Seconds 
Steams Away Wrinkles 5 
Times Faster Than Ironing 
Auto 


Shut-Off Just $98 


And More! u 


E Compare At ‘200 = 
Just $4 68 [ies > Comes With 3 Attachments _ 
SINGER - NEW HOME 


Exclusive Steam-Jet Technology! 
Steam Output Of 85g/min. 
Professional Results In Seconds 
1200 Watts Of Penetrating Steam | 


Steams Horizontally © Steams Vertically 


Was *129.95 
"p 
Presses Away Wrinkles With 


Powerful Steam. Pressing 
Surface Area 7 Times The Size of 
Regular irons 


| © 300z. water tank 
provides a stable no 
tip iron rest with 
heat resistant 
silicon pads ø Compare 
at 


Compare at "199 


SINGER - NEW HOME 
OR PRO-SEW 


) 


Powerful Bursts 
of Steam at the 
Touch of a Button 


33% OFF ALL 


YOUR CHOICE 


* Deluxe All Metal Home Aa 
Dec. Machines. 
* Auto Buttonholes 
* Blind Hems, Serging, 
| Appliques, Quilting z 
And More! 


Brand New 
Starting As Low As 


Embroidery Hoops By: 
Hoop-it-All 


Brand New Item, 


In beautiful printed 
tapestry bags for 
machines and 


OR PRO-SEW 


YOUR CHOICE 
Uses 3 Or 4 


The Giant Hoop For The ULT 


embroidery units, 
even for the larger 
models like the ULT. 


And The Ellageo 8 x 23 


hn ge 
WANT- 
Bú, ED Ding Mew ape Am | 
ee EE 


ns arnasetd 


> 
get: E lige 


Brand New Item! 
The Accessory Bag! 
Call for details, 


= 


—— a 


SAVE OVER 50% ON HUGE SELECTION OF 


Threads. Different 
Feed. Rolled 
Hems. 

Was *600 


Starting $ 1 


As Low As 


EMBROIDERY REGAL SEWING FURNITURE BY HORN OF AMERICA maay Croft 


More To Choose From, Not Pictured. Call For Brochure. 


SAVE °500 
PLUS GET 


FREE CARDS 
While They Last 


BRAND NEW COMMERCIAL 
EMBROIDERY MACHINES 


Starting L 
As Low As = ; 


r — a 
y yË A 


*15,000 i “25,000 


BEST SEWING 
7301 Kingston Pike 
Knoxville, TN 37919 


CRAFT AND CUTTING TABLE 


screen allows easy 


YOUR CHOICE 
JUST 


>599° 


WHILE THEY LAST! 
Was *1200” 


| 


m Was "1499 


NEW HOME 
BUILT-IN PATCHWORK QUILTING 


3 machines in One! Sewing, Patchwork, 
Quilting, and Professional Embroidery! 
Large visual Sold New 
$ 
stitch or pattern Over °4,000 


selection. 
JF A Cae E 
ee (sagt barar 


SOLD NEW 
FOR OVER "3,800 


JUST 


Backed by 2 year parts & 
labor warranty. 


To order by phone call: 
1-888-683-5362 
www.bestsew.com 


READER SERVICE NO. 159 


Complete with 6 x 12 inch hoop! 


New Home’s Best 
Huge selection of stitches, 
and patterns. Built-in block 

and script alphabets. Large, 
easy-to-read screen. Perfect 
for any level of skill. 


MSRP *1,400 


Just $699 Wier 
| Saseta ULT 2001 
ev brother “2 


Huge full color i. 
touch screen. — 
Uses cards & floppy 
disk.huge embroidery 
| area. All original accessories included, plus 
over 4000 embroidery designs! Two years 
parts and labor warranty. Like brand new! 


= 


We Accept 


All Items Subject To Prior Sale. 
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BROTHER 
PACESETTER 
ULT2001 


Ifa high-end embroidery/sewing machine 
is in your future, check out Brother’s Pace- 
setter ULT2001. From the first thread- 
ing, I was caught with its ease of operation 
and stitch quality. The machine has all 
of the top-of-the-line automatic and push- 
button features, including an eight-direc- 
tion, straight stitch and instant threading. 

The large, angled LCD touch screen dis- 
plays guidelines for maintenance; thread- 
ing; stitch length, width and tension; and 
troubleshooting. A separate motor winds 
multiple bobbins while the machine is 
actively sewing an embroidery project. It 
includes six snap-on presser feet; a but- 
tonhole foot for the 14 built-in button- 
holes, and a walking foot. 

The “character stitch” menu offers dec- 


orative stitches, cross-stitches, character 
patterns, and three alphabets. The 
screen shows what options can 

be used to alter or combine 
stitches, including both vertical 
and horizontal mirror-imaging, 
reducing or enlarging, continuously re- 
peating or stringing together several single 
motifs, and repeating them as a unit. For 
example, you can select a “step-stitch” ef- 
fect from any of 20 different satin-stitch 
patterns, and create designs of unlimited 
width for borders. Then fill one of the 20 
memory “pockets” with your own stitch 
combinations for future use. 

Once in embroidery mode, you can ed- 
it embroidery designs by changing the 
size of characters, 90-degree rotating, 
mirror-imaging, and adding multiple de- 
signs. Plus, you now have 11 additional 
fonts to choose from. 

Embroidery is kept simple, yet versatile 
as the touch screen directs the trace func- 


| 
Taj 





tion, arrow-placement buttons, stitch- 
count feature, sewing time, and a detailed 
color sequence for re-threading when the 
machine automatically stops for a color 
change. The original designs are beautiful, 
but you can personalize them with your 
own color combinations and preview the 
change on the touch screen before you 
sew it out. 

The Brother Pacesetter ULT2001 sells for 
$4,999. For the Brother dealer nearest 
you, call 800-4-A-BROTHER or visit them 
on the Web at www.brother.com. 





Patricia Curtis reviews embroidery 
machines in Osborn, Mo. 





Hugo’s 
Amazing Tape 


THREADS 


NOTIONS 


Hugo’s Amazing Tape is a reusable, self-clinging, 
thick, glueless tape that works much like the much 
thinner, clear plastic kitchen wrap that sticks to it- 
self. Use this waterproof tape to wrap around 
thread spools to keep them from unraveling; bun- 
dle fabrics or yarn; organize electrical wires; hold 
mail stacks, tools, or books—or even to hold a book 
~] open. And every strip you cut is reusable. 
The number of uses for this tape is, in- 
deed, amazing, and there’s no gummy 
sticky residue. Hugo’s Amazing Tape is 
$7 for a l-in. by 50-ft. roll, available 
from 5720 E. Union Pacific Ave., Com- 
merce, CA 90022; 323-727-1231; wwwget- 
creativeshow.com /amazingtape.htm. 

Sure, I wear glasses, but that doesn’t mean 
I can see! Every year it seems that needle 


eyes are get- 


Magni-Specs 


ting smaller 





and my fine 
hand sewing more remote, because the closer I get 
to my work, the more blurred it looks. Recently I 
tried Magni-Specs, and I now see the world in a dif- 
ferent way. First, they’re worn like a pair of regular 
glasses, but they don’t have lenses, per se. The flip- 
down magnifying glass does the work and adjusts 
to the angle of your sewing and vision. You can wear 
Magni-Specs over your regular glasses. I liked being 
able to flip the magnifying glass out of the way, or to 
see around, above, or below it. The tilting glass also 
enables you to look up and magnify. Magni-Specs 
come in a handsome faux snake-skin case and sell 
for $35.70. Call 800-233-8803 for a distributor. 
—Judy Neukam 
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It’s a match made in heaven: people 
who sew seriously and Maxi-Lock, the 
standard among serger threads. Great 
consistency means it’s easy to set and 
maintain good tensions with Maxi-Lock. 
And our product comes in 72 ravishing 
colors. Use Maxi-Lock on your next project. 
I'll hold up happily ever after. 


READER SERVICE NO. 221 


BOLERO JACKET 


No. 5106 


Featuring: 
Multisized 
Petite through Plus 


Two lengths included 


if / Pi, ? i 
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TrueType™ Fonts 


128 Page 
Full Color 
Quilting Catalog 


From America’s 
Largest Quilt Shop! 


Featuring all the fabric, books, patterns and 
| quilting goodies you could wish for. Send your | 
j name & address today! Your catalog will be i 

mailed without delay. Send to: 


Keepsake Quilting, 


j Dept. TM 
Route 25B, PO Box 1618 
l Centre Harbor, NH 03226-1618 
L www.keepsakequilting.com d 


READER SERVICE NO. 3 


Creative Sewing 
CENTER 


¢ Fine Imported Fabrics 

¢ Heirloom Laces & Supplies 

e Silk, Ribbon 

e Sewing Embroidery Machines 
e Classes 


2349 South Oneida Street 
Green Bay, Wisconsin 54304 


1-877-805-0118 
Ph: 920-499-7003 
www.heirloomsewingfabric.com 
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Intelligence Processor Digitizes Your Image 


With Just a Few Clicks 


Minimize Color Changes 
With Exclusive Color Manager 


$té plus $4 s/h 
A residents add 7% tax 
©- Visa/MC Checks 


RO. Box 1430 
| = aka. de, CA 73955 
388.5S9.LO8S FAX 631.484.1451 
www.loeshinsedesign.com 


READER SERVICE NO. 130 


Create Your Own Custom Fills 
With Automatic Underlay 


Full Editing Capabilities Including a 
Built-In Image Preparation Area 


Multi-format Available 
Use With All Household Embroidery Machines 


20 Images and Designs Included FREE 


Fabulous! New! Mailorder Catalog - Retail Only 


300 plus pages * Fabrics - cottons, silks, linens, & 
more Threads * Elegant trims & ribbons * 29 pattern 
lines * Books & magazines 


It’s more than a catalogue, It’s an education. 


Full Catalog - $15.00 For Dolls Only - $10.00 
Add $5 for priority mai! 


Create something wonderful from Someplace 
Wonderful-- Doll costumes, career fashions, 
Christening gowns, and more! 


Kiyo Design Inc. 


11 Annapolis St. - Annapolis, MD 21401 
410-280-1942 Fax: 410-280-2793 

Walk in retail hours Sat 10 am- 4 pm Only 
Credit Cards: MC VISA AMEX 


www .kiyoinc.com/fabric.html 
email:kiyosew@ATTGlobal.net 


READER SERVICE NO. 17 


700) Wg All Rights Erised 


" READER SERVICE NO. 169 
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Tools of the Trade....... 


QUILTING 


I do a lot of machine quilting and have tried many tools 
to aid the process. My hands get tired and dry from 
holding the layers of fabric smooth while directing 
: it. Quilt Sew Easy Discs help move the quilt under 
Gs aaee the needle when the feed dogs are down. | lightly 

One 4 hold the discs with the sponge-rubber side down to 
keep the fabric layers secure while I stitch. My hands 
don’t tire as easily because I can move fingers while 
driving the discs without stopping the machine. 
The discs sell for $10 and are available from 
Heavenly Notions, PMB No. 420, 4110 
SE Hawthorne Blvd., Portland, OR 

97214 or from notions retailers, such 













as Clotilde, www.clotilde.com. 
-Sara Hochhauser 





Quilt Sew Easy 
Discs 





Double- Curved Scissors 


= 


AGAk on Them} 
fWherever/Notions; 


are’ Soldi; i <H AVE] lice 


INCORPORATED 


Phone: (513) 271-2117 
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Reaches s Over Any y Hoop 
`a l oh Light, Easy-To Use 


Fax: (513) 271-4714 





ie ee 


Material 
Resources 





Good news for quilters! Material Resources, a new 
fabric collection, is the quilters’ textile version of The 
Home Depot. Finally, architectural patterns and tex- 
tures, like cobblestones, shingles, tile, bricks, and 
wood are available in quiltable, 60-count, 100-percent 
cotton fabrics. And, if you’re quilting a garden, pat- 
terns include sky, leaves, perennials and roses. Ma- 
terial Resources sells for $8/yd. from Clothworks; 
www.clothworks-fabric.com or Newport Quilt and 
Gift Company, 644 SW Coast Hwy., Suite B, New- 
port, OR 97365; 888-286-4777, www.newportquilt.com. 

—Judy Neukam 


Sarah Hochhauser is a veteran quilter and teacher. 
Judy Neukam is an associate editor at Threads. 
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INTRODUCING THE ALL NEW ELNA XQUISIT” 


the newest Elna embroidery/sewing machine with the latest Elna Xpress ™ 

technology and features: 

© Fina Xpress Eternal Bobbin™ system—a touchless, 
auto-winding bobbin keeps you sewing continuously. 

e fina Xpress threading —o touchless, auto-needle 
threading like no other. 

© Fina Xclusive stitches—now you will have one machine 
that contains all the Elna exclusive stitches. l 

e Fina Xpress carry-all wheeled bag—easy to take everywhere. 
















Think big — 6" x 10" design area, plus o full-size color screen 
makes creating your art easier than ever. 


ADVANCE ORDER NOW. 


No interest, no payment for one year with approved credit. Offer valid 
through December 31, 2001. To find out more about Elna Xpress 
technology, plus the many other features, explore Elna on the web or 
call 800-848-3562 to locate the dealer nearest you. 


EXPLORE THE ART OF EMBROIDERY Mielna usa.com 


The most Xquisit machine for today’s sewing and embroidery artist. READER SERVICE NO 278 


ELNA XQUISIT” 
Coming November 2001. 





Quick to Make 


If you’re busy and 
have only limited 


time to sew, try 
these quick-to- 
make ideas. 


SILK-TAFFETA 
PAREO 


by Debra Blum and Moises Diaz 


If you've got a very special event 
coming up and no time to sew, 
don’t panic—and don’t head for the 
mall! All you need is 2% yds. (for a 
small or medium size, or 3 yds. for 
a large) of scrumptious, 54-in.-wide 


silk taffeta and a little time to finish 
all four edges. There’s no cutting, 
seaming, or fitting involved. Instead, 
you'll have a finished rectangle of 
beautiful fabric that, when we show 
you how to tie it, will turn every 
head in the crowd. It’s our elegant, 
oversized version of the age-old 
pareo (pronounced pah-ray-oh), or 
sarong, traditionally made of light- 
weight cotton and tied around the 


body as a bathing-suit cover-up. 

As you can see here, we tie our 
pareo in several ways to produce 
various looks, but our favorite is 
our evening skirt at far right on 
the facing page (we like to pair this 
skirt with a white, crisply starched, 
man’s dress shirt, but it would also 
look great with a close-fitting cotton 
T-shirt or silk blouse). 

There are a couple options for 


To tie an evening skirt 


1. Wrap the length of taffeta 3. Drop your hands down 10 in. or so to 


2. Let the short ends drop, grab a generous handful of fabric 


around you from 







back to front, 


aligning the two 


in each hand at your waist, and tie a knot. 


the fullest part of your hips, and grab a 
handful of fabric in each hand about 15 


in. in from the fabric’s edge, then tie a 


short ends and second knot so 














pinching the the fabric is 


fabric in at your fairly tight over 

waist, as your hips. 

author 
Moises Diaz 


Is doing. 





To tie a harem skirt 


1. With the fabric held in front of your waist, grab the 2. Grab the corners of the fabric’s other 


corners of one short end, straddle the fabric’s length, short end, wrap them from back to front, 


and tie a knot at your center-back waist. and tie a knot at center front. 








Mode! photos: Jack Deutech: haw and makeup: Susana Perks 


finishing the fabric’s edges: We use 
a Merrow machine (see the photo 
of our edge at right), but you can 
produce a similar finish with a 
serged rolled hem (see p. 32 for 
details on this hem). You could al- 
so use a narrow hemmer foot to 
finish the edge (see p. 36), or you 
could use a simple, narrow, double- 
folded hem. 

And, finally, for the fun part— 


With the fabric 
held behind you, 
grab the corners 
of one short end, 
wrap from back to 
front just above 
the bust, and tie a 
knot. Pull the other 
short end of the 


aDC tri uan your legs., wrap it Trom 


front to back at the waist, and tie a 


knot at center back. 


4, Shift the pareo around you so 
the knotted cascade sits at 
center back (it 
also looks 
great if you 
position the 
cascade over 


your front hip). 













draping, tying, and playing with 
the pareo. Below you'll find direc- 
tions for tying a few of the styles we 
like. But experiment with draping 
the pareo in any way you can think 
of, and chances are you'll find your 
own favorite style. 


Debra Bium and Moises Diaz 
design in New York City under the 
label Debra Moises. 





To tie a halter dress 


With the fabric held in front of your 
waist, grab the corners of one 
short end, straddle the fabric’s 
length, and tie a knot at your 
center-back waist. Grab the 
corners of the fabric’s other 
short end, wrap the fabric from 
back to front, cross the 
corners in front over the 
bust, and tie them at the 


back neck. 
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ke 
Finish the fabric’s 
edges with a serged 
roll hem or a narrow 
hemmer foot. The 
authors use a Merrow 
machine. 
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Pfaff Sales & Marketing 
610 Winters Avenue 
Paramus * N.J. 07652 USA 


The creative 


ensation 


Enjoy the most incredible experience you’ve ever had when you sew on the 

new Pfaff creative?" .One touch is all it takes to open up a whole new world of 
creative sewing. 

The Pfaff creative?™™? is full of wonderful features.You’ll experience perfect 
sewing and gorgeous embroidery — embroidery so large, so fast and more 
unbelievably beautiful than ever before. 





Pure inspiration — the creative sensation. 
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The Pfaff creative 
ww.pfaff.com R 
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BOOKS 


Here’s our choice of 
the best of the latest 
books for sewers and 


MILLINERY 


Classic Millinery 
Techniques 

by Ann Albrizio and 

Osnat Lustig. Lark Books, 50 
College St., Asheville, NC, 
28801; 800-284-3388; 
www.larkbooks.com,; 2007; 
$19.95; softcover; 140 pp. 


embellishers. Check 
with your local book- 
store or, if you want, 
order directly from 
the publisher or 
distributor, whose 
address is provided. 


Based on her more than 20 years 
experience teaching hatmaking 
at the Fashion Institute of Tech- 
nology in New York, Ann Al- 
brizio’s well-illustrated book (just 
released in paperback) is not a 
collection of projects for the dab- 
bler in hatmaking, nor is it a 
quick take on hat crafting for 
dressmakers. It’s more like an op- 
erator’s manual for a millinery 







workroom. In © 
other words, she © 
doesn’t hesitate 2 11 
to specify equip- S EE 
ment and materi- a 
als that you won't easily find out- 
side a millinery supply shop, 
such as wooden head blocks, hat 
stretchers, and steamers for felt 
and straw—although she does ad- 
mit that a home-sewing machine 
with a free arm will work fine for 
most required sewing. (Oddly, 
she doesn’t include any sources, 
so here are two to get you started: 
California Millinery Supply, 721 
S. Spring St., Los Angeles, CA 
90014; 213-622-8746; and Man- 
ny’s Millinery Supply Co., 63 W. 
38th St., New York, NY 10018; 
212-840-2235.) Here’s what Al- 
brizio covers: After an extensive 


, color gallery of 
| her own and her 
students’ work, 
she describes 
the basic materials and tools, 
then examines soft and rigid- 
frame hats (including berets, 
cloches, pillboxes, boaters, and 
the like), turbans, cocktail, and 
garlanded hats. Next, she switch- 
es to detailed coverage of trim- 
mings, including an entire chap- 
ter on handling and stitching 
feathers, and then to a short dis- 
cussion of starting and managing 
a hatmaking business. Appen- 
dices, a glossary, and a short bib- 
liography wind things up. At the 
price, this encyclopedic volume 
seems a must-have addition to 
the library of anyone even re- 
motely interested in making hats. 


ADHESIVES 


The Complete Guide 

to Glues & Adhesives 

by Nancy Ward and Tammy Young. Krause 
Publications, 700 E. State St., lola, WI 
54990; 800-258-0929; www.krause.com; 
2001; $19.95; softcover; 144 pp. 


OK, maybe you don’t have a glue gun and 
don’t plan to get one. But if you love to 
make things with your own two hands, 
you must’ve been living in a cave if you 
haven’t noticed that there’s been a tremen- 
dous increase in the range and type of ad- 
hesive products available to crafters over 
the last few years. Even if you’ve been pay- 
ing attention, however, it’s likely that 
youre a bit overwhelmed at all the op- 
tions, and probably a bit apprehensive, 


86 THREADS 


too. Just how safe and easy to use are 
these products? Good questions, and not 
easily answered, as even the authors of 
this guide, Nancy Ward and Tammy 
Young, admit. 

An intended revision of The Crafter’s 
Guide to Glues, written in 1995, the new 
book had to be completely rewritten to 
begin to cover the topic, and it does a 
creditable job of orienting the reader with- 
in this vast and often con- 


Th. 


fusing realm, dividing it 
by glue type, rather than 
by end use. Ward and A 
Young attempt to keep 
the vastness of their 
topic under control 
by taking frequent 
pauses for step- 
by-step projects 
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that demonstrate features of the type un- 
der current discussion. 

Whether you find these digressions 
useful or distracting, there’s no question 
that you'll find the categories helpful 
when you next decide that some sort of 
glue might be the answer for a current 
project, since every attempt has been 
made to include all available products 
within each category along with the caveat 
that new products are constantly appear- 
ing. This is a useful guide, in- 

deed, even if not “com- 

~ plete,” covering as it does 

only glues and adhesives 

of interest to crafters in fab- 
ric and paper. 


David Coffin is senior editor of 
Threads magazine. 
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99 oe and Printed. 
Stock or Custom. 
Also, Size/Care/Content. 
Woven and Printed Ribbon. 
For free info call 
800 - 241 - 2890 
P.O. Box 43821 * Atlanta, GA 30336 * Fax (404) 691-7711 | 
E-mail: theead@namemaker.com 
wyww.namemaker.com 
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READER SERVICE NO. 75 


The Standard of Quality and Sewing Comfort 


Seattle Fabrics 


The best in Outdoor, Recreational 
and Marine fabrics. 


All of the hardware, zippers, patterns and 
notions along with one of the largest outdoor fabric and 
color selections available. 


Check out our website for monthly specials at: 


www.seattlefabrics.com 


Our 88 page catalog is packed with information, 
pictures and great deals!! 
Send $3.00 (refundable) or free with purchase. 


8702 Aurora Ave. N. Seattle WA 98103, 
Ph. 206-525-0670 Fax 206-525-0779 
e-mail seattlefabrics@msn.com 


The RainShed Inc. 















OUTDOOR FABRICS AND SUPPLIES 


See What's NEW! 


Tapestry Fabrics & Trims (over 40 styles) 
WindPro® Fleece 
Corduroy Fabrics (several colors & styles) 
Stretch Velvets & Slinky Knits 
PrimaLoft® Sport | Insulation | 
100% Polyester Lycras® (more chlorine resistant) 
Lots of New Patterns 
..And All Our Standard Favorites 
Cali today for your New Catalog! 
541/753-8900 voice * 541/757-1887 fax | 
707 NW 11th, Corvallis, OR 97330 ¢ Mon-Sat 9:30-5:30 (pst) 
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Shop at home for those hard to find trims from our online catalog. 0: 

www.ginstrim.com Ex 

Choose from a large selection of braids, tassels, fringe, cords, edgings, | 92 22 
laces, metallics, frogs, buttons, pearls, ribbons, appliques, etc. | 

Hundreds of colors and patterns. 


Fe | Not connected to the internet? printed catalog available - $6 deposit - 
=e | refunded on first order. send or call for your catalog today. 


GINSCO TRIMS 
(800) 929-2529 


_ 242 W. 38TH ST. - DEPT. TR - NEw York, NY 10018 
Ses j = i hae lee a 









THE ULTIMATE SEWING CENTER 


Delicious Details 


Here are some of the 
best details we’ve 


come across recently. 


Let us know your 
design or construc- 
tion ideas for using 
them in garments or 
soft furnishings. And 
tell us about the best 
details you’ve come 
across, sending a 
good sketch, where 
the detail is from, 
and your address 
and phone number 
to Threads Details, 
63 S. Main St., 
Newtown, CT 
06470-5506. 


Dress with button-link neckline 

Any pair of buttons can be made into a 

button link by joining them together with wire 
or thread or sewing them to a short fabric strip. 
Using a button link to create a unique neckline 
is what's interesting here. 

Seen on: 1940s McCall's pattern. 

Could be used: On any closure or purely as 


decoration. 


Variations: Color, shape, position, and number 


of links. 
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BUTTONS 


Once again, we are delighted to 
present vintage-costume collector 
Heather Claus as our Details guest 
editor, who, this time out, plun- 
ders her files and closets for fasci- 
nating button applications. 

Says Heather: “Buttons are so ba- 
sic and functional that we often take 
them for granted in our designs, 


Sundress with button-on cape 


Buttons that are purely decorative on the sundress 
alone become functional when the short cape is added 
to protect the upper arms and shoulders from the sun. 


Seen on: 1930s Vogue pattern. 


Could be used: For any other add-on to a garment, 
such as sleeves, pockets, collars, cuffs, or for adding 


additional length. 


Variations: Position and number of buttons. 


Jacket with shaped edge and 

double-button detail 

Doubling is a terrific use for small, pretty buttons 
you might not otherwise consider for tailoring 
projects. Bound buttonholes are used here, but 
standard buttonholes would make construction 
easier, while snaps sewn on the back would 
make the closure more efficient. Of course, the 
shaped edge is what makes it all work. 

Seen on: 1940s jacket. 

Could be used: At any closure, or as decora- 
tion on lapels, collars, pockets, epaulets, etc. 


unless they’re particularly beautiful 
or striking on their own. But it’s al- 
so fun to look at the decorative and 
structural possibilities of their place- 
ment and use in garments. De- 
signers in the past have offered many 
interesting and often surprising ex- 
amples of creative button placement. 
For maximum flexibility, it’s not 
necessary for the buttons in button- 
based designs to bear the full stress 


Variations: Position, color; and number of 
buttons; shape of edge. 


ye 





of the closure. Many of the vintage 
garments that I’ve owned or ex- 
amined combine buttons with 
some other hidden device for safe- 
ty or stability. A small snap is often 
sewn to the facing behind a but- 
ton to hold it precisely, while the 
button takes the spotlight. Hooks 
can be added to keep a jacket from 
gaping when the buttons are placed 


in odd or special ways.” 





Suit with double buttons 

in single bound buttonhole 

Here's another great way to use smaller buttons 
in tailoring: Two small, covered ball buttons are 
placed at either end of a single, long, bound 
buttonhole. The buttonhole on the sleeve hem 
is faux. Small hooks/loops or snaps underneath 
would help to make this closure more secure. 
Seen on: 1940s suit. 

Could be used: At any closure or purely as 
decoration. 

Variations: Position, number, contrast fabrics. 





illustrations: Karen Meyer 
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E-Z Winder „= «| 
Save money, time and space EE ny 
Wind any thread or yarn onto J A 
spools using your sewing i ha 


machine bobbin winder. MadeinUSA C |] 
Patent #6170416 


Pressing & Pleating Bars 


Make accurate pleats without measuring. Made in USA 
Available from: 
Clotilde - Nancy’s Notions 
Local Sewing Machine Dealers 
A Great Notion Sewing Supply (Canada) 
or from DARR, Inc. 

2370-G Hillcrest Road #121, Mobile, AL 36695-3838 
Phone (334) 661-5191 ° Fax (334) 665-0072 
e-mail * info@darrsewnotions.com 
www.darrsewnotions.com 
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C outure 
Designer 


Fabrics 
Wholesale & Retail | 
Large | 
Selections of: 


Wools - Silks - Bridal 
Ultrasuedes - Faux Furs 


| Vagis Afir 


1431 W. 117” St, Cleveland, OH 44107 
(216) 226-6484 


www. VirginiaMartfabrics.com 
~~ READER SERVICE NO. 2 








* Full Color 

* Hundreds of 
photos and 
illustrations! 


$29.95 
+ $4.00 
shipping 








| > a 
OB, AMGUC Patt NÍ 
ZEA VEST VERSA ASYMMETRICAL 
' JACKET TUNIC & SKIRT 









315 ppd 
$18 ppd. 











Call Toll Free for book, patterns, FREE pattern brochure 
and Lyla’s teaching itinerary: 1-866-853-2207 
LJ Designs: 1-775-853-2207 


Va | P.O. Box 18923 


Reno, NV 89511-0863 
Fax: 1-775-853-2217 
L.J. Designs 


www.LJDesigns Online.com i 
[3 
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modern, casual style 
www.fabriccollections.com 
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Selah  vielMCrheck J 
407-740 fia 
CUTTING CORNERS 
900 Orlando Avenue 
Winter Park, FL 23789 
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Secure Online Ordering 


http://eQuilter.com 


TOLL FREE: 877-FABRIC-3 or (303) 527-0856 
5455 Spine Road, Suite E Boulder, Colorado 80301 USA 
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Delicious D 


Buttons (continued) 


Overlapping collar with button detail 
Redesigning the standard notched collar so the 
upper collar buttons onto the lapel is a stroke of 
genius. It not only offers an interesting detail 
but also somewhat 
simplifies tricky notched- 
collar construction. This 
would be an easy 
adjustment to any 
double-breasted, 
notched-collar pattern: 
simply redraw the new 
shape for the upper 
collar as you desire. 
Seen on: Thierry Mugler 
jacket. 

Could be used: On any 
notched collar. 


etails..... 


Double-layer buttons and tucks 
Layering a tiny, mother-of-pearl shirt button over a 
self-fabric-covered plastic or wooden ring offers just the 
right amount of sparkle to make this detail suitable for day 
or evening. Once the ring is 
covered, the button is attached 
as the covered “frame” is sewn 
to the garment. Pintucks at 
collar and hem add a touch of 
whimsy and a setting for more 
pear! buttons. Each hem tuck 
(seven in all) has one, and 
another row of seven 
“buttoned” tucks is sewn up 
from the hem of the sleeve to 
continue the detail. 

Seen on: 1950s jacket. 


Could be used: At any closure 


& 


Variations: Shape, 
closure, contrast fabrics; 
use on cuffs or 
elsewhere. 


or edge. 





buttons. 













Do you like to sow? 
Van, you Ll love... 


making new sewing friends, learning new sewing 
skills, finding new sewing inspiration 


| sewing meetings and classes throughout the year in 
over 100 U.S. cities 


annual sewing conference with exhibits, demos, 
fashion shows, seminars, workshops, tours 


manufacturer and retailer discounts on sewing 
products and publications 


Notions newsletter with all the latest sewing 
| product and industry information 





community service programs that spread the good 
sewing word through good sewing deeds 


0006 6 @ 





Sla of Sewing 


OR CALLTOLL FREE 


FOR MEMBERSHIP INFORMATION 


877- I CAN SEW (422-6739) DEPT.TH 


AMERICAN SEWING GUILD - 9660 HILLCROFT + SUITE 518 





*HOUSTON TX T7076 
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Variations: Number and 
shape of tucks, type of layered 












THE TAUNTON PRESS 


Fine Embellishment FIN P 
Techniques Fmbellishment "S 


IECH gen 
Classic Details for Today's 
Clothing 
by Jane Conlon 


You don’t have to be an 
expert to add 
embellishments techniques 
from the 1920s, 30s and 
40s to your wardrobe. 


Discover the possibilities 


when you add threadwork, beading, trims, piping, and more 


to garments. 


HARDCOVER, 176 PAGES, 75 COLOR PHOTOS, 82 DRAWINGS, ISBN: 1-56158-231-X, PROD # 070365, 
$27.95 


To order, call 
1-800-888-8286 operator W772, 
Or order on our web site at 
www.tauntonplus.com 


“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


$15.95 yd. 
$19.95 yd. 
$15.95 yd. 


Jacquard Crepe 36" 
YaKiang Tussah 54" Heavy 
Peari Crepe Jacquard 45" 

Silk Georgette Chiffon 44°/45" 
China Silk 45" 

Silk Noil 35°/36" 
Spun 35'/36" 
Taffeta 

Silk Satin 45" 
Palace Brocade 
100% Linen 32"/36" 
Silk Peau de Soie . . 


$13.95 yd. 

36" $9.95 yd./45" $12.95 yd. 
$10.95 yd. 

.30" $15.95 yd./45"$22.95 yd. 


$13.95 yd. 
$16.95 yd. 
$18.95 yd. 
$19.95 yd. 
$17.95 yd. 
$18.95 yd. 
$19.95 yd. 
$19.95 yd. 
$19.95 yd. 
$22.95 yd. 
$18.95 yd. 
$29.95 yd. 


Crepe de Chine 45" 

Crepe de Chine Prints 45" 
Satin Stripes 45" 

Metallic Stripe Chiffon 45" 
Charmeuse 19!4mm 45" 
Jacquard Charmeuse 45" 
Silk/Rayon Velvet 45" 

Silk Knit Jersey, Tubular 
100% Wool Crepe 58" 
100% Wool Gabardine 58" 
Dupionni 48"(Hand Woven/Dyed) .. 
Silk Crepe, 4Ply, 45" 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 


WWW.ORIENTALSILK.COM 


(323) 651-2323 
VISITORS WELCOME 
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| 2002 Conference Dates April 8-14 
Fiesta en Santa Fe 
Wearable Art Conference 


| Classes, Exhibitions, Lectures, 
Fashion Show and Competition 


For Brochure Send $2.00 (US cash only) 
to Rosemary P. Ponte 1662 1/2 Cerro Gordo 
Santa Fe. NM 87501 or 


Email: roseal@thuntek.net 


www.wearableart-conference.com 
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Elégance 


PARIS FABRICS 
Exclusive Catalog Distribution to 
North America of Europe’s Most 
Precious Fabrics. 
VALENTINO 


To purchase a catalog anywhere in North America: 


1-877-312-1011 


for more information and prices visit our websites: | 


www.elegancefabrics.com 


www.bellafabrics.com 
LOS ANGELES VANCOUVER 








TORONTO 





VINTAGE APPAREL 

&§ ACCESSORIES 
To Buy Or To Make 

GENERAL CATALOG. $4.” post-paid. 
Corsets, bonnets, hoopskirts, fans & snoods, 

paper dolls, flags, books, toys...and more! 
nee PATTERN CATALOG. $7.” postpaid. Over 
1000 patterns available for Victorian & 
Edwardian clothing, plus Medieval, Civil | 
War Military, 1920's, 30’s & 40’s...and more! 
SHOES & BOOTS CATALOG. $5. 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children 


AMAZON DRYGOODS, DEPT. TM 
411 Brady Street, Davenport, IA 52801 
_ Phone: 800-798-7979 © Fax 319-322-4003 
" - CREDIT CARDS ACCEPTED — 


www.amazondrygoods.com 
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ALL BRANDS.COM 
SEWING MACHINES 


SIMPLICITY 507599 0542105139 1805199 370S249V 890KS399 
SOLCDSAI9V 5E2S599V SE35699V TOYOTA SED65199V TL432DES299V 


5808&117S199 54308&5830$229 90201S239 9410S249 2623$298 
145H&14U244S299 14T&1ZEKS349 9117$375 285$399 EU1&554$499 
DSXN&3400$699 55785955799 15051699 100082299 BROTHER 1120$129 
30225149 30255179 3200810008 199 XR37&9290$249 28005549 PEISOS599 | 
PEI80S699 3000699 PQ1500S799 6000$899 2008&3008&PL2100S999 
650051899 8500$2299 2001$3299 2002083999 EURO PRO 6130$249 
90258279 NECCHI 38325229 NEWHOME 20035129 60983725149 20185249 
735398 JANOME 30008649 57008: C0MPULOKI 499 JUKI 64408359 
654DESA79 85008649 6559679 TL9BES849 BERNINA 10085599 950S1499 
9789 Florida Blvd., Baton Rouge, Louisiana USA 70815 ORDER: 800-289-5648 
Phone: 275-923-1285 Fax: 225-923-1261 + email; info@allbrands.com 
VISA/ Mastercard, Discover/JCB/Home Source, Check Money Order 
| INDEPENDENT DEALER NOT ASSOCIATED WITH THE MANUFACTURER 
Exchanges Except Software, No Refunds, Prices Change d 
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A Pattern from 


Pee fea 


Fred Bloebaum 


Phoebe Tee &> 
Elegant, classic clothing with ra) 
a contemporary twist mY A 
e Simple to construct A- a 
e Fits many figure types | 
e includes informative 
designer tips 













Fred Bloebaum 
4200 Park Blvd. 

#102, Dept. T 

Oakland, CA 94602-1361 
(510) 893-6811 
www.lafred.com 


Visa/MC accepted 
$11 pp-check or money order 
CA residents add 8.0% 
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The Classics 
by Cecelia Podolak 
NEW fearless Shae #103 

i) Fitted, Straight Lined Skirt 


Mock Wrap With Walking Vent 
Or Centered Walking Vent 


Comfort Waistband With 
Elasticized Side Back 
Misses Sizes 2-24 Inclusive 
(34 7-53” Hip) 


Cardigan & Notched Collar Jackets Also Available 
$20 US + $3.00 S&H — $28 CAN + 7% GST + $3.50 S&H 
CHECK « MONEY ORDER + MASTERCARD 
MATERIAL THINGS: Phone/Fax (604) 469-6953 
60-101 Parkside Drive, Port Moody B.C. V3H 4W6 Canada 
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Fabulous Fit® 


Wishing you inner 
peace in creativity! 
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www. fabulousfit.com 
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Adhesives: book review, 98:86 
Adler, Rhoda: 
on fitting the petite figure, 94:52 
Adrian, Gilbert: profile of, 94:72-77 
Ahles, Carol Laflin: 
on narrow hemmers, 98:36-40 
Allen, Susan B.: 
on freestyle Log Cabin Piecing, 
97:84-87 
on the endless tube scarf, 97:98-99 
Anderson, Christine M.: 
on making needlebooks, 93:80, 82 
Armani: facing technique by, 97:56 
Arnold, Tara: on Issey Miyake’s winged 
skirts, 95:66-70 


Baby Lock: 
Ellagéo, review of, 97:92 
Paletté 4.0, review of, 93:34-38 
Bags: upholstery-fabric, 96:78-79 
Balenciaga, Cristobal: 
silk taffeta gown by, 93:104 
Barrett, Deb: 
on window treatments 
design strategies for, 93:57-61 
headings for, 96:35-39 
with pleated headings, 98:58-62 
Beads: 
for embellishing seams, 98:35 
Bernina: 
Activa 145, review of, 97:94 
Artista, review of, 93:34-38 
Ironing System, review of, 93:74,76 
Big Board: 
review of, 94:82, (erratum, 96:8) 
Bindings: 
alternative to stitch-in-the-ditch, 94:18 
corded, 98:49-50 
mitering for a clean finish, 95:54 
Blum, Debra and Moises Diaz: 
on working with bows and tulle, 
98:51-53 
on making a silk-taffeta pareo, 
98:82-83 
Bobbin work: 
embellishing with, 97:64-68 
97:64-68, (erratum, 98:10) 
Book reviews: 
adhesives, 98:86 
apparel-industry sewing 
94:90, (erratum, 95:8) 
kimonos, 97:102 
lace,97:102 
lingerie, 93:84 
millinery, 98:86 
photo transferring, 93:84,86 
pricing for entrepreneurs, 96:82 
quilting, 93:84, 94:90, 96:82, 97:102 
Botsford, Shirley: on making a custom 
pants form, 95:40-44 
Braid: soutache, 96:16 
Brenne, Kathryn: on starting a pattern 
business, 94:22,24 
Brother: 
Nouvelle 1500, review of, 96:72,74 
Pacesetter PC-8500, review of, 
94:80,82 
Pacesetter ULT2001, review of, 98:78 
PE-Design 4.0, review of, 93:34-38 
Burke, Pamela: 
on creating heirloom linens, 94:54-58 
Buttonholes: 
bound, techniques for, 95:58-61 
chiseling small, 97:56 
designing with, 98:65,88,90 
marking stick for, 98:14 
two-layer, machine-made, 98:63-65 
Byham, Sue Marra: Closures by, 98:106 
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Carlson, Anna: 
on machine-sewn textures, 93:26-29 
Carpal tunnel syndrome: 
avoiding, 97:16,18 
Claus, Heather: 
on designing 
with buttons, 98:88,90 
with gathers, 94:94,96 
with pocket flaps, 96:30-34 
with striped fabric, 96:84,86 
on vintage collars, 97:106-107 
Coats: winterizing, 93:39-41 
Coffin, David: on flat-felled seams, 98:16 
Collars: vintage, 97:106- 107 
Collins, Ron: on winterizing a coat or 
jacket, 93:39-41 
Congleton, Patricia: 
on creating pleats, 97:48-53 
CoolMax: See Fabrics, wicking 
Corners: mitered, 95:50-54 
Couture sewing techniques, 93:44-48 
Coverdale, Janet: on uses for scrim, 94:24 
Crawford, Connie: on laying out and 
cutting patterns accurately, 97:72-75 
Cunningham, Joe: on studying an 
antique quilt, 98:46- 50 
Curtis, Patricia: 
product reviews by, 94:80,82, 98:78 
Curves: clipping, 97:57-58 
Cutting, Louise: 
on garment-industry tips, 97:54-58 


Darts: creating invisible, 96:53 
Design board: 
making and using, 93:42-43 
Design challenges: 
Design Challenge V, Threads, 
95:24,26,28,30,32, 
Inspired by Threads—A fashion 
Challenge, 94:12,14 
The RS/WS Wool Challenge, 
97:34,36,38,40,42 
Diaz, Moises: See Debra Blum 
Dill, Greg: Closures by, 96:98 
Directional sewing, 94:28,30 
Draping: 
creating pattern from, 96:54-58 
for pants, 95:41-42 
for skirts, 93:52-56 
Dritz Electric Scissors: review of, 97:94 


Elliott, Mary: on Gilbert Adrian, 94:72-77 
Elna Digitizer 2000: review of, 93:34-38 
Embellishment 
with crazy patchwork, 96:40-43 
See also Beads, Bobbin work, Braid, 
Buttons, Embroidery, Fringes, 
Ribbon 
Embroidery 
hand-, shadow-work, 95:36-39 
machine- 
choosing threads for, 93:6,8 
designs for, sources, 93:36 
downloading designs, 93:16,18 
lace, creating allover, 98:66-71 
monograms for heirloom linens, 
94:54-58 
software, evaluating, 93:34-38 
software, reviews of , 93:76,78, 
98:76 
stabilizers for, 98:54-57 
machines 
reviews of, 94:80,82; 97:92; 98:78 
Emodi, Barbara: 
on evaluating machine-embroidery 


EADS Nos.93-98 


software, 93:34-38, (erratum, 
94:10) 
product reviews by, 98:76 
Ericson, Diane: on making and using a 
design board, 93:42-43 
Ericson, Lois: 
on bound buttonholes, 95:58-61 
on fabric printing with a brayer, 
96:59-63 
Erman: profile of designer, 93:62-66 


Fabrics: 
creating textured, 93:62-66 
by shrinking, 93:26-29 
with a brayer, 96:59-63 
with gathers, 94:94, 96 
for coats and jackets, 93:40-41 
for heirloom linens, 94:54-58 
knits, sewing with, 97:59-63 
lace 
book review, 97:102 
machine-embroidering allover, 
98:66-71 
leather 
sewing pants, 96:64-69, 97:10 
piecing to create new, 97:86 
silk organza, underlining with, 
97:69-71 
striped, design ideas, 96:84,86 
tulle, creating garments with bows 
and, 98:51-53 
wicking, 93:14 
wool, designing with, 
97:34,36,38,40,42 
Facings: 
Armani, 97:56 
creating invisible, 96:52-53 
interfacing, 97:54-55 
Fanning, Robbie: on trade-in prices for 
sewing machines, 93:14 
Fasick, Laura: Closures by, 93:102 
Ferguson, Patricia A.: Closures by, 97:118 
Fitting the petite figure, 94:48-53 
See also Karen Howland 
Forms: making custom for pants, 
95:40-44 
Friedman, Juno: 
on bound buttonholes, 95:58-61 
on underlining with silk organza, 
97:69-71 
product review, 93:74,76 
Fringes: twisted, 97:14 
Fuhr, Valerie: on draping on a dress 
form, 96:54-58 
Furrer, Suzy: on tools for making 
patterns, 94:68- 71 


Gardner, Gayla: on Threads Design 
Challenge V, 95:24,26,32 
Gathers: designing with, 94:94,96 
Grain: 
sewing with, 94:28,30 
understanding, 96:20,22 
Groelz, Brenda: on photo-transfer 
memory quilts, 95:62-65 
Gussets, underarm, 94:64-67 


Hangers: 
customized, 94:86,88 
modifying for heavy or delicate 
garments, 93:48 
Hats: book review, 98:86 
Hems: 
curved, 97:55 
for sheer fabrics, 97:24 


hand-stitches for, 97:24 
interfaced, 97:80-83 
leather, for jeans, 95:10 
mitered corners for, 95:50-54 
narrow hemmer, using to create, 
98:36-40 
sewing, 97:22,24 
treatments for a couture finish, 
93:47-48 
Hochhauser, Sara: 
product reviews by, 95:86, 96:74,76 
97:94, 98:80 
Horsehair braid: for interfacing, 97:83 
Hottenstein, Caroline: on soutache braid, 
96:16 
Howland, Karen: 
on altering for a sway back, 97:28,30 
on altering for sleeves that bind, 
94:32,34 
on converting dropped shoulders to 
set-in, 95:18,20 
on correcting back-leg wrinkles on 
pants, 98:24,26 
on fitting the full-busted petite, 
96:24,26 
on fitting the petite figure, 94:48-53 
on restyling pants, 93:20,22 
Hugo’s Amazing Tape: review of, 98:78 
Husqvarna Viking: See Viking, Husqvarna 


Industry: sewing, tips, 97:54-58 
Insulation, synthetic: 
for coats or jackets, 93:39-41 
Interfacing: 
cracking for precise roll, 97:57-58 
hand-stitches for applying sewn-in, 
97:80-83 
hems, 97:80-83 
horsehair braid for, 97:83 
Internet, downloading embroidery 
designs from, 93:16,18 
Ironing: 
Bernina system, review of, 93:74,76 
cover for board reviewed, 95:84,86, 
94:82, (erratum, 96:8) 
techniques for, 95:14,16 
techniques for a couture finish, 93:46 
with a pressing ham, 93:30-33 


Jackets: 
by Erman, 93:64 
winterizing, 93:39-41 
Janome Digitizer 2000: 
review of, 93:34-38 


Keenan, Jean Wells: 
on garden-inspired quilting, 94:38-43 
Kendall, Anne: 
on bound buttonholes, 95:58-61 
Kennington, Kayla: 
on seam treatments, 98:32-35 
Khalje, Susan: 
on couture sewing techniques, 
93:44-48, (erratum, 94:10) 
Kirchhoff, Gloria: 
product review by, 95:84 
Klein, Anne: back-neck vent by, 97:58 
Knots: 
for hand-stitching, 96:44-45 
loop, 95:39 
Kolb, Alice: 
on crazy patchwork by machine, 
96:40-43 
on Threads Design Challenge V, 
95:24,30,32 


Labels: for garments, 96:14 
Lace: machine-embroidering allover, 
98:66-71 
Lackey, Karna: on downloading designs 
from the Internet, 93:16,18 
LaQuey, Theresa: 
on draping for skirts, 93:52-56 
Lee, Linda: on mitered corners, 95:50-54 
Lesley, Deborah: 
on bound buttonholes, 95:58-61 
on inserting a zipper in a bias-cut 
dress, 96:16,18 
Lettering Pro: review of , 93:76 
Linens: creating heirloom, 94:54-58 
Lingerie guards: 94:62-63 
Linings: 
detachable for pants, 93:10 
for a couture finish, 93:47 
Lozano, Lynda: on making a custom 
pants form, 95:40-44 


Machine-embroidery, See Embroidery 
Magni-Specs: review of, 98:78 
MaloneBeach, Leeny: 
on upholstery-fabric bags, 96:78-79 
Mazur, Anna: 
on customized hangers, 94:86,88 
on sewing on silk charmeuse, 
95:71-75 
McCann, Sally: on dress-form shaped 
pincushions, 95:78,80 
McCloy, Jill: 
on stabilizers, 98:54-57 
on Threads Design Challenge V, 
95:24,28,32 
McIntyre, Dawn: on fabric printing with 
a brayer, 96:59-63 
Melco Sizer 2.00: review of , 98:76 
Memory quilts, 95:62-65 
Millett, Sandra: 
product reviews by, 93:78, 96:76 
Miracle Ironing Board Cover: 
review of, 95:84,86 
Mitered corners, 95:50-54 
Miyake, Issey: 
winged skirts by, 95:66-69 
Molesky, Joanne: on bust alterations in 
swimwear, 95:12 
Monograms, for heirloom linens, 
94:54-58 
Morgan, Lydia: on choosing machine 
needles, 94:59-61 
Morris, Karen: 
on fitting the petite figure, 94:50 
on wicking fabrics, 93:14 
product reviews by, 95:84,86 
Moyes, Patricia: 
review of fall/winter 2001 patterns, 
98:41-45 
review of spring/summer 2001 
patterns, 95:45-49 
Muslin: making and using for a couture 
finish, 93:44-45 





Neck vent: by Anne Klein, 97:58 
Needlebooks: making, 93:80,82 
Needles: 
for hand-stitching, 96:47 
machine-, choosing, 94:59-61 
Neukam, Judy: 
on bound buttonholes, 95:58-61 
on fitting the petite figure, 94:51 
product reviews by, 94:82; 
96:72,74,76; 97:92,94; 98:78 
New York City: sewing resources, 


93:67 -70; 94:6; 95:6,8; 96:10 
Notions: reviews, 96:74,76, 98:78 


Olfa rotary cutters: review of, 97:94 
Origins software: review of, 98:76 


Pants: 
correcting back-leg wrinkles, 98:24,26 
culottes, drafting, 93:20,22 
detachable lining for, 93:10 
elastic inserts for waistbands, 
95:55-57 
leather, sewing, 96:64-69 
making a custom form for, 95:40-44 
restyling, 93:20,22 
Pareo: silk-taffeta, 98:82-83 
Patchwork, See Quilting 
Pattern instructions: 
sewing without, 94:44-47 
Pattern reviews: 93:78 
for fall/winter 2001, 98:41-45 
for spring/summer 2001, 95:45-49 
Patterns: 
laying out and cutting accurately, 
97:72-75 
resulting from draping, 96:54-58 
starting a business, 94:22,24 
tools for making, 94:68- 71, 96:56 
Percy, Celeste: 
on sewing hand stitches, 96:44-49 
on sewing without pattern instruc- 
tions, 94:44-47 
Petites: 
fitting full-busted, 96:24,26 
fitting for, 94:48-53 
Pfaff PC Designer 2.2: review of ,93:34-38 
Photo-transfer for memory quilts, 95:62-65 
Piecing, See Quilting, patchwork 
Pillows: making with forms, 97:76-79 
Pincushions: dress-form shaped, 95:78,80 
Placket: mock, 97:56-57 
Pleats: creating, new way of, 97:48-53 
Pockets: 
designing flaps for, 96:30-34 
welt, for leather pants, 96:66 
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Quilt Sew Easy Discs: review of, 98:80 

Quilting: 

antique quilt, studying, 98:46-50 

book reviews, 96:82, 97:102 

Coxcomb, 98:46-50 

crazy patchwork by machine, 
96:40-43 

creating appliqué blocks for, 
98:48-49 

freestyle Log Cabin piecing, 
97:84-87 

garden-inspired, 94:38-43 

hand-, stitches for, 93:49-51 

patchwork, paper-piecing for, 94:42 

photo-transfer memory quilts, 
95:62-65 

photo-transfer processes for, 
95:62-65 

software products reviewed, 95:86 

strip-piecing for, 98:49 

tools, reviews of , 96:74, 97:94, 98:80 


seh 


Ray, Mary: on seam finishes, 98:20,22 

Reese, Elaine: Closures by, 94:106 

Ribbon: creating tulle garments with 
bows made of, 98:51-53 


Roberts, Sharee Dawn: 

on bobbin work, 97:64-68 
Roehr, Mary: 

on ironing techniques, 95:14,16 

on uses for a pressing ham, 93:30-33 
Ross, Bird: 

on fitting the petite figure, 94:53 
Ruddy, Kathy: on elastic inserts for 

pants’ waistbands, 95:55-57 


Scarves: 
silk-chiffon, 95: 100 
continuous-tube, 97:98-99 
Scissors: review of, 94:82 
Scrim: uses for, 94:24 
Scrivano, Sandy: 
on sewing leather pants, 96:64-69 
Seams: 
finishes, 98:20,22 
decorative, butted, 98:32-37 
bar tacks, 98:32-34 
beaded, 98:35 
zigzag stitches, 98:33-35 
flat, bound, 98:20,22 
flat-felled, 98:16, 98:22 
French, 98:22 
Hong Kong, 96:53, 98:20,22 
serged, flat-felled, 98:22 
no-pucker, 97:57 -58 
treatments for a couture finish, 93:46 
Seams Right: review of, 96:74 
Sears Kenmore R-W Soft PC Link 19000: 
review of, 93:34-38 
Sew Precisel: review of, 95:86 
Sewing: 
directional, importance of, 94:28,30 
industry tips, 97:54-58 
without pattern instructions, 
94:44-47 
Sewing machines: 
blue book for, 93:14 
reviews of, 95:84, 96:72,74, 97:94 
trade-in prices for, 93:14 
Shaeffer, Claire: 
on interfaced hems, 97:80-83 
on lingerie guards, 94:62-63 
on understanding grain, 96:20,22 
Sheets, Celeste: 
product reviews by, 96:74,76 
Shepard, Lisa: on creating invisible 
underlayers, 96:50-53 
Singer Izek: review of, 97:92 
Singer Professional Sew-Ware: 
review of, 93:34-38 
Skimin, Barbara: on machine- 
embroidering allover lace, 98:66-71 
Skirts: 
draping for, 93:52-56 
stop from riding up, 93:12 
winged, by Issey Miyake, 95:66-69 
Slash Cutter: review of, 96:74 
Sleeves: 
altering for binding, 94:32,34 
converting dropped shoulders 
to set-in, 95:18,20 
design treatments for, 93:88,90 
using gussets on, 94:64-67 
vent for two-piece, 97:56 
Slopers: using to fit patterns, 94:48-49 
Smart Sizer Gold: review of, 93:76,78 
Spa Paraffin Bath: review of, 96:76 
Sprigg, Laurel: on making pillows 
with pillow forms, 97:76-79 
Stabilizers: choosing, 98:54-57 
Stitches: 
hand, 96:44-49 
appliqué, 96:46 
for applying sewn-in interfacing, 
97:80-83 
basting, 96:45 
blind-hem, 96:49 


catchstitch, 96:46 
for embroidery, 95:36-39 
herringbone, 95:38 
running, 96:45 
slipstitch, 96:49 
rocking-, for hand-quilting, 
93:49-51 
tools for, 96:48-49 
whipstitch, 96:46 
for hand-quilting, 93:49-51 
Stori, Mary: on perfecting your 
hand-quilting stitch, 93:49-51 
Sue’s Sparklers: review of, 96:76 
Sway back: altering for, 97:28,30 
Sweeney, Sandy: on better machine-made 
buttonholes, 98:63-65 
Swimwear: bust alterations in, 95:12 


Thread chain: making, 94:63 
Threads: 

decorative, sources for, 97:65 

for machine-embroidery, 93:6,8 
Tips: special foldout, 96:foldout 
Tiptronic 2040: review of, 95:84 
Tracy, Ellen: two-piece sleeve vent by, 97:56 
Trigere, Pauline: dress by, 97:120 


Underlayers: creating invisible, 96:50-53 
Underlining: 
for a couture finish, 93:44-46 
with silk organza, 97:69-71 
Universal Presser Foot Lifter: review of, 
96:74,76 


Veblen, Sarah: on knit fabrics, 97:59-63 
Viking, Husqvarna: Professional Embroi- 
dery System 5, review of, 93:34-38 


Waistbands: 
cased elastic, 95:69 
clean-finished, 97:55 
elastic inserts for, 95:55-57 
ribbon-faced for a couture finish, 
93:47 
Weir, Sylvia: Closures by, 95:98 
Window treatments: 
design strategies for, 93:57-61 
headings for, 96:35-39 
corded tapes, 96:38-39 
measurements, 96:37 
measuring for, 93:58 
pleater tapes for, 98:61 
tulle-and-bow curtains, 98:51-53 
with pleated headings, 98:58-62 
Wright, Janith: on using gussets on 
sleeves, 94:64-67 


Yedziniak, Deborah: on shadow-work 
embroidery, 95:36-39 


Zahn, Carol Stith: on making a custom 
pants form, 95:40-44 
Zippers: 
hand-picked fora couture finish, 
93:46-47 
in a bias-cut dress, 96:16,18 


december/january 2001 93 


PRESS LIKE THE cy 


Specialty Lace 


Bridal & Heirloom, Laces & Fabrics 


ee ce.com 


with the Profes 
COWSE Ws BANENS sah 
IRDNING SYSTEM 
Retail: $379 
Special: 5188 


ners Gaalon apea apt 50 
Toll-Free 1-877-374-LACE 


1700 N State St #10 Provo UT 84604 
READER SERVICE NO. 145 


1511 Milwaukee Avenue*Chicagoe IL* 60622 


Toll Free: 888-505-4565 E-mail: SEWMACHINE@MSN.COM 
All Credit Carts Accepted » Telephone orders 7 Days A Week 





’ Established 1935- 
READER SERVICE NO. 4 


-Ring in the Season with 
Silver and Gold! 


Great News! 


THREADS 


is now online. 


Come visit our website and see 
our growing line of books and videos. 







ern Bells Thimbles from: 
Anne Powell Ltd. 


Sterling Silver, $69.00 or 14k Gold, $375.00. $3.50 shipping, 
FL residents add 6%, Check, Visa, MC. 1-800-622-2646 
PO Box 941149, Maitland, FL 32794 Great website!: 

www.annepowellltd.com 


READER SERVICE NO. 155 


www.threadsmagazine.com 


i SILKS 


Velvets 
Chiffons 


Satins 

















Prints 
and Much More 


Jhai Silks! 


252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK ¢ (800) 221-SILK in Calif. 


: — em Tel: (650) 948-8611 ° Fax: (650) 948-3426 
Specials for Stores, Artists, email: thaisilk@ pacbell.net 





Dressmakers web site: www.thaisilks.com 
et o eoe Our Low Prices Will Surprise You! 


Free Brochure Call Toll Free 
Join our SILK FABRIC CLUB - $20 annually 


READER SERVICE NO. 206 
94 THREADS 


GOLDBLATT DISTRIBUTORS 


NEW AND IMPROVED 


CM-600 


Portable Blindstitch 
Retail: $799 Special: $598 
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Attention, Dressmakers! 


E 







Accounting ai 
Record Keepin: 
Got You On | EA 
Pins & Needles? 


SOS Survival Kit 
To The Rescue! 


The complete . 
Small Office System 
that organizes your / 
sewing business 

for profits! 


Custom folder system designed 
for dressmakers that will help: 


"a 
in, 


m Organize Your 
FINANCES! 


p 
a am 


» “mMaiftain CLIENT 





“INFORMATION! 
= Keep Track Of 


a. 
= GET PAID Your 


‘a a True Worth! 


small office 
SOLUTIONS 


866.767.5943 toll free 
410.799.5876 fax 
www.the-sos.com 


READER SERVICE NO. 71 
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Amazing Designs® is proud to present Dreamsicles’ Northern 
Lights®, collectable cuties with a new sparkle. Northern Lights 
figurines are created with a special resin that make them glow. 
Amazing Designs has emulated that unique glow by placing 
embroidery accents using the Sulky® Sliver thread. Adorable 
faces on little cherubs and elves adorn this memory card. 
Fourteen designs in all are just waiting to be sewn onto 
Something as warm and cozy as they are. Locate an Amazing 
Designs dealer at: 888-874-6760 or visit our website at: 
WWW. amazingdesigns. com. 
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EMBROIDERY SOLUTIONS 


For a FREE design visit: 





www.amazingdesigns.com/press/td12010prepgh.html 
i READER SERVICE NO. 224 © 



















Dreamsicles Northern Lights®, ©Cast Art Industries, LLC 





mes of All Nations 


| Reproduction Singer Sewing Co. Trade Cards 


SINGER® is a registered trademark af Singer Company, ked 
Forsythia Folkcards is heensed o use the Singer trademark 





Costu 
Nether lands~Georgia~Spain~ Wurtemburg 
20 notecards ~ 5 each of 4 subjects 
toll free: 866-235-4679 
email: forsythia@reanet.net 


Sorsythia Solkcards 











Celeb 


Free Classes & 
Evening Activities! 


Low Daily $15 
Admission Fee! 


Over 60 Lecture 

Demonstration 

Classes Offered 
Daily! 


Orlando, Florida Martha Pullen 
January 24-26, 2002 | Louise Cutting 


Clotilde 
Sit and Sew with Martha - January 22nd or 23rd, 2002 ; 


For more information: Call (800) 547-4176, ext. 109 
or e-mail: sewingmarket@marthapullen.com And Many More! 


Linda McGehee 


~ READER SERVICE NO. 204 


a TT FS 
eBuy Fabric:insYour Jammies! 
a — andisave! jis 


Py 


free stuff «fat quarters « free snippets ¢ large pictures 
quilters’ calendar Ħ bargain basement ¢ linked coordinates 


www.craftconn.com 


READER SERVICE NO. 147 
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Marketplace 


www.jennys-sewing-studio.com jenny@jennys-sewing-studio.com 


yer? s Sewing ol 


Instructional CD’s on Embroidery Software 


Singer PSW, Janome 10000, Janome 9000, Baby Lock 
Palette, Buzz Edit, Smart Sizer Gold and Lettering Pro 


311 Civic Ave Salisbury MD 21804 
1-800-707-6007 local 410-543-1212 





Petite Plus 











th Patterns 
y i - Order Toll Free: 
1-877-909-8668 


Blouse 
#103 - $15 
Vest 
#150 - $12 
Skirt 
#501- $14 


Petite Plus i 

Patterns 

EC Box 81140 petite us 
Bhy PO Ethe 

eld Bc Pa 

CANADA 


V5H 4K2 
www.petitepluspatterns.com 


With ou. 
Perfect of FitGuide” 


Visa/MC/ Dishes 
Catton & Rayon Batiks 


Great Service 
800.228.4573 Fax 520.228.9597 


Best Selection 
200.B West Main Street, Wytheville, VA 24382 


Unique Fabrics by Mail 
Hoffman Bali Handpaints 
Princess Mirah Batiks 


Indonesian Batiks 
$5/set batik swatches or $20 swatch subscription 
Come visit us at our new location, 





fees s fabrig igues 


F; Js mO 1 Fabr 


+ Bridal 


i th 
KS * Linen * Lorons 


opecial Occasion 


Wools « Cashmere 


Wrap Yourself in Luxury! 





Essentially Everything Wrap, 
#105: Evening Wrap, Dress, 
Tunic — even a Robe! Unique 
design has front overlay sashes. 
Cuffed kimono sleeves, side 
seam pockets, shaped hemline, 
and frog closure. Multisized 
XS-XXL. $12.25 postpaid. 




















re 
PH: 425/868-3077 FAX: 425/895-0673 


a D 
ie laa www.encoredesigns.com 


Encore Designs 2527 225th Pl. NE Sammamish, WA 98074 
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7 ACADEMY of FASHION DESIGN en | 
Be Study at Home 
CERTIFICATE of PATTERN DRAFTING 


1-877-978-9088 www.aofdesign.com 
Toll Free 
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See ad index on pages 104-105 for reader service numbers. 


European Designer Fabrics 
“Tex- Styles AO years of sourcing 


the latest European markets makes 









it possible to offer a superb collection of 





fabrics at surprisingly moderate prices. 


1-800-771-7599 - U.S. or CANADA 


Call to receive over 100 samples of silks - 
mohairs - cashméres - tweeds - tencel - 
boiled wool - knits - stretch - fur, etc. 


www.tex-styles.com 
fabrics @ tex-styles.com 















me COUTURE SEWING SCHOOL Ym 
Stern Ki 


Seminars * Classes ° Books 
4600 Breidenbaugh Lane/Glenarm, MD 21057 
(410) 592-5711 Ħ Fax (410) 592-6913 
http://www.susanKhalje.ccom 


a 


Visit www .paccprofessitonals.org 


TE F | 


( ee) Ic lot dys 


For membership info or free referral call 
(212}714-6673 or write 


PACC, Dept. T, 1350 Broadway, Suite 14601, NY. NY 10018 


Includes Five Skirts 
Hip Size 32”- 50” 


$17 + $2 S&H 
Check or MO, Visa/MC 


BROWN PAPER PATTERNS. 
s ls 
Pattern Packages for Simple Style 


[re prt / Reames | i cal 
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SKIRT PACKAGE ONE i 
5051 Proctor Ave., | Oakland, CA 94618 
k 800 575 9256 WWW 


Poli Fabrics 


Over 50 Years Experience 
A Dazzling Selection Of Top 
Designer & Finest European Fabrics 


‘ Brocade 
* Silk * Theatrical 
‘ Novelties * Linen 


* Evening Wear * Major Credit Cards 
Wholesale/Retail 
227 W 40th St. Tel: 212-768-4555 
New York, NY 10018 Fax: 212-768-7118 






* Velvet 


* Wool 
* Lace 
* Cotton 





AUTHORIZED 
DEALER FOR: 


BERNINA 
brother. 







Sewing Centre 










Large selection, 













ay range of: JANOME 
~FA "= 
NottoNs-  _SINGER 
~ CLASSES ~ sia service 
~ MACHINES ~ o all makes 
17817 Leslie St. #40, Newmarket, ON, Canada 
905-853-7001 







http://www.evelynssewingcentre.com 






50 Hazelton Lane 


RR#1, Box#1 
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mE © sewing & “Design 


North Bay, Ontario 
Owned by Kathryn Brenne 


Canada P1B 8G2 
705.494.8529 



















Leather Workshop - 





June 6 - 9, 2002 





©C©CeoCCCCCCCCCOCEECCEEECEE eS 
© Madame Pundalian’ a © 
è e 
e Kite, es 
e Original designs in vintage and ® 
e designer fabrics and trims. e 
e Everything included. © 
e www.madamedandelions.com e 
©C8eeoeoeoeoeoeoeeeeeeeeeeeede 


visit 
www.palmerpletsch.com 


for workshops, teacher training & 
certification, plus great books, 
videos and sewing products 
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IGURE 
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plus our 
new 
eletronic 
newsletter 









Barkcloth Hawaii 
Tropical Hawaiian Fabrics w/ 50's motifs 
For: Upholstery, Drapery, Crafts & Apparel 


ttp://www. barkclothhawaii.com 












Are your interests in the outdoors, hiking, 
skiing, backpacking, need special gear or 
Clothing thatis expensive, unusual or you 
can't find, design it and make your own. 






Design It Yourself 


Specializing in Nylon Fabrics, Neoprene 
Fabrics By Malden Mills inc., Patterns, 
YKK Zippers, Hardware, Webbing, Etc... 


The Cloth Spot, Inc. 


4828 Warrior Rd 
Salem, VA 24153 
1-800-734-0082 F ax 540-380-2409 


F ree Price available upon request 
Monday-Thursday 7:00-8:00 Friday 7:09-12:00 EST 






ATT 


WWW.THECLOTHSPOT.COM 













Marketplace 





Instructional videos teaching 
efficient and professional 
techniques for making pillows. 
408-379-7689 
www.thepillowlady.com 












LOGAN KITS 
28 Page Catalog $1.50 
686 Co Rd 3053 Double Springs, AL 35553 
| Fabrics, Patterns, Lingerie Kits, and lots more 


| logankits.com 205-486-7732 







Full & Sassy Pattern Boutique 
Patterns for ALL sizes specializing in Plus sizes 
Your favorite pattern designers in one place 
10% of FALL patterns everyday! 
We also carry Wild Ginger’s pattern making software 


TE ; 
x ü ~ Click & Sew - Pattern Master Boutique 2.0 
| Tailor Made 2.0 - Child's Play 2.0 


| PO Box 224, Holden, MA 01520 ° 877-852-6044 
| gail_dennis@charter.net www.fullfab.com 

















BATIKS...IKATS...SILK 
FROM 
INDONESIA AND THAILAND 







ew = 
Professional Teachers 
Over 60 classes 


Dormitory housing 
available 


VISIT OUR WEBSITE 
WWW _ETHNICARTS.COM 


1214 10™ ST BERKELEY, CA 94710 
1-800-703-2939 ETHNICARTS@PROODIGY.NET 
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t SURFACE DESIGN | 
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SPINNING ¢ 
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See ad index on pages 104-105 for reader service numbers. 










Animal Art 


fy Kathie Miller - Award winning wildlife artist 





Airbrushed animals on | 
aa 100% cotton fabric 
= | Washable 2 and very durable 


WWww.animal-arts.com 
i Wall Hangings Dy Quilts 2 (Crafts 











orig Wearable Art 


OTT-LITE LAMPS 
TRUE COLOR 
DISCOUNT PRICES !!! 
www.lumenlight.com 
800-742-4289 








HOME MACHINE EMBROIDERY SUPPLIES 


Thread - Backing - Starter Kits - Blank Garments & More 







DISCOUNT PRICES NO MINIMUMS 


Designs Unlimited Embroidery & Supply 
Toll Free: 1-877-610-4050 
www.du-em.com 







$75. Early Registration 
Discount 


The Essence of Provence 


| April 17-29, 2002 
















French Riveria, Provence & Monaco 
Costume, Quilt & Doll Museums 
French Needleart Workshop 
Antique Street Market & Fabric Factory 
Perfume Museum & Factory Tour 
Provencal Cuisine Demonstration 
Renoir’s Home, Cezanne’s Atelier & more 


| Send LSASE to: Marie Yolande T, 173 Park Street me 
New Canaan, CT 06840 Tel: 203-972-3871 
E-mail: myolande@snet.net * Virtual Tour: www.marieyolande.com 








gerd, ng Beautiful Fabrics 
gtu” po All the Time x 


In the Mail or Online 
Quality Casual Fabrics 
Large Collection of Knit Coordinates & Novelty Knits 
100% Cotton Fleece, Interlocks, Ribbing with Lycra 
Sweater Knits, Tencel, Moleskin, Rayon Prints, 
Unique Cotton Prints, Swim Lycras 
Name Brand Kids Fabrics, and more .. 


Visit our Web Site: 
www.sewingstudio.com 
E-Mail: 
sewingst@ieway.com 


1-800-688-9324 
7125 E. Trent 
Spokane, WA 99212 
Fax 509-926-3766 





Free Catalog 
a Historical Clothing || 
Patterns and Books 


Colonial 19" Century 
Medieval Scottish 


Smoke and Fire Co. 


P.O. Box 166 
Grand Rapids, OH 43522 
800-766-5334 www.smoke-fire.com 













AKASHA CLOTHING 

for the Body & Soul 
Patterns Reversible Quilted Coats, acai & more 
| Akasha Coat, Prima Jacket 





e-mail akasha@ cadvision.com oa) 
Web orders: www.cadvision.com/akasha oe 
112 Deercross Rd, S. E., Calgary T2J 6G7 AB. Canada 
Tel. 403 238 3306 





Tired of wasting thread, messy sewing baskets, and the | 
hassle of getting thread to two needles on your sewing | 
machine at the same time? We have a patent pending 
and innovative alternative we call “Cassette Thread.” 
Visit our web site at ““www.SewRiteThread.com’’. 
“We are bringing thread into the 21" century”. 





ocw rlouveau 


Elegant, fun, unique designs 
for machine embroidery 


PO BOX 159 Spring Valley, Ohio 45370-0159 
http://sewnouveau.hypermart.net 





www. Trim Fabric .com 


Oniine discount designer fabrics by the yard or 
by the bolt. Over a million yards of Italian Woolen, 
Silk, Pure Linen, Lace Trim, Ribbon, Buttons... 








Over 3000 items 








www.MakeLampshades.com 








Caledonia Fine Fabrics, Etc. 
605 Americana Blvd. 
Boise, ID 83702 

208-338-0895 | 
email: cff2@mindspring.com 











We offer a wide array of designer fabrics 
for apparel, bridal, and home decor 
Over 80 colors of Ultrasuede 
Extensive selection of doupioni silks, etc. 
Let us help you make your dreams come true 
Please call with your inquiry 
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Marketplace 


When you need 
bright IDEAS in 
Ea E A E E E: 
Fabulous Fabrics & 

Findings for all your : 
sewing needs! retail~mail order 315-363-6834 
Rt.5~Oneida NY 13421~cottons@ny.tds.net 
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be è e ot 
<www.sewingsupplies.com> 
> forallyour basic sewing needs K 
> 630-527-0386 <: 
> ___E-mail:sewingsupplies@att.net_ 4 
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Victoria Louise, HMercers 
We can help you go back in time with our accurate historical 
patterns and beautiful fancy goods. Our Molly Claire lingerie dress and 
Edwardian hat pattern are perfect for teas or luncheons, or create an 
elegant gown for the Grand Ball with our | 860's ball gown pattern, 
We also have the hard-to-find fancy dry goods to finish your ensemble. 
Our online catalogue is available at www.victorialouise.com. 
Or send $5 check or money order to Dept. [5 
PO Box 266, jefferson, MD 21755 for our catalogue. 


2.2.) A E 
"> ALAA LA win 
“tinted Fabre 
“ae aa a ee CF BS 
j, | —= Eee 


(® E| SEWON STICK ON IRON ON 
°) Small or Large Orders Welcome 
Excellent Prices © 7-Day Manufacturing | 


FREE Introduction Package 
T 1-800-944-4696 


includes Samples & Order Forms for Custom Name 
Labels, Clothing LD. Labels and Care/Content & Sizes 
www.generallabel.com 

General Lobel MigaPO Box 64037 Miami, Fl 33164¢Fox 305-949-2662 





























Trish Waxed Linen Thread 
4 ply - 34 colors - also 2, 3,7, & 12 ply 
Waxed Linen Necklace Kits & Patterns 
Beading Wire, Mizuhiki, & Embellishment Cords 
Basketweaving Supplies 


Royalwood Ltd. 
517-Th Woodville Rd. 
Mansfield, Oh. 44907 










catalog $2.00 
| 800-526-1630 
„Fax: 888-526-1618 










e Supplies for the fashion sewist 
e Designer patterns 
e Notions © Beautiful Buttons 








www.thesewingplace.com 
1-800-587-3937 


e paije] « Subisag fi] e 





e Park Bench ¢ Loes Hines . 






Design & Sew » Paw Prints ° ReVisions 


98 THREADS 






See ad index on pages 104-105 for reader service numbers. 


The “Junk Jeans” People 
Offers a complete line of patterns 
and project book for recycling old 


Blue Jeans! 
Contact luveta@itctel.com or 


ennnen en ee a a ete Fee a 


605-532-5625 














ng for the Fashion Industry $22 
Workbook & Step-by-step instructions. 
Self-instruction or reference. 


Applied Flat Sketching... $26 
Detailed sketches, front & back croquis. 
H ow to create a portfolio presentation. 


Flat Sketchi 












Both books: Novice to professional; sketch, trace, 
scan & combine images; draw garments on figures. 


Send check or money order with $3 each s&h to: 
(U.S. dollars only) 
DA’MAX www.da-max.com 
P.O. Box 50575, Dept. B, Los Angeles CA 90050 
Fax: 323-255-5510 Wholesale inquiries welcome 









“the fabric lovers’ Mecca."Detrort News 


HABERMAN 
FABRICS 


„for bridal, apparel, & home décor. 
Swatching service for specific needs. 
www.habermanfabrics.com = 
117 W. 4" St., Royal Oak, MI 48067 
Phone: 248.541.0010, Fax: 248.541.3437 









imports & more _ 


—— ae. 


bandprinted fabric 


TEXTILE WORKSHOP 
619 W.Washington St. 
Norristown, PA 19401 

|-610-277-4500 
wuww.thetextileworkshop.com 






Sa. | ( 
y Fp = 
fobricline.com 


WH! Sale 





We Teach a SKILL ... NOT Just A Project! 
2 ADVANCE YOUR SEWING SKILLS 
By Video or From a Teacher Near You 
| ® 


TEACH OTHERS TO SEW 
Everything Is Supplied 


FREE Info: 1-888-LRN-2-SEW or 610-760-1908 


http://www.youcanmakeit.com 





















888-424-104 | 





You Can Make It Inc. Box 247TH Walnutport, PA 18088 | 








Fitting Books & Videos, Cutting Table & Mats 
AddeAsTables, Rulers & More... 


Questions/Information/Catalog 
708-458-5600 
Dealer inquiries welcome 


SEw/Fit COMPANY® 


Quality Tools for the Creative Professional 






STABILIZER SPECIAL 


1 Yd of 13 different stabilizers 
$23.95 includes free shipping (USA) 
44 pg color catalog free with purchase 


Visit our Web Site 
www.beaconfabric.com 
for on-line ordering, sewing articles 

| and gift ideas 


Beacon 
, ; 800-713-8157 
Fabric otions| wwwbeaconfabric.com 


6801 Gulfport Blvd So. #10 


SoPasadena, FL 33707 offer expires 12/31/01 





Beautiful Fabrics by Mail 
Free Shipping Offer 












An exquisite collection of the fmest 
quality imported, domestic and 
designer silks, wools, cottons, 





i ma synthetics and more! To receive a 
| selection of fabric swatches 4 times a 
0 mn | year senda $12.00 check or money 

| si) Order to: THREADS 

; T GINGERBREAD JILL 

356 E. Garfield, Aurora, Ohio 44202 Phone: 330-562-7100 

Fitting Tips! 
www. fittingtips.com 


Click & Sew Custom Patterns 


r4 f 
\ \ 
\ 


~~ 


x Fitting Tips! Newsletter 


> The Resource for Users of Patternmaking Software 


P.O. Box 290651 
Nashville, TN 37229 


inf o@fittingtips.com 
1-800-213-0673 pin 1212 





— ; Sa 
j Cp]ees Fabrics & Sewing School q 
e Exclusive Fashion Fabrics and Notions 


e Large Selection of Knits * Swimwear 
* Lingerie Fabrics & Accessories 


* Children’s Prints 
] PH: 816-524-7217 * E-MAIL: zoelees@aol.com | 
b à www.zoelees.com d J 












Va NIQUE s Come visit us on line. See 
gY 


ep what's new at our store!!! 

(707) 448-1538 O, Rayon; animal, African, 

S pie A a Arustralian and INDIA 
en . refundable with first ` 

purchase) for a catalog to: cottons; puppets; ethnic 
patterns and much more. 


407 Corte Majorca, 
Vacaville, CA 95688 = www.uniquespool.com 





Marketplace 
Blue? 


Sad about not finding 
gorgeous fabric at great 
prices? Call us. 







Apple Annie Fabrics | 
566 Wilbur Av.. (Rt. 103) 
Swansea. MA 02777 
508/678-5187 
aafabrics@aol.com 










Total EMBELLISHMENT Vues 


* Tips, tricks, trends, embellishment designs, ideas 
and inspiration for wonderful wearables. 

Total Embellishment News $18.00 peryear(U.S.) 

142 Braewick Road 

Salt Lake City, UT 84103 


$22.00 Foreign 
4 issues Sample issue $3.50 





THE SILK SOURCE 


SILK FABRICS 
(BY MAIL) 
Silk shia alk © China Silk © Silk Shantun 


© Silk Organza 
Silk Crepe 4ply > Duchess Satin > Si 


Charmeuse 
“Heavy Shantung Plain © Heavy Shantung Rib 
Crepe-de-chine ~ Doupioni Silk Metallic > Sitk Taffeta 
Silk Linen + Silk Chiffon ® Raw Siik Noil © Silk Gauze 
Silk Organza Metallic Plain/Crinkle 
Visitour Website or 
Cail toll free for free brochure 
SUPER SILK 
P.O.BOX 527596 Dept. T 
Flushing, NY 11352 


1-800-432-7455 (718) 886-2606 


www.supersilk.com 





REPRODEPOT FABRICS: 


; vintage reproduction fabrics 


afso feafinung tums, buttons and, assorted novelties 


| http://reprodepotfabrics.com 


* Backporch Dyeworks Company : 


° High quality HAND DYED cotton and BATIK fabric for ° 
* quilts or garments - unique quilting PATTERNS - Quilter’s ° 
p _ Dream BATTING —quilting BOOKS - Easy online shopping ° 
Bright Bold Color Wheels of fabric! ° 


www.backporchdyeworks.com 


E è E = - - $ = = ë ë = * a = = . . E d = * . 


MAKE IT SOUTHWEST STYLE! 
© Quilt Patterns & Kits 
© Applique Patterns & Kits 
e Craft Patterns, Much More! 
284 Catalog, $300 
.| SOUTHWEST DECORATIVES 
5711 Carmel Ave, # B NE Dept T 
Albuquerque, NM 87113 
| 800-530-8995 


Lots of Southwest fabrics on-line! 
http://www.swdecoratives.com 











MAKE IT SW STYLE 





















Great Copy Patterns „gw 
#2010 Santa Fe Duster . ‘Ny A 


$9.00 ppd mention this ad | 4 
4901 Washington Ave / i yi y 
=A j 


PO Box 085329 SAR Y 
| Racine WI 53408-5329 AN TIA i 
262-632-2660 Ip e 


www.greatcopy.com 





K - 


| Home Embroidery Store ieee 


www.designbydawn gall 


(910) 397- 9061 


Stick and other Unique Designs 


eens 










See ad index on pages 104-105 for reader service numbers. 


PEGEE MILLER 
Fashion Designer 





P.O. Box 127, Dept. T | 
Williamsburg, VA 23187-0127 
Brochure $2.50 


WWW. pegee.com * si alesii pegee.com 



















S$ewke ysE Retreat 


Fitting and sewing nd starting in January 2002 are being 
offered by Emma Seabrooke, CSI, certified Palmer/ Pletsch 
Pant and Fit instructor. Four or five day classes held in the 
BEAUTIFUL FLORIDA KEYS, classroom is oceanside. 


For info, call 305-664-3319 
or e-mail agscoin@email.wisn.com. 







| WHOLESALE TO HOME SEWERS! | 

'Lowest prices allowed! Millinery-Bridal- ! 
Dressmakers Supplies-Ribbons- | 

1Rat-ails-Buckrams & Sizings. Much more 1 


ii p we sodi soot | 1 CALL ZEEMAN CORP. 1 800-884-7928 ! 
Aant N ye MA A w E- PR nee PENA A A A Pn ee EEL TE eee a PEPA A ree 
aor" Fe ay P 
— gaa e are 40,000 craft, sewing, quilting, 







To order or 
for catalog, call 
Simple Scrubs 
916-531-2092 
6600 30th Street 
Sacramento, CA 95822 


| New! 
LAB COAT PATTERN 
Choice of 3 Collars 
| #130 xs-x} $9.95 


#135 2XL-5XL $10.95 
Add $2.50 for S/H 
FREE Catalog & swatches 


WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY 





| Catalog $1.00-Free Search Service 


Hard-to-Find Needlework Books 


|| 96 Roundwood, Newton, MA 02464 | 


617-969-0942 


http://www.needleworkbooks,.com 








__ Certified Organic 
Cotton Fabrics 


Tel: 806-428-3345 
Fax: 888-439-6647 


www .cottonplus.com -info@cottonplus.com 





SPF 30+ Blocks 97-99% UV Sun’s Rays 


(>. CUT and Ready to Sew: 


r- 





e T-Shirts e Neckscarves™ 
| e Golf Shirts e° Sleevegloves™ 
¢ Pants ¢ Headshades™ 


CUDDLES e Children’s + T-ShirtDresses™ 


SUZZETTE EXCLUSIVES™ 
P.O. Box 376, Chula Vista, CA 91912 





meduniform@home.com | 









SUN PROTECTIVE CLOTHING KIT | 


www.cuddlesthegoose.com 619/422-4449 


needlework supplies and notions. 


P=- neee e Se Se Se eS Se eee Sy 
== = ee ee ee ee ee es 


| Wholesale prices and quantities. | ` FOR LESS 
www.CreateForLess.com 
E AESTHETICS 2002 


` National Juried Art Exhibition, May & 
June, all media, Sandzén Memorial 
Gallery, Lindsborg, KS, cash & merit 
awards. Juried by slides due Feb. 2, 
2002. Details send long SASE to: 
| Aesthetics 2002, Dept. TD, 
P.O. Box 348, Lindsborg, KS 67456. 














DesignerFabricResource.com 
Very high-end drapery & upholstery fabrics | 


| Our store is expanding to the internet. 

| Find fabulous bargains. 

| Original prices $100 - $300/yd. | 
Now $7 - $45/yd. | 









We can send a cutting 








Find pictures of fabric at 
| DesignerFabricResouce.com 
| . 713-467-4552 


e's Sparkles 


iron-on Metal and Swarovski Crystal Transfers 
| 





52 pg. catalog w/sample - $3.00 


436 S. Juniper Escondido, CA 92025 
* 1-888-999-1242 


www. suessparklers.com 
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Marketplace 


SEW SASSY FABRICS 


Stretch Fabrics eLycra® Knits 
eTricot, Sheer, Lace & Elastic 
Bra underwires, closures, slides 
WWW.sewsassy.com 
810 Wellman Ave, Dept. T-16, Huntsville, AL 35801 


(256)536-4405 Catalog and Samples $2.00 
Call for wholesale information on lingerie & bra supplies 












Flying Glor 
www.flyingcolorsfabric.com 

1509 Pennsylvania Avenue, Brainerd, MN 56401 218-829-0656 

Unique hand-dyed fabrics 








Re 
g REE illustrated Catalog - 
of Over 300 Books for Needleworkers 


instructions, patterns, designs for quilting, o 
embroidery, knitting, Reni; lace making 
charted designs, more. Most $2.75 to $3.95. 


Write DOVER PUBLICATIONS, 
Dept. THRO1, 31 East 2nd Street, 
Mineola, NY 11501 


Thred Embroidery Digitizing 
Program 
www.thredworks.com 
1-877-398-1982 
Only $189 Free Embroidery Designs — 


< -_- DOVER 














Don’t miss Fall/Holiday 
CLOTHESLINE & 
Seasonal LYCRA 

Blend Fabric Collection! 


PEL TSEAHLODA 





View sample issue & garments 


www.cjpatterns.com 
Order online or call 248-547-1080 


MARILYN’S BUTTONS 


Is now onthe web. See our 
complete catalogue online. 


www.MarilynsButtons.com 
1-800-422-1434 


Fax 1-800-859-6710 


| OVER 2,000,000 BUTTONS IN STOCK 
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THREADS 
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FHABRITIQUE 


|  Seautiful fabric from 

x Aa d faraway places 

speek in African Cottons 
isit uy at www.Foabritique.com 

Phone/Fax 508.545.1617 








genuine 


Polartec & ca r 
z Polarfleece 


fabrics direct from the source 
Malden Wills year round! 
TETI G 


www maldenmillsstore.com 


Your best source for Ultrasuede® 
Ultraleather® Animal Prints 
By the Yard or Specialty Cut Piece 


Formerly UltraScraps 


Visit our new website www.ultrastyledesigns.com 
Order by phone toll free 1-866-733-8949 


For brochure send 55¢ SASE : 
813 Moffat Ct. Castle Rock CO 80104 
The only sewing notion 


S 
that sove such D oa 


Frustrating Sewing Problems 
MP JUMPER? the PUT S-IT™ 


he BUTTONHOLE BUSTER™ 
www.ssndesigns.com S.N.DESIGNS CO. 
145 Cabot St. Beverly, MA 01915 

















pag All you need to Price 4 Profit 
($16.95 + s/n $6.95 Order Today 


1-800-795-8999 
Collins Publications | 





| The 24® Annual 
MARIN QUILT & NEEDLE ARTS SHOW 
Aug.30-31, Sep.1, 2002 Preview, Aug.29 6-9pm 
Marin Center Exhibit Hall 
Avenue of the Flags, San Rafael, CA 


FEATURED ARTISTS: Alex Anderson, Quilts, 
Cindy Foose, Needle Arts, Rachel Clark, 
Wearable Arts 
Over 500 Quilt, Wearable Arts & Needlework Entries 
Merchant Mall, Opportunity Drawings, Door Prizes 


For more information, phone:415.507.9146 or 
visit us on the web: _www.mnag org 

















www.velvetfabric.com 


Velvet, Wool, Wearable Vinyl 
And Companion fabrics to 
complete your projects! 


Toll Free 
1-866-583-5838 









Macintosh & PC-Windows 
FREE Samples at www.quickart.com * 
FREE Newsletter & Gift Tags! 


WHEELER ARTS, DEPT 1T, 
66 LAKE PARK, CHAMPAIGN, IL 61822 


E o eS SSS Se SS Se Se Se SE SS SE SS Se eee ee 


« St. Theresa Textile Trove + 
1329 Main Steet, Cincinnati, OH 45210 
513.333.0399 


www sitheresatextile.com 


Sie - Fine Silks, Wools, Aftican Prints, Guatemalan, 
Japenese, Bali, and Tie-Dye Fabrics 

a -Mudcloths - Beads - Buttons - Embellishments 
“ee” Manton this ad for 10% off all phone, mail or internet orders. 











Eken Gif Wrap 


Easy to Sew. Easy to Use. 


4 Pattern Pack only $7.00! 
C D3 » Video Tapes = Gift Boxes 
Send Check or Money Onder to: | 
The Taylors = 125 W Pugh Dr | 
Springboro, OH 45066 =, 


Exclusive Stock Designs Personalized Just For You 
| Your Name Is Woven NOT Printed 


Quantities From 36 Labels 
A Wide Selection of Background and Lettering Colors 
Enhance Your Garments or Crafts 


With Your Own High Quality 
Woven Label 


Also available....Personalized Woven Ribbon 
Personalized Lugga ge Straps * Woven Name Tags 
Printed Name Tags * Woven Custom Labels 
For a Full information Pack Plus Samples contact 

ABLE LABELS of Sarasota 

PMB 116, 4025 Cattlemen Road, Sarasota, Fl 34233 
Tel: 941-921-3293 Fax: 941-926-7896 

E-Mail: wovelab@home.com 



















m, Carol Lane - Saber Designs 
Unique Clothing Patterns 
Ohara Jacket #2509 $10 


Mompe Pants #2005 $8 
Sizes $ through XXL 


@ 








Pattern Brochure $I or FREE with 
pattern order. Include $3 $/H 
Washington residents add 8.25% tax to order. 
Japanese textiles a dolls » Tours to Japan 


k 1 ' 
| \\ Send check or money order to: 


Carol Lane-Saber Designs 
P.O. Box 65487, Port Ludlow WA 98365 
. Phone: 360-437-0576 Fax: 360-437-2859 
E-mail: saber@olympus.net 
www.Saberdesigns.cc 







Ney aT 






Marketplace 


> DiCarlo FABRICS 


BEST CLOTHING FABRIC SINCE 1962 
WOOL & LYCRA /GREAT QUALITY! 50% OFF! 


more bargains: www.gis.net/~dicarlo 
(617) 426-5749 15 TEMPLE PL., BOSTON, MA 02111 


nh- 
F 


Everyone in search of 
unique, creative fabrics 
from around the world. 

Please call for personalized swatch service 


W 
CYRudnicks > (816) 842-7808 


a) FABRI 


2450 GRAND AVENUE * KANSAS CITY, MO 64108 





North Jersey’s largest fabric/quilt shop. 
BERNINA’ EJ SEWING MACHINE 
Fabrics-Yarn-Machine Embroidery 


Located 25 minutes from New York City 
between Rts. 287 & 80-just off Rt. 23. 


Acme Country Fabrics 
24 Turnpike, Pequannock, N.J. 07440 
973-696-1784 








R Osense SX 
ag sensibility 


Ca PATTERNS ÅS 


A winsome clothing with an 
old-fashioned appeal 


KA 


www.senstbility.com 
PO. Box 95 
_ Jack, AL 36346 
= Fræ catalogue! 





REGENCY, Éa ARDIAN & TITANIC ERAS OUR SPECIALTY! 





8566 N. Main St 
Eden, NY 14057 


Western New York's most complete sewing 


and pattern fit center. 716-992-4364 
PFAFF Dealer Fine Fashion 
{ & Quilt Fabrics 
US ; Palmer/Pletsch 
O Impressions Sewing School 
by Ea 


http://best4you.buff net.net/ 











Peai Begining Sar Her 


See ad index on pages 104-105 for reader service numbers. 


South Beach Trimmings, Inc. 


Beaded Fringes/Rhinestone Zippers 
Wholesale and Retail/Best Prices 
Catalog $15.00 Refundable on order 
1-800-859-1651 or 1-520-733-2298 





Straw Hat Making Video 


Easy Step-by-Step Instructions 
$39.95 + s/h $4.50 


P. O. Box 711836 T 
San Diego, CA 92171 - 1836 


aheadinc @home.com www.aheadproductions.com 





SNAPS 

The Original and Only Complete Source 
The largest selection of snap | 
styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Gee Lee Company 


P.O. Box 36108 -TH 
Dallas, Texas 75235 -1108 Ħ 1-800-527-5271 


EARTH GUILD 


Tools, Materials & Books for Handcrafts 


33 Haywood Street « dept TH 

Asheville NC 28801 

1-800-327-8448 

inform@earthguild.com 

e web site at http://www.earthgquild.com 
(with current listings of all items and prices) 

e Complete Mail Order Catalog $4 

(free with any purchase of $10 or more) 





® Things Japanese ® 
Your web site and mail order source 


©, for “Tire” Silk Thread 


9805 N.E, 116th Street » PMB 7160 
Kirkland, WA 98034-4248 
email: thingsjapanese @seanet.com 


prdne: (425) 821-2287 * Fax: (425) 821-3554 


www.silkthings.com 






Your Fabric & Trim 
Embellishment Source 
Ribbons, Beads, Sequins, 
Buttons, Lace & Notions 
For Your Specialty Projects. 


Personal Swatching Service $3 


970i SE McLoughlin 
Milwaukie, OR 97222 


Special Request 


Welco 
(503)786-1234 ous 


| Fax 503-786-2022 Since 1918 















— 


THE FABRIC OUTLET 


650 EDDIE DOWLING HWY., N. SMITHFIELD, RI 02896 
1st quality home decorating fabrics. 
Visit our on-line store! 
www.e-fabricoutlet.com 
401-762-8550 email: thefabricoutlet@aol.com 






Need Sewing Notions? 
All the names you trust at discount prices: 


www.docs100.com 


Tel (610) 558-0860  docs100@ msn.com 
toll free (866) 362-7100 















Vintage Kimono Fabrics 
See us on Ebay—unique vintage 
Fabrics auctioned every week! 
Find us through a link at our website: 
www katiesvintagekimono.com 
katienwalt@earthlink.net 
New Vintage Fabric Photos Weekly — Shop Online — 


Katie's Vintage Kimono 
P.O. Box 1813 + Belfair, WA 98528 + (360 





275-2815 





Pasturne 
as] ‘+ ON THE WEB! 


—= 





Ultimate Fabric Tube Turning Tool 


www. fasturnjunction.com 
or :1-800-729-0280 for catalog 














À Online shop of Made in Italy 
“PSA fabrics and fashion accessories! 
.4\ Directly to your home, fabrics 
used by the most important 
fashion designers! 


No Minimums 


www.italyfabrics.com 


Firad PRO 


Finest Belgian Linen Yardage 
Monogram designs 









Anchor and DMC Floche Thread 
Mettler® Machine Sewing Thread 
Toll Free Order: 888-355-7646 
www.threadpro.com 





(My Sister’s Patterns pesons 


Z ! Project i ies: ij 
\ small projects to learn machine 









NEW! Project in a Day series 
`; techniques. Also, clothing patterns 

: J that FIT real women! Try our quilted 
tapestry bag EZ clothes & projects. Excellent directions 
~ 4141 Rose Hill Ave. Cincinnati, OH 45229 
| 513-861-3209 www MySistersPatierns com 
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Marketplace 


Fine & interesting fabrics, patterns, sewing supplies. 


Madison, Wisconsin 





608 294-7436 www.gayfeatherfabrics.com 


fabricdotcom 


www.fabricdotcom.com 


Bright Contemporary Cottons 


Hoffman ~ Bali ~ Timeless Treasures 


Alexander Henry ~ RJR and MORE! 


Discounted Pricing 
Secure Internet Shopping 


Personal Service 


| 505- 466-1686 


free free shipping on your first order if you mention this ad 











HAND MADE BOILED WOOL 


Worsted and Fine Merino 
e Finest Quality * Soft Supple Texture 


50 Luscious Colors & Heathers w/matching trim 


($5 refund on first fabric order) 

$10 for fabric swatches to: 
Karen’s Kreations 
6542 125th Ave. S.E. 
Bellevue, WA 98006 
(425) 643-9809 


karenskreations@earthlink.net 


P.O. Box 171399 
San Diego, CA 92159 
Ph: (617) 267-7808 
Fox: (419 249-9809 











wA 
| Visa MC Discover i 


Wildly Wonderful Wearables 
PO Box 495637, Gariand TX 75049 
Call Toll-free 877-884-2787 
www.wwwearables.com/a 
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WORLD OF 





burda FASHION BLUEPRINTS-PRINTABLES 
| Natural fiber yardage: cotton sheeting, silks, white 
MAGAZINE | | & black viscose rayon challis. 
Accessory blanks: ruanas, silk covered earrings, 
silk scarf clips, flat & folded silk bias. 


Custom Orders: cut & pearl edge your ruanas & 


Monthly magazine. 50 to 60 patterns in each issue. 
Each pattern in five sizes. 
Send $15 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, scarves, make up your buttons, scarf clips & bias. 
call 201/871-1010, e-mail: info@glpnews.com Blueprint yardage, squares & watercolor paper: 
prepared for printing, washable, non-toxic. 
; BLUEPRINTS on FABRIC, innovative 


uses for cyanotype by B. Hewitt Free catalog. 
| www.blueprintables.com Ph: 1-800-356-0445 


Visit us at: www.glpnews.com/Crafts.html 








— i — 





MAKE YOUR OWY 





Fabrics nel 


Made from scratch. Use regular sewing machine. 

$1995 plus $3.50p&h Wwww.marywaleslioomis.com 
MARY WALES LOOMIS 5 aa 
1487 T Parrott Or, San Mateo, CA 94402 -re 


Califorma orders add $1 60 sales tax (650) 34 5-801 2 & 





http://www.fabrics.net 
(800) 483-5598 


sHIP WRECk & 2002 Catalog = 


s BEADS * $ Thousands of NEW Items! 
Ms aa 
For Our 200} Catalog Please Send $7. 00 to: 
2500 Mottman Rd, SW, Dept TH Olympia, WA 98512 
360.754.2323 info 800.950.4232 Orders 
www.shipwreck-beads.com 


= |W į Me 
REUSABLE % 
Hugo's NEV 6) APE | 
A MAZIN ¢m 50 Foot Rolls 
1” 
SELF CLING NTS asl 
http:/Avww.getcreativeshow.com/amazingtape.htm 
RETAIL 1 (323) 727-1231 WHOLESALE 





4 innovative patterns 
funky to fabulous 
up to plus size! 
catalog $2- Dept.T98, 
Box 561, Gibsons, BC 
Canada VON 1V0 


| www.pavelkadesign.com 















ACA TOT E ANGUS 


New Releases 


The Secret Workshop For more 
Quality Quilting Fabrics, Notions, Books, Information, call 


and so much more! (510) 655-9161 
Sign up for FREE on-line monthly newsletter!! 


www.secretworkshop.com 





P, hinted Custom da 
Catalog sent with samples and order forms. 


E-mail: postman(@sterl ingtape.com. 
www.sterlingtape.com 


1-888-312-0113 


S terling af 
Sf ape Co. 


Dept TM3 / P.O. Box 939 
Winsted CT 06098 


Roserts Mfg. 


Fine Sewing Furniture 


sei i 


rate ed pos 
i Showease What É 
Rot en Vew il 
Fabrics, Fibres, Notions, Patterns, 
Kits, Equipment, Software, Tips, 
Tricks & Techniques for... 
Sewing, Knitting, Quilting, 
Embroidery, Crafting & More 


INTERNATIONAL CENTRE 


Toronto, Ontario Canada 
=; APRIL 19-20-21, 2002 


——— 


Pee: y 
* Information-Packed Lectures by World-Class Instructors 
e How-to Demos ¢ Fabulous Fashion Shows ¢ Exhibits 


PR She Bae Shopping ° i Sewu yaen More! 
*"49800-291:2030 


Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 


Pattern Y Stadio 


For Distinctive Hats & Gloves 


P.O Box 15874 
Cincinnati, OH 45215-087 4 


(513) 821-HATS www.patternstudio.com 


pstudio@patternstudio.com 


#540 $10.45 
Sizes 32-40 A-C 


Serving your bra-making & 
lingerie needs! Fabrics, 
Patterns, Hardware, etc. 


¥ Catalog $2.00 
Y Swatches $2.00 
www.elanpatterns.com 
|1-888-SEW-ELAN or 1-619-442-1167 Visa & MC 


ELAN PATTERNS & SUPPLIES 
534 Sandalwood Dr, El Cajon, CA 92021 


ni ha kN Peake 


Tailored t to fit all 
your sewing needs. 


or call 


1-800-343-9670 


for a catalog 








- Crowns & Brims, Sectional, Custom 
Books and Pathems 
Petersham Ribbon (Millinery Belting) 
For a Catalog Call or Write: 
104 S. Detroit St» LaGrange, IN 46761-1806 


toll free 877-499-4407 
www.judithm.com e-mail: judithm@judithm.com 












See ad index on pages 104-105 for reader service numbers. 






É o t gts Swe a o Moka tae ao Mohs o a owe oe o aD 
* Heirloom Sewing, Smocking & Embroidery - 


”  @® Secure online ordering us 


aa 





.” ® Fine fabrics for embroidery fo ù 
and smocking prner, of itch y 
k ; S 3 
z e Hundreds of imported laces Bape 4 P ‘ 
" n y 
y Fine Fabrics & Frills ; 
4 www.cornerstitch.com for Treasured Creations $ 
iy A Toll-free: 877-693-2739 1820-23rd Ave 
i info@cornerstitch.com Meridian, MS 39301 5 
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| Slipcases for your Threads back issues. : 


Store more than a year’s worth of copies in dark green 
cases embossed in gold. Only $8.95 each plus postage 
and handling. Quantity discount available. 


To order, call 1-800-888-8286. Taunton Direct, Inc., 
PO. Box 5507, Newtown, CT 06470-5507 


Classitied 


The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Classifieds, PO Box 5506, Newtown, CT 06470-5506, or 
fax to 203-426-3434. The deadline for the Feb./ March 
issue is November 10, 2001. 


BUSINESS OPPORTUNITIES 


EAST WORK! EXCELLENT PAY! Assemble craft 
items at home. Call toll free 1-800-467-5566, 
ext. 4046. 


$400 WEEKLY ASSEMBLING beaded jewelry/prod- 
ucts from home. Rush SASE: Home Assembly—TH, 
Box 216, New Britain, CT 06050-0216. 


$456.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send SASE to: Stuff-4-Kids, P.O. Box 1060, El 
Toro, CA 92630. 


ACCESSORIES / MISC. 


www.SewingUSA.com— Notions and supplies: 
sewing, quilting, embroidery, serging and crafts. Deep 
discounts. $3.95 shipping. 


EMBROIDERY BUSINESS SUCCESS GUIDE Com- 
prehensive guide on how to start and succeed in your 
own embroidery business. $29.95, (314) 457-1100. 


ACID-FREE STORAGE BOXES and tissues for dolls, 
quilts, needleart, wedding/christening dresses, col- 
lectibles. Museum-quality. Free info: (888)-878-1212. 
www.cra{tgard.com 


THOMAS KINKADE PAINTINGS in cross-stitch 
kits. Everything included, even the needle! Also 
other popular artists from Art For The Needle. Call 
(888) 878-1212. www.artfortheneedle.com. 


AUTHENTIC VINTAGE WESTERN CLOTHING 
sewing patterns. Catalog $2.00. Buckaroo Bobbins, 
Dept. TH, P. O. Box 1168, Chino Valley, AZ 86323- 
1168. www.buckaroobobbins.com 


VIDEOS—180 of the best how-to craft videos avail- 
able. Sewing, quilting, fabric embellishment, fabric 
painting, embroidery, knitting, weaving, spinning, 
tatting, beading, basketry, etc. FREE CATALOG 
1-800-848-0284. Victorian Video, 930 Massachusetts, 
Lawrence, Kansas 66044. www.victorianvid.com. 


K 









MY TWIN’ 


dressforms & pantsforms 


Achieve the perfect fit with a form that 
duplicates your body and posture, 
is sturdy & pinnable. 





Custom-Made or Make-Your-Own 
Kits & Videos * Seminars & Workshops 


www.mytwindressforms.com * 1-866-4MYTWIN 


4\.SPANDEX HOUSE, INC. 
Source of STRETCH FABRICS. 
Quality SPANDEX & LYCRA’, all weights and types. 
Specializing in Spandex & Lycra® 
MAIL ORDER WELCOME 


www.spandexhouse.com email: sales@spandexhouse.com 
263 W. 38th Street, New York, NY 10018 


Tel: (212) 354-6711. Fax (212) 354-7432 


HAVE A FEW VERY NICE Portable Singer 
Featherweights. (221). Cases included. Toll free 
877-449-8625 


SEEKING MUSEUM OR ART CENTER for eclectic 
Collection including embroidery, beadwork, cos- 
tume, lace slides plus reference library. Henrietta 


Curtis. Heraldic@compuserve.com Phone 
011 44 199 377 4454. 


FABRICS 


OUTERWEAR & ACTIVEWEAR FABRICS at dis- 
count prices. PEAK FABRICS BY MAIL, 55 Calling 
Horse, Calgary, AB, T3Z 1H4 Canada. (403) 247-3390, 
fax (403) 247-2560, www.peakfabrics.com 


LUXURIOUS IMPORTED FAUX FUR FABRICS per- 
fect for all your creative needs. LSASE brochure, “FM 
STUFFED”, P.O. Box 432, Richboro, PA 18954. Phone 
(215) 322-8946. www.imstuffedfur.com 


CANADIANS! 70+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $5.00. Linda’s, Norwich, 
Ontario NOJ 1PO. 1-877-212-6586 
www.oxford.net/~ lindas. 


SHIBORI, INDIGO SUNDYES, AUSTRALIAN, 
Japanese high quality imported cottons, wearable and 
wonderful! www.tflfabrics.com 


LYCRAS*NOTIONS*LACES*PATTERNS* Fabrics and 
patterns for swimsuits, lingerie, skating, drill team and 
dance costumes. A fantastic selection of lycras, power- 
nets, glistenets, tricots, lingerie laces, notions, under- 
wires, bra cups, etc. Quantity discounts available. Cata- 
log—$2 00. Color swatches—$2.00. FABRIC DEPOT, 
PO Box 411, Garwood, TX 77442-0411. Phone or Fax 
(979) 758-3100. www.FabricDepotCo.com 


ULTRASUEDE® $29.97 - $39.97 YD., 120 Swatch- 
es, $10.00. Field’s Fabrics, 1695-44th, Grand Rapids, 
MI 49508-5001. 1-800-67ULTRA 
www.fieldsfabrics.com. 


kkkkkkkkkk*kkuaniny laceland.com********FFF* 
Visit our website to shop for bridal laces, lycra, other 
fabrics, notions and patterns. 
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For more information from advertisers, use reader service card inside back cover. For quick access to their websites, go to the Index to 


Advertisers at www.threadsmagazine.com 


Advertiser 


Able Labels 

Academy of Fashion Design 
The Academy of Fine Sewing 
Acme Country Fabrics 


Aesthetics 


Ahead Productions 
Akasha Clothing 
All Brands 

Alpha Impressions 
AlterYears 

Alto’s 


Amazing Designs 
Amazing Designs 
Amazon Drygoods 
American & Efird, Inc. 
American & Efird, Inc. 
American Sewing Guild 


Anatol’s Fabrics 
Angus International 


Animal Art 
Anne Powell, Ltd. 
Apple Annie Fabrics 


As Cute As AButton 
Autodigitizing.com 

Baby Lock 

Backporch Dyeworks Co. 
Barkcloth Hawaii 
Barudan America, Inc. 


Batik World 

Batiks Etcetera 

Beacon Fabric & Notions 
The Bee Lee Company 
Bernina 

Best Impressions 


Best Sewing 

Bestfoods Specialty Prod. 
Blue Heeler Glass 
Blueprints-Printables 
Born to Quilt 

Brother 


Brown Paper Patterns 
Burda World of Fashion 


Cactus Punch 
Caladonia Fine Fabrics 
Carol Lane-Saber Designs 


The Cloth Spot 

Christine Jonson Patterns 
Cochenille Design Studio 
Colfax Cloth & Quilt Co. 

Colfax Cloth & Quilt Co. 

Collins Publications 


The Corner Stitch 
Cotton Plus 

Cottons, Etc. 
Counterpoint 

Couture Sewing School 
Craft Connection 


Create For Less 

Creative Sew & Needlework 
Creative Sewing Center 
Cutting Corners 
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www.nationalweavingusa.com 
www.aofdesign.com 


http://acmecountryfabrics. 
bizonthe.net 
www.sandzen.org 


www.aheadproductions.com 
www.cadvision.com/akasha 
www.allbrands.com 
www.alphaimpressions.com 
www.alteryears.com 
www.quiltcut.com 


www.amazingdesigns.com 
www.amazingdesigns.com 
www.amazondrygoods.com 
www.amefird.com 
www.amefird.com 
www.asg.org 


www.bridalfabric.com 
www.angelfire.com/biz2/ 
angussilkshongkong 
www.animal-arts.com 
www.annepowellltd.com 


www.ascuteasabutton.com 
www.autodigitizing.com 
www.babylock.com 
www.backporchdyeworks.com 
www.barkclothhawaii.com 
www.barudan.com 


www.batikworld.com 
www.batiks.com 
www.beaconfabric.com 


www.berninausa.com 
http://best4you. buffnet.net/ 


www.bestsew.com 
wwwyitdye.com 
www.blueheelerglass.com 
www.blueprintables.com 
www.borntoquilt.com 
www.brother.com 


www.brownpaperpatterns.com 

www.glpnews.com/en/ 
crafts/crafts.html 

www.cactuspunch.com 


www.saberdesigns.cc 


www.theclothspot.com 
www.cipatterns.com 
www.cochenille.com 
www.colfaxcloth.com 
www.colfaxcloth.com 
www.collinspub.com 


www.cornerstitch.com 
www.cottonplus.com 


www.susankhalje.com 
www.craftconn.com 


www.createforless.com 
www.csnf.com 
www.heirloomsewingfabric.com 
www.fabriccollections.com 
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Advertiser 


| Cy Rudnick’s Fine Fabrics 


Da’Max 

Darr, Inc 

Design By Dawn 
Designer Fabric Resource 
Designs Unlimited 


DiCarlo Fabrics 

Doc’s 100 

Domenica Rosa 

Dover Publications, Inc. 
Earth Guild 

Elan Patterns 


Elegance Fabrics/ 
Bella Fabrics 

Elna 

Embrodery Software 
Protection Coalition 

Embroidery Arts 


Encore Designs 


| EQuilter 


E-sewing.com 

Ethnic Arts 

Eucalan, Inc. 

Evelyn’s Sewing Centre 


5 T’s Embroidery Supply 


| Fabric.com 


The Fabric Outlet 
The Fabric Store 
Fabricdotcom 
FabricGallery.com 


Fabric Line 
Fabrics.net 


| Fabulous Fit Dress Forms 


Fashion Passion Fabric 
Fashion Patterns by Coni 
Fasturn 


Fiesta En Santa Fe 
Fishman’s Fabrics, Inc. 
Fitting Tips 

Flying Colors 
Folkwear Patterns 
Forsythia Folkcards 


Full & Sassy Patterns 
Gayfeather Fabrics 
General Label Mfg. 
Ghee’s 

Ginsco Trims 
Goldblatt Distributors 


Grannd Garb 

Great Copy Patterns 

Great Notions 

The Green Pepper, Inc. 

Haberman Fabrics 

Hamilton Books 

Hard-to-Find 
Needlework Books 

Havel’s, Inc. 

Hobby Ware, Inc 

Homespun Wide Fabrics 

Horn of America, Inc. 


Hugo's Amazing Tape 


Husqvarna/Viking 
Islander Sewing Systems 
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Web Address 


www.sewing.org/cyrudnicks/ 
www.da-max.com 
www.darrsewnotions.com 
www.designbydawn.com 


www.designerfabricresource.com 


www.du-em.com 


www.gis.net/~dicarlo 
www.docs100.com 
www.domenicarosa.com 
www.doverpublications.com 
www.earthguild.com 
www.elanpatterns.com 


www.elegancefabrics.com 
www.elnausa.com 


www.embroideryprotection.org 
www.embroideryarts.com 


www.encoredesigns.com 
www.equilter.com 
www.e-sewing.com 
www.ethnicarts.com 
www.eucalan.com 
www.evelynssewingcentre.com 


www.5ts.com 
www .fabric.com 
www.e-fabricoutlet.com 


| www .fabrics-store.com 
-© www.fabricdotcom.com 
www. fabricgallery.com 
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www.fabrics.net 
www.fabulousfit.com 


www.fashionpatterns.com 
www.fasturnjunction.com 


www.wearableart-conference.com 


www.fishmansfabrics.com 
www fittingtips.com 

www. flyingcolorsfabric.com 
www.larkbooks.com/folkwear 


www fullfab.com 
www.gayfeatherfabrics.com 
www.generallabel.com 
www.ghees.com 
www.ginstrim.com 


www.granndgarb.com 
www.greatcopy.com 
www.ragwoolembroidery.com 
www.thegreenpepper.com 
www.habermanfabrics.com 
www.erhbooks.com/bnd 


www.needileworkbooks.com 
www.havels.com 
www.hobbyware.com 
www.homespunfabrics.com 
www.hornofamerica.com 


www.getcreativeshow.com/ 
amazingtape.htm 

www.husqvarnaviking.com 

www.islandersewing.com 
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Islander Sewing Systems 
Italy Fabrics 

Janome America 

Jenny’s Sewing Studio 
Judith M Design 

The Junk Jeans People 


Karen's Kreations 

Katie's Vintage Kimono 
Keepsake Quilting Supplies 
Kiyo Design Inc. 

LJ. Designs 

La Fred 


Leandro Fabrics 

Leesburg Looms & Supplies 
Les Fabriques 

Loes Hinse Design 

Logan Kits 

Lumenlight.com 


Madame Dandelion’s 
Malden Mills 

Marie Yolande 

Marilyn’s Buttons 

Marin Needle Arts Guild 
Martha’s Sewing Market 





Martha’s Sewing Market 
Martha’s Sewing Market 
Mary Wales Loomis 
Material Things 





Mendel Goldberg Fabrics 


Mill End Store 
Monterey Mills 

My Sister's Patterns 
My Twin Dress Forms 
Name Maker, Inc. 
Nancy’s Notions, Ltd. 


Olympic Peninsula Alpacas 
Oriental Silk Company 
Origins Embroidery Software 
PAG, 

Palmer/Pletsch Associates 
ParkBench Pattern Co. 


Patchwork Mountain 
Pattern Studio 
Pavelka Design Studio 
Paw Prints Pattern Co. 
Pegee of Williamsburg 
Petite Plus Patterns 


Pfaff 

The Pillow Lady 

Poli Fabrics 

Prym-Dritz Corporation 
Rain City Publishing 
The Rainshed 
Reprodepot Fabrics 
Roberts Manufacturing 
Robison-Anton Textile Co. 
Royalwood Ltd. 

S.N. Designs 

Salsa Fabrics 


Sawyer Brook Fabrics 
Seattle Fabrics 

The Secret Workshop 
Sense & Sensibility 





| 


Reader 
Service 
No. 


Web Address 














36 
218 
171 
177 
66 
104 


119 


17 
166 
58 


184 
139 


130 
106 
182 


134 
128 
210 
84 


205 


203 
204 
40 

146 


193 
232 


167 


24 
89 


186 
195 


168 
191 
172 
240 


113 
56 


131 
163 
192 
99 


122 
110 
30 

239 


——— m MMM 


www.islandersewing.com 
www.italyfabrics.com 
www.janome.com 
www.jennys-sewing-studio.com 
www.judithm.com 
www.junkjeanspeople.com 


www.katiesvintagekimono.com 
www.keepsakequilting.com 
www.kiyoinc.com 
www.ljdesignsonline.com 
wwwiafred.com 


www.leandrofabrics.com 
www.leelooms.com 
www.lesfabriques.com 
www.loeshinsedesign.com 
www.logankits.com 
www.lumenlight.com 


www.madamedandelions.com 
www.maldenmillsstore.com 
www.marieyolande.com 
www.marilynsbuttons.com 
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www.marthapullen.com | 


www.marthapullen.com 
www.marthapullen.com 
www.marywalesloomis.com 
www.getcreativeshow.com/ 
material_things.htm 


www.mysisterspatterns.com 
www.mytwindressforms.com 
www.namemaker.com 
www.nancysnotions.com 


www.olypenalpacas.com 
www.orientalsilk.com 
www.originssoftware.com/fall 
www.paccprofessionals.org 
www.palmerpletsch.com 
www.parkbenchpatterns.com 


www.patchworkmountain.com 
www.patternstudio.com 
www.pavelkadesign.com 
www.purrfection.com | 
www.pegee.com 
www.petitepluspatterns.com 


www.pfaff.com 
www.thepillowlady.com 


www.dritz.com 
www.raincitypublishing.com 


www.reprodepotfabrics.com 
www.robertsmfg.com | 
www.robison-anton.com | 
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Sew Nouveau 
Sew Sassy Fabrics 
Sew Vac Direct 
Sew@Serge.com 
Sew/Fit Company 
The Sewing Place 


Sewing & Stitchery Expo 
Sewing Events 

Sewing Studio 

Sewing Supplies Warehouse 
The Sewing Workshop 
SewkeysE 


SewPro Workshop 
Sew-Rite Corp. 

Shipwreck Beads 
Shoppers Rule, Inc. 

Sievers School of Fiber Arts 
Simple Scrubs 


Singer 

Small Office Solutions 
Smoke & Fire Co. 
South Beach Trimmings 
Southwest Decoratives 
Spandex House 


Specialty Lace 

St. Theresa Textile Trove 
State Historical Society of WI 
Sterling Name Tape Co. 
Sue’s Sparklers 

Super Silk 


Suzzette Exclusives 
Sylvia Designs 
Taunton Plus 
Taunton Press 
Taunton Press 
Taylor’d Wrap 


Tex-Styles Fabrics 
Textile Studio Patterns 
Textile Workshop 

Thai Silks 

Things Japanese 
ThreadPro & Sew Zone 


Threads at Gingerbread Hill 
Thredworks 

Total Embellishment News 
TrimFabric.com 

Ultra Style Designs 

Unique Spool 


Utica Thread 

Velvet Fabric 

Victoria Louise 
Virginia Marti Fabrics 
Vogue Fabrics 
Wheeler Arts 


Wild Ginger Software, Inc. 
Wildly Wonderful Wearables 
www.Fabritique.com 
www.Lampshop.com 

You Can Make It Inc. 


| Zeeman Corporation 


Zipper Source 
Zoe Lee’s 
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Web Address 


http://sewnouveau.hypermart.net 
www.sewsassy.com 
www.sewvacdirect.com 
www.sewandserge.com 
www.sewfit.com 
www.thesewingpiace.com 


www.sSewexpo.com 


| www.sewingevents.com 


www.sewingstudio.com 
www.sewingsupplies.com 


www.sewingworkshop.com 


| www.meduniformbydesign.com 





www.singerxl-5000.com 
| www.the-sos.com 


www.sewritethread.com 
www.shipwreck-beads.com 
www.shoppersrule.com 


www.smoke-fire.com 
www.southbeachtrimmings.com 
www.swdecoratives.com 
www.spandexhouse.com 


www.specialtylace.com 
www.sttheresatextile.com 
www.shsw.wisc.edu/patterns 
www.sterlingtape.com 
www.suessparklers.com 
www.supersilk.com 


www.cuddlesthegoose.com 
www.sylviadesign.com 
www.tauntonplus.com 
www.taunton.com 
www.taunton.com 
www.thetaylors.com 


www.tex-styles.com 


www.thetextileworkshop.com 
www.thaisilks.com 
www.silkthings.com 
www.threadpro.com 


www.thredworks.com 
http://totalembellishmentnews.cjb.net 
www.trimfabric.com | 
www.ultrastyledesigns.com 
www.uniquespool.com 


www.uticathread.com | 
www.velvetfabric.com 
www.victorialouise.com 
www.virginiamartifabrics.com 
www.myvoguefabrics.com 
www.quickart.com 


www.wildginger.com 
www.wwwearables.com 
www.fabritique.com 
www.lampshop.com 
www.youcanmakeit.com 
www.hatsny.com/zeeman/ 


www.zippersource.com 
www.zoelees.com 
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Closures 


Have comments 
you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 





BRAVE IN 
RIBBONS 


by Sue Marra Byham 


I've always been struck by those 
lines in Dickens's A Christmas Carol 
in which Mrs. Cratchit and her 
daughters were described as “brave 
in ribbons.” Having only their old 
dresses to wear at holiday time, 


- el 









they decorated them with new rib- 
bons, which were “cheap, and make 
a goodly show for sixpence.” 

I love to read of how even wealthy 
Victorian ladies would wear the 
same well-made hat from year to 
year, stripping it of old trimmings 
and adding something fresh to meet 
the demands of a special occasion. 
Not for them the disposable clothes 
we buy off the rack today; their 


dresses were made of good fabrics, 
with firmly hand-stitched seams. 
Well, if I could set the trends, 
we'd all benefit from similarly fru- 
gal thinking (not to mention the 
infinite variety of beads, buttons, 
and other interesting embellish- 
ments available today), at least for 
the longest-lived items in my 
wardrobe, such as my handmade 
sweaters. I see it like this: 


Diary of a Dark Green Sweater 


Christmas Day: A classic, long-sleeved pullover arrives. 


Valentine’s Day: New, lacy, white collar and cuffs are accented with 


pewter heart buttons. 


March 1: It acquires a pocket accented with a carved wood acorn 
button and an evergreen embroidered pocket-handkerchief. 


St. Patrick’s Day: The pocket disappears and green shamrock 
buttons dance around the throat and wrists. 


April 30: It acquires a beaded, forget-me-not collar and strings of 


beads blanket-stitched to each wrist. 


May 20: The beaded collar is exchanged for one of ecru-tatted lace, 
and a row of three beaded buttons descends from the neck, matching 


the wrist beading. 


June 15: The beading goes. Large, primary-colored “dot” buttons are 
sewn haphazardly over the entire sweater. 


September 10: The dots go. The collar and cu ffs are widely banded 
with an autumn gold fabric; vintage pins shaped like autumn leaves 


are scattered near the collar. 


Halloween: Ceramic pumpkin and ghost buttons alternate down the 


front of the sweater to an orange sash worn at the waist. 


November: The fabrics go, and a new collar and cuffs made of seed 


pearls appear and disappear. 


December 1: A red knit turtleneck is added with red knit cuffs and 
belt, and a row of candy-cane buttons run down the front. 


Christmas Eve: The sweater marries a blue cardigan, and they 


adopt striped socks. 





Sue Marra Byham, a fantasy writer whose closet is full of evolving clothing, 


has always combined needlework with writing stories. 


illustration: Beth Adams 


Marti Michell Deb van Aken 


The Quilter’s 


Sharlene Jorgensen 
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LG EXCLUSIVE SENSOR SYSTEM™ 


NEW! 


Now there’s a sewing machine 
designed for everyone who dreams 
of quilting, the Husqvarna Viking 
Quilt Designer. 


The Exclusive Sensor System™ senses 
your fabric thickness for even feeding 
and smooth sewing. Plus, it 
automatically raises and lowers your 
presser foot to just the right height. 
More features than you ever thought 
possible. Your hands never leave 
your work! The Quilt Designer 
makes your sewing faster, easier and 
more fun. Truly a dream! 


For a brochure and your closest 
authorized Husqvarna Viking dealer, 
visit our web site at 
www.husqvarnaviking.com 





Choice 





IN DETAIL simpiicity ana 


sparkle pair beautifully in this 1940s, 
dolman-sleeved evening coat with beaded 
embellishment encircling the shoulders 
front and back. Black jet beads and star- 
shaped sequins create the feather motifs 
and contrast dramatically with the aqua 
wool of this garment, which bears a Saks 
Fifth Avenue label and is now part of the 
costume collection of Stephens College in 
Columbia, Mo. For more holiday-wardrobe 


inspiration, see pp. 51, 66, and 82. 






sinan howard 


Phora 


